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Managing Director of Montreal Opera Company 
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MARTHA B. GERMAN, 


HAND SPECIALIST 
(Treatment of strained or muscle-bound hands 
giving elasticity and expansion.) 
Fer Pianists, Violinists, etc Tues. and Fri Car 
megie Hall, N. Y Address 847 West End Ave 
Phone Riverside 8225 


MUSICAL AND 


AGENCY, 


INTERNATIONAL 
EDUCATIONAL 


4 


Church. Concert and School Positions Secured 
MRS. BABCOCK 
Cagwectn Hatt, New York 

Telephone: 2634 ‘ mbus 
M. F. BURT SCHOOL, 

Sight ging, Ear-Training, Musical Stenogrs 
yay. N al Course n Public and Private Schoo 
M ‘ Special aching for church trials 

New York » Carnegie Hall 
ss | ykly 48 Lefferts Place 


ISEFA MIDDECKE, 


I PRODUCTION 
study seriously 4 
P at Vest Both St., New York 
F 
PAUL SAVAGE, 
ICH LTURE 
Rox Carnegie Hall, 
New York 
MAX KNITEL-TREUMANN, 
BARITONI 
e ( é t Singing 
tudi ( negic Hall 
Mail a l \ New Rochelle, N. Y 
CHARLES L. GULICK, 
) Ot ANIST 
rgar t terian Church, 
wa, 35 East t New York 
,ALDWIN, 
t 
v Hal 
FE. PRESSO MILLER, 
rt ) INGING 
H 
is 
VIRGII GO! DON 
PI ION 
W ’ tudios 
“ , 86th St I iway, New York 
Te Riv side Fr is on Application 


PAPPENHEIM, 


LAZAR S. SAMOILOFF, 
TEACHER OF SINGING 
Highly recommended by Chaliapine, Sammarco, 
Zerola and other famous artists 
134 Carnegie Hall. 


GILBERT, 


IANO 


MARY 


WAGNER 
rEACHER OF P 


Met st Sof Carnegie H 


GRAND CONSERVATORY OF MUSIC, 
»pecia Tse for te a hers and rofess onais 
Degrees granted. Thorougt r beginners 
A 


W ost St Nev 


ELIZABETH K. PATTERSON, 
SOPRANO TEACHER OF SINGING 
Studio Street 


West roatl 


’Phone, Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER 


122 


O} INGING 


Carnegie 





Sicnor FILOTEO GRECO, 


THE ART OF SINGING 
Studio: 62 East Thirty-fourth Street. New York 
Telephone: 3747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture 






Style and Artist Singing, Per 
fect Tone, Perfect Diction in Engl German, 
French and Italian Residence-Studio 

No. 87 adison Ave., New York City 


MORITZ E. SCHWARZ 


Ass't 


Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 
ADOLF GLOSE, 
Concert Pianist, Piand Instruction Coach fo 
professional and advante singers 
Residence studio: 8: Mo gside Ave., City 
Phone, 2193-] Morningside 


Mrs. WM. S. NELSON, 





HE CELEBRATI RIMA DONNA 
Its Branches 
The ely W New York City 
Televt yier 
MARY HISSEM DE MOSS, 
OPRAD | 
Ww ) t 3852 River } 
M e I 1 th Ave ; = j 
j 
LORENCE E. GALI 
y Method 
\ sear ¢ ambue 


MARY T. WILLIAMSON, 
' CLF 
7 as sth St 
HAI I | | PPER MORRIS 
BRANCH 
I STOL. 
ING 
Ry 
New York 
H \MMEYER 
\ { t 
4] 
| 
ESSAMINE ISON-IRVINE, 
ns a New k. | 
een eS 
| <E-SEELE) 
SINGIN 
l rot 


VOCAL INSTRUCTION awn ACCOMPANIST 
24 Chestnut St., P ade a. Mon. and Thurs.; 
So* Main st., East Orange, N. | Wed 1425 

Broadway, New York, Tues. and Fri.: 6 Oakwood 

Court, Orange, N. J 
HENRY SCHRADIECK, 


rmerly Prof. of Vi I Conservatory. 
Head of Violin Dept \me Institute of Applied 
Music, N. Y and Combs ( servatory, Philadel 
hia Residence studio Wash’ Ave.. Bklyn 
DUDLEY BUCK, 
TEACHER OF SING'NG 
810 CarNecie HALL, New York 
WILBUR A. LUYSTER, 
y wT SINGING 
{ - M i 
~ al ch « t Normal! 
f \ a struction— 
al D 
\ ss: M Inera S 42s) 6B way 
Miss EMMA THURSBY, 
OPRANO 
W er of pupils 
R tq Park 
Phone, 3187 Gramercy New York City 
BRUNO HUHN, 
TEACHER Ol STYLE DICTION AND REP 
ERTOIRI OR VOCALISTS 
The Wollaston, 29: West o6th St.. New York 
Subway express station.) "Phone, 88:3 Riverside 


EARLE ALBERT WAYNE, 
PIANIST 


Conductor choral clubs 


Instruction 
1204 Carnegie Hall 


Concerts. 





GiUSEPPE CAMPANARI, 
For 12 vears leading baritone of the Metropolitan 
Opera House, wil! take a limited number of punils 


this winter licants to he seen bv appuint 
ment only ¥ 
468 West End Avenue. near o2d St.. New York 


CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyr 
133 Carnegie Hal New York 
Send for circular 


. CHARLES LEE TRACY, 


PIANOFORTE 


Mr 


INSTRUCTION 


Certificated Teacher of the Lescnetizky Metron. 
Studio: Carnegie Hall lew York City 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
8s51-8s2 Carnegie Hall, New York 


HALLETT GILBERTE, 


rENOR—COMPOSER 





Composer of “Serenade,” “The Raindrop,” “The 
Bird “"Yout “Mother's Cradle Song.” 
Hote! Flanders, 133 W. ath St 
Phor ; Bryant 

Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
46 | Indiana Stree Chicago, Il 





WILLIAM NELSON BURRITT, 


VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
Fast 1 Street, near Madison Ave 
Phon Madison Square 
WALTER L. BOGERT, 
BARITONI 
I her Ss 1g Lectures and Recitals 


ea f Singir 
20 Claremont Ave., New York Tel. 291 Morn'side 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY 





A\CCOMPANIST 
With the ‘Musical Courier”; Sec’y Manuscript 
Society Central Baptist Church, New 
York h Ave.: Tel. 420 furray Hill 
Resid ¢. Park Hill, Yonkers, N. Y 

HAWN SCHOOL of the 

SPEECH ARTS (Inc.) 
Hi ( + llawr bres 

Song Interpret English iction Dramatic 
t 1 ( negie Hall, N. Y. ¢ 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
607 Carnegie Hal! 423 E. saoth St 
AMY GRANT, 
8 West ssth St.. New York 
READINGS WITH MUSIC, 
} tra,” Pelleas and Mélisande,” “Salome,” 
A:len.” “Parsifal,” et Instruction 
Tel. tig Plaza 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Sopranc 

MUSICAL INSTITUTE, 
Avenue, Brooklyn 


FIOU! 


128 DeKalb 


Exrnor Comstock Music ScHoor, 


day scho Leschetizky method 
achers all Leschetizky pils. Vocal, ilar 
ny, Sight Reading. Ensemble Playing. Lec 
t xs, Classes Arranged in F 
eratur am History o 
M s o Madtson ve 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
Leschetizky Method— 


T.immite number f resident 
28 Fast 6oth St 


received 
"Phone, 6109 Plaga 


pupils 


\NGEL AGNES CHOPOURIAN, 
NRAMATIC SOPRANO 
Oratorio—< ' Recitals—Instruction. 

Carnegie Hall 


neerts— 
Rba 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St.. New York 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West ri4th St., New York 
el. 7814 Morningside 
(Bet. B’way and Riverside Drive) 








Mme. EMMA A. DAMBMANN, 


CONTRALTO. 


Voice Culture and Art of Singing. Concert 
Oratorio Residence studio, Hotel Calumet 
Phone: Columbus 1628. 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street 


Complete musical education given to studeow 
from the beginning to the highest perfection 
F. & H. CARRI, Directors 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 


Readings with Piano Accompaniments 
Van Dyck Studios, 56th St. & 8th Ave., New York 
Tel. so4 Col 





WIRTZ PIANO SCHOOL, 


School of Solo Playing, Ensemble Playing 
Accompanying and Theory 
Classes in Methods for Teachers 


246 West 12ist St., New Yort 
Mr. anv Mrs. THEO. J. TOED1, 
VOCAL INSTRUCTION 


Home Studio New York 





164 East 6ad St, 


VON DOENHOFF, 
VOTICE—HELEN PIANO—ALBERT 
1186 Madison Ave 


‘Phone: 1332 Lenox. 


DANIEL VISANSKA, vio.tin1s1 


Returned from Berlin after nine years’ suecessfu) 
concertizing and teaching, will accept engagement, 
and a limited number of pupils. Address 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubos 
Mondays and Thursdays, 10 So. 18th St., ile 


THE VON ENDE MUSIC SCHOOL, 


58 West goth St., New York 

Faculty includes Sigismond Stojowski, Vita Witek 
Albert Ross Parsons, Piano; Anton Witek, H. vos 
Ende, violin; David Bispham, Jacob Massell, Maw 
Remenyi, voice Catalog free 





MARGUERITE HALL, 
CONTRALTO 


Recitals 
78th St. "Phone, 


Oratorio, 
ro! 


( oncert, 


WwW 


Vocal Instruction 
7048 Schuyle- 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
Hall 


SCHOOL OF 


808 Carnegie 











Summer Address: Care of Direction Artistique 44 
ursaal d’Ostende, Belgique 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS 
Residence Studio: 60 Jefferson Ave., Columbes. 
io. Telephone, Automatic, 2294 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgas 
ora Carnegie Hall, New York 
JESSIE DAVIS, 
PIANIST 
Concerts—Recitals—Lessons 
Studio: soz Huntington Chambers, Bostos 
Snow HunrTINnGTen, 
Teacher of Pianoforte ” Recitals 
Pupils’ Recitals 3 Carnegie Hal 
Phone 1aso ( umbus 4 Madise 
ainfield, N. J *Phor 33 \ idreas 
ail munications t Resid > 47‘ eo 
Street. Montclair, N. J.; "Phone 824-! 
MILTONELLA BEARDSLEY, 
PIANIST 
Management. Antonia Sawyer, 
1425 Bway. N. Y. City 
tat Carnegie Hall, New York. 





HERBERT WILBER GREENE, 
OF SINGING 
Carnegie Hall 


SCHOOL 
701 
Aaarup Greene. 


Caia Pianist 


CARLOS N. SANCHEZ, 
TEACHER OF SINGING 
Studio, 2 West 6th St. New York. 
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§ MIDDLETON) Wrists ERRY 
® 4073 Kenmore wa - Chicege, itl. $23 Center Ave., th. Wallace Bidg., 








S OPRANO Dr. 


MiLeR. | eee 
cations to 

Ss. F. TROUTMAN Management SAML bw Gaston, 

! L L E R Strth Aroses, Pitteperg, Pa, | 22" totem Nulisin Chicege 


Cempeser and 


jones DOW NING “ocmsciss 


aa mae Peaturing Vocal Artists of Note 
Masic Art Shep. 628 Fine Arts Guiidieg, Chicage, iil. 


JOHN B. MILLER Tenor 


624 Michigen Aveaae, Chicage, Ill. 











DALLMEYER RUSSELL|; SHAKP-HERDIEN 


SOPRANO 
PIANIST 


L 513° Kenmere Avenue - Chicago, Im 


329 South Graham St., Pittsburgh, Pa. i ARRIE HIRSCHM AN 
GI ULIA ALLA N 23 West 113th Street, oe a 1936 W. Bariem 


COLORATURA SOPRANO | management, Quinian international Mesical Agency, Sew Terk 
OPERA AND CONCERT 


Address : 200 WEST 80th STREET, NEW YORK KARLETON H ACKETT 
MARIE LOUISE TODD TEACHER OF SINGING 


Kimball Hall, Chicago 
Pianist 


TEACHER OF PIANO Louise St. John WESTERVELT 
Reside Grenod! Studio, Carnegie Hail, Hew York Conce BOPRAN® 
o ris, © . “ 
ARTHUR M. BURTON) =~" 
BARITONE wage | LE STERNBERG 


A Balldio . 7 
Pine Arts # L. OF MUSIC, Ine 


Mrs. HALL MCALLISTER | {2-222 = 2s"srt tz. 


TEACHER OF SINGING CLARENCE DICKINSON 


Pleree Battdi . CONCERT ORGANIST 
“ =* ist and Coe/rmaster Brick Presbyteriae Chureh, Conductor 
412 FIFTH AVERUE, SEW YORK CITY 


MARIE PARCELLO|="""** 


ONCERT SINGER 


Teacher of Siauine. Caracate tat, Now York Mrs. THEODORE WORCESTER 


M A UD M ORG f N Address: oss pore Baltding. Chicago, th 


STEINWAY PIANO US 
Col. 2267 Stuyvessat ” prot Place, New York 


‘ MOTLEY: 
JUANITA oceRs © 




















Chicago, 


























Hote! Bristol, 1272 Wes’ +) th St. 
Management: Le coy Hetzel 
114 West 72d St., Hew Tork 


k 

¥ 
| Soloist St, Pabick’s Cathedra| 3 
i 
_ 











Representative of ELEANOR McLELLAN 
STUDIO, 335 Bienchard Hail 


ci Piano, Violin, Harmony 
~— EDITH WATKINS 





GR | SWOLD 163 Bast 724 Street. New York Phone, Lenox 4481 
soprano ELSIE DE VOE sencuen 
Specialty Voice Placing and TEACHER 


Italian Opera Coaching 
41 East 52?4St, New York 


, Plaza 3238 
Management: ANTOMA SAWYER 
1425 Broadway 


Phone: Aiding 643. Address: 3235 Groveland Avenue 
Exclusive meginent 8 s a Wall, Fine Arts Building 
cage, 











CAROLINE 


ins Hildegard ot a 
un, NEY OLDE HIISS “ALEXANDER 1 


Recitals and Pianc 
Instruction SOPRANO 
Soloist with New York a ee ng Soleist Plymouth Charch. Breokiys 
and Boston Symphony Orchestra 
STUDIO: Sota 
Address: 144 Bast 150% 


ETTA EDWARDS 





‘Phone, 349 Murray Hill 


Pormerly of Gee. 
Volee Culture and Repertoire 
4000 Deimar Boulevard 
St. Louis, Mo. 


hed 
Ke York City 











EUGENE BERNSTEIN uke... 





FLSA MARSHALL soznccs 





Mine. GIAPARELLI-VIAFOKA === === 





(stags Sten ONDRICEK STUDIO 





KAREL LEITWER, riavist ot tccompanies 





Hesegement: WALTER 5. ANDERSON, § West 2010 S1., Bow Tors | 





LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
BOTEL ERDICOTT, Sist ST. and COLUMBUS ATE., HEW YORK 


o LUTIGER GANNON 


CONTRALTO 
= 7185 Kimbell Nell - 


KATHERINE ALLAN LIVELY LY 


PIANIST 
Houston -« = : - Texes 


VOLNEY L. MILLS 


TENOR 


Grand Forks - - N. D. 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Meze-Sopnr 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEQOORA STURKOW 
RY DEER. Pius 


4718 Lake Avenue, Chicago, 18 


BIOVANNI | CASTELLANO 


eaestro di Canto 
wae REPERTORIO, PE RFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lilfien Russel! 


THE BEETHOVEN TRIO 


a. eager Lovoon OTTO | - CARL gupeeates 
For Gate Address, @. ). —. 4 628 Fine Arte Bulldiog 


® KLIBANSKY 


G BARITONE 
yj Concerts and Recitals 
tastrection for Opera and Concert 
i Olditalian Methed 
212 Wert SOt Street few York 
Exclusive Management: 


SE) FOSTER A DAVID 500 Fifth Avenue 


LEON RIGE Tenor 


ORATORIO - CONCERT - RECITAL 
The Belnord, Broadway and 86th Street, 
New Vork City 
Engagements may be —_ epee any masical 





























Personal Revresentative : DIXIE HINES, 
oad way 





A 
N 
N 
y Exclusive representative Concert Dir. Leon 
Ee ard, Berlin. Mer. distinguished artists 
race RP’ way "Phone. t2a7a Brvant 
BARITONE TEACHER OF SINGING 
“Benitez I consider eminently suited to impart 


Students 
great bene 


the art of singing in all its branches 
who diligently work’ with him will find 


de thavetn ym Emitto pe Gooorza 


165 West 71 st Street ‘Phone, 6621 Columbes 


|BARONESS LITTA von SNE 


562 Park Pn New York  Pheee, 6782 Plazs 


S. WESLEY SEARS, 
St. James Church, 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Cencert Pianist ead Teacher and Coach 
9° Buclid Avenue, : Brooklyn, N. Y. 
and 56 Bast 34th Street, - - New York 


WALTER wv 7 
ST. CLARE ODLE 


STUDIO .F MUSIC 
1523 Chestnut Street - _ Philadelphia, Pa, 


SOPRANG 
LUESTER Mgr. 
25 West 420 Bt. 


CONCERT PIANIST 


ox] rpeteeh he| at 
or 411 Galnbridge St., B’kive 


SIBYL SAMMIS-MacDERMID 


DRAMATIC mooning) 4 
Pine Art Bidg., 5219 Hibbard Ave., 


ARTHUR DUNHAM 


Concent r Sucanisr 
Address, SIRA! TEMPLE, ledteee Avenue Cotcage, 11. 


VITTORIO CARPI 


VOCAL TRACHER IN POUR LANGUAGES 
Plorence. Via del Coati 7, ? 2 ae 


‘AMONG 


CELLIST 
All Leading Wanagers or 
Persena! Address: 
1188 Lexiagten Avenue 
Phone, 1070 Leones 


VON STE IN 
ACADEMY OF MUSIC 


incorp, Nov., 1907 
HEINRICH VON STEIN, Prestdent 


Fifteenth Street and Grand Avenue 
__ Los S ANGELES, CAL. 


£ SALMON 


4 x § Ptano Inetruction 




















a 
Studio: 834 Carnegie Hall New York 
Tel, «350 Columbus 
~ (Boston, Huntington Chambers, Tuesdays) 
Perley 


ALDRICH ":" 


Baritone, Teacher of Singing 
8 4 Carnegie tall, New Verk 
‘710 Chestnut St. Piiladeiphia 
Exctusive Management of Marc Lagen 
500 Fifth Avenue Hew York City 


: HASSLER-FOX 


CONTRALTO 











133 Filth Avenue . . New York 
"Phone, Gramercy 4357 
Residence ; 126 Fisher Ave., White Pisies, & 1 Phones, 6 





‘Tr’ NW © Fr 

Lambert METROPOLITAN OPERA CO. 
For concert engagements apply 

He? os R. Anderson, Mer. 

. 58th St.. New York City 





WIGTOR HARRIS “=” 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Telephone, £323 Bryant 


TENOR 
Residence, 176 Wost Sis! $1, 
Phone 0984 Scherier 








onra> 


‘KITCHELL == 
MARX E. OBERNDORFER si:2= 


500 Pifth Ave.,New York 
_ i 











WONDERFUL | 
RESULTS | 
SECURED Siw 


School Opens September 18th 
Address: VIRGIL PIANO SCHOOL 


Mre. A. M. VIRGIL, Director, 42 West 76th Street, New York 








GRACE HALL RIHELDAFFER. <2". 


Out she ma ti Okie 





SARTTON E 
Oratorio and Concert 
Recitals 
STUDIO : 917 CARNEGIE MALI 


A Few Advanced Pupliis Accepted 





THE OLIVE MEAD QUARTET 


“The Best Known Woman's <a-gyes tm the Worle” 
Exclusive Management: FOSTER & DAVID, - . 


500 Pith Avenue, New York 





| Sie 


1425 Broad way, New York 


feacher of Geor Fergusson, Berlin; King Clark, 
Paris; Dr. Carl fit, N. Y.; Geo. Dixon, Toronto 
Shannah Cummings, Katherine Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude Berri, Jean 
nette Fernandez, Edith Miller 

8 rectal Operstic Trstetes (including Acties) 








—— 





wae RAGNA LINN 


Kimball Hall 
Chicago 
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The H. ?. NELSON 
PIANO 


The Highest Quality 
| for the Money 


The Hi. P.Nelson Company 


CHICAGO 























STERLING Za 


High Standard of Construction 








DERBY, CONN. 
One of the three 
Great Pianos 


GVEBEI of the World 


THE Frey on COMPANY 
CINCINNATI NEW YORK CHICAGO 


Owners ot 
THE EVERETT PIANO CO., Boston 

















CINCINNATI CONSE RVATORY i MUSIC 







Instructs, james and educates after the best methods of 
Foremost rey Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 

Blecution MUSIC Languages 
Location aw Oe = respect to home comfort and Sealy 

















ous surrou The finest and most com 
equipped Satldines devoted to music in America. Day 
.@ and resident students may enter at any time. nies. 
trated Catalogue FREER. 

MISS CLARA BAUR 


Highland Ave. Oak St. and Burnet Ave., CINCINNATI, OHI0 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE serene Scmnel OF — AND DRAMATIC ART IN THE WEST 




















“@ the nty eminent instructors the following might be mentioned: 
Piano—Joh: ]. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig 
Allen Spencer, Heniot Levy, Siivio Scionti Theory—A. Weidig, Arthur Olaf Anderson 
Singing—Karleton Hackett, Ragna Linne, Davi Public School Music—O. E. Robinson. 
: ne gs Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 
JOHN J}. HATTSTAEDT, President 


atl Middelschulte Catalogue mailed free. 


KRANICH & BACH =< 


rxovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 




















For correct tone values 
—The Conover Piano. 


Send for Catalog 


The [able Campany, 


Manufacturers 


[hucaga 
«av F LORIO "sass 


Orand Ba ayy Tenor Dramatic ("*Scalia’’ Milan) 
aero, ART IM SINGING without which, “BEL OAMTO" or coctect cingteg leon foniien 
Ww 
ity. VOOAL TRAINING FROM EonwiNe 7 TO ARTIBTIO PERFECTION. Protessionsia moms 
and coached i opera rey ae SS Se pigheet 
in the leading one Gees sod! at the LITAN . Aus Dever 
— AN, tenor: = eet Goucert’ Baritone; ORIBOA 





























"FLORIEL,” "Phone, 7663 Schuyler. 








WORDEN, “Sencar =e ing _gtbor, frominet art 








KE tuiRsTEINER 


JEAN PAUL MYRTA FRENCH 
PIANO—THEORY —COMPOSITION CONCERT and ORATORIO 


Studios: THE BELNORD, Broadway and 56th Street. Ogontz School for Young Girls 


. caging SOPRANO 
ry $. BROWN COR- 
D tent nit ‘ane ctio, 42 W. 39th St, 
A 
M IRISH BALLADIST 
A AcoReEess 
‘NARELLE «:2.-- 
E 1 ess pete rc ow York 
3 SOPRANO 
| ADDRESS 
x 2314 Broadway, NewYork 
Telephone, 4570 Schuyler 
NI RG i i me cs 


fia MASTER SCHOOL OF MUSIC, Vocal Dept. 


Pall Term Begins October 9th 
Madame Jaeger, assisted by Edward Falck (assistant director and coach of eo Opera), and 




















Baroliment, - October 7th 
SEND FOR PROSPECTUS 
notable faculty for Languages,Sight Singing, Theory, History and Literature of Music Diction, ete 
96 CLINTON ST.. BROOKLYN. N'Y 





E VOGEL SANG =" | LESCHETIZKY -2z. 


HAROLD NASON, mivestne 


731 Pine Arts Building, Chicago, ttl. 1712-15 Chestaut Street —— 
ZUKOWSKY | 8 sBUTLE — 


Yiotin Venees Virtuoso 
Puplis Accepted 


Mom der and Seleist with Thomas es Sees 
a5 1 thee Arte Balidien. Chicago, 10) Suattoriam batts - - Chicaao, tii. 


Bissell Conservatory of Music Inc.| ¢ WHITE LONGMAN 


MARIE spnseye, es +g 
Bissell Bik. ,7th Ave. and Smithfield 





i 




















——— 1911 East 66 
noe Come -| MARGARET MARGARET I EY Es 3 
— CONTRALTO 
St. Berthelomew’ emai 0 New Yerk Mecagonent, THe OMAN tATERAATONNY BUD MUSICAL AGERCT 
oongen : Bde ny . = eae West 34th gece - New poy Waea ther 
MAXIMILIAN 
nano Concert 
PILZER WILD ss: 







Concert Direction M. B. Ranson | KIMBALL Mis abana cHee 
437 Fifth Avenue, N. Y. 
Persana! Addrns: 101 West Sth Street GAN 
Pheae, Morningside 58 


caieilh tak tenor Ur ote ne 
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THE FRANZ LISZT CENTENARY 
CELEBRATION AT BUDAPEST. 
































BY ARTHUR M. ABELL, 











Ox Vocal soli—Erzsi Sandor, Rozsi Marschalké ‘ 
The memory of Iran szt cente y celebration at Szekelyhidy and Béla Venczell , ; 
the Hungarian ca will ded down to posterity Violin solo in the offertory and benediction by Jet os 
is one of the most remarkable, brilliant and inspiring =  Huhbay Orgamist, Karoly Noseda Conductor Ad ede 
events in the enti annals of music. The guests of honor  Szikla . 
from abroad, the local art world, the city, the court, th Ar 6 pe. M. In THE Roya Opera | St os Schidisse 
nation, joined forces with warm devotion to the cause "Tin Kaen’ Of Stink Eitenbeth” tor anche . 
und with infinite self-sacri d usiasm in offering p . = Ee 
ind soli, given with all the scenic and dramatic eff 
homage to the memory of t ife and works of Hungary Rie 
llustrious son Rak , R 
an de a Ee ENE se ae ali Ree 
he program of the five f festivities was planned : 
ind executed with a breadt f visi and loftiness of » 
spirit wholly commensurate with the character of Liszt as 
1 man and as an artist 
The moving spirit, tl itive al e central 
gure in this great undert vas \ t Ze : th I k 
president of the minitt judapest Liszt Society s 
\s prominent citizen, as president of the Royal Conserva 
tory, as Liszt pupil and end of all t celebrated dis ° , 
ciples of his master ser of national repute, as 
Privy Councillor and ¢ erlain of His Majesty the 
Emperor, Count Zichy is a anding personality, pos : 
sessing that rare mbinati f associations that enabled 
him to enlist the service i the artistic, civ national 
and Court forces necessary in order to make 1 festival rH , 
loom up, a thing apart in the history of the art of music 
The greatest feature of t iusical program was the Wit 
pportunity to hear in success such world famous Liszt e , ‘ , B 
pupils as Eugen d Albert, | Sauer, Moriz Rosenthal f . ‘ 
Arthur Friedheim, wernhard Stavenhagen, Frederic La : 
mond and Sophie Menter. S$ Naboration of pianis 
tic celebrities was never fore, nor will it be re 
peated, since 1 $s nduce the to ru 
the gauntlet of comp idal rising throug 
such juxtaposition het nt have drawn : 
ut from their self-impose ; sion Menter, d’Albert ca : 
and Stavenhager Che ay wethe f these art . 
ists was an Occas lut nd thet acri ' ’ 
vith t 
cing devotion to the . f their honored Beers iar 
master deserve the hy st S lf gnition re 
it Mw“ 
The festiyal w R by e Roya lungarian G BEAUTIFUL AN vy KNOWN PHOTOGRAPH | i 





a tull operati etting under the leadership of Stey 

Kerner 

Seconp Day SUNDA OcTORER 22 ‘ x p ' 
Roya ACADEY we M ( 


(Liszt's one hundredth birthday 


First Liszt mecert with t assistance of the Ma 


Women’s Choir, the 


Liszt pupils, Richard Phalen, accompanist, and Emil | 


tenburg, conductor 
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MORIZ ROSENTHAL ae 
Josep! The musical prow: sisting entirely of Liszt lump Day, Monpay, Ocroper 23, at 8 rT 
, I , ‘ 
ompositions, was as” foll Roya ACADE er M 1 t n 
With assistance f Liszt pupils and tl i " 
Nirpor Ta Sart Y 7 ‘ , 
-Fopaase imions of the previous day 
~ \ rk (uw HW , ‘ 
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Coronati Mass, & Assist ¢ of the © Maris Ste for wis I ‘ 1 

chestra, chorus and solots the Budapest Royal Opera Wwe Verum ix ; ie juain 
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the hill, with its strange with all of his old time impetuosity and verve, and in the ing and the young ladies sing with a great deal of taste 
Byzanti irchitecture, offered an polonaise he displayed the “grosser Zug,” which was al- and enthusiasm. The male choir was also heard to good the 
hour set for the ways so characteristic of his playing. His success was advantage. Lula Mysz-Gmeiner, a Hungarian by birth, tire 
led with Liszt enthusiasts, and sang the two groups of lieder with consummate art and 
t the door His Imperial with great expression 
nd pr i t members of the For d'Albert, Friedheim and Lamond the situation was 
epresenting the a trying one, as in the front row of the parquet sat side 
j s attended by tl by side Sauer and Rosenthal, while Stavenhagen, Richard 
iform, presenting Burmeister, Vera Timanoff, G. Kellerman and numerous 
Seat f honor other Liszt pupils were seen in various parts of the audi- 
ther musical entertain torium. Conspicuous among the listeners were also Sieg- 
fried Wagner and the fried Wagner and his sister, the Countess Gravina von 
‘ Bilow, and the well known Liszt biographer, La Masa 
t erformed at (Marie Lipsius), and Géllerich. Martin Krause and Otto 
Hungary. It Lessmann, both personal friends of Liszt, were also pres- 
| al ccasiol ent. 
r and dramati The close of the concert of October 23 was the appear- 
‘ quartet ance on the same program of those two most brilliant rep- 
erest is the ) resentatives of the Liszt style, Moriz Rosenthal and Emil 
1 y e ceased Sauer. Rosenthal was in the very best of form; his tone 
i He wa in the “Chant Polonais” was luscious and appealing, while 
epti in the i the “Mephisto” waltz was played with a dazzling virtuos- 
e phi g 5 ity and a sweeping abandon that brought down the house. 
af ist. To me His success was immense. There was but one opinion and 
f the most in that was to the effect that this weird piece had never be- 
fore been heard in such perfection, 
tiful interior of Sauer had no easy time of it after the boisterous recep- 
t bri nt sight 
t ! 1 f tl 
th the 
COUNT GEZA ZICHY, 
president of the Liszt Committee, to whose efforts’ th: succes 
of the celebration was largely due 
enormous. Now that the eagle has tried his wings again, 
it is to be hoped that he will soar to greater heights. At 
y rate d’Albert informed me that he would. give a con L 
cert in Berlin in March for the benefit-of the Philhar- 
nonic Orchestra, when he will play the Beethoven G of 
najor and EF flat major and the Liszt E flat major con- niti 
ertos 7 
Arthur Friedheim gave an impressive performance of 24, 
he B minor sonata. In selecting this long, difficult and gra 
by no means grateful composition, he displayed a noble fan 
spirit, preferring to present. at this celebration the serious ied 
side of Liszt as a composer for piano, rather than to seek THE ROYAL ACADEMY OF MUSIC. not 
personal glory in one of the many brilliant virtuoso pieces Where the famous Liszt pupils were heard. Liszt statue is seen Ber 
apest of his master. This was the biggest pianistic’ performance — Com the 
of the program and brought the artist prolonged and well tion accorded his celebrated colleague, but the lion of the — 
representing t nerited applause keyboard rose to the occasion and gave a performance of vg 
ing he Legend Lamond, though he had instruction from*Liszt, is not that favorite of every true Magyar, the “Rakoczi” march, che 
th anni ry of looked upon as a strict representative of the Liszt school imposing in its grandeur of conception and delivery. What — 
presented with great f piano playing. He-has given his attention more to rhythmic verity! What force! What impetuosity! The sig! 
le was sung by Brahms and Beethoven, and his style is somewhat heavy audience rose to him and the building shook with applause, se 
great enthusiasm aroused by wet 
these two famous pianists was 1 
¢ but natural, since their playing 
represented the culmination 
point of the artistic offerings. 
It was well worth the trip from 
Berlin to Budapest to hear them 
together. 
Stavenhagen was in a difficult 
position coming after them, but 
although he has virtually giver 
up piano playing for conduct- 
ing, he is still an admirable per- 
former, as revealed by his re- 
fined, artistic rendition of “St 
Francis Preaching to the Birds.” 
His tone was lovely and his 
technic, clean cut. Of course, 
, he could not compete with 
Sauer and Rosenthal—nor was 
there any attempt at it. 
Two local pianists, Arpad 
M Szendy and Stephen Thoman, 
pupils of Liszt during the last 
years of his life, proved to be 
excellent performers. Szendy’s 
read ng of the B minor ballade 
was noteworthy for maturity of 
interpretation and technical fin 
ish, while his touch was very 
plastic. Thomann, one of the 
principal piano instructors at the 
Budapest Conservatory, is also 
an artist of uncommon merit. | 
SIEGFRIED WAGNER \ND COUNTESS GRAVINA VON RUELOW, Me played bis two numbers 
i ' Graudchi { Liset, and the two most connpleeous Geures amene the eusets uf tau brilliantly with a convincing 
style and with a great deal of 
pub ind lacks the sparkle, virtuosity and brilliancy necessary finish He has excellent fingers and high artistic stand- pa 
rxely an act to make the “Don Juan” fantaisie interesting. Yet hé gave ards. In fact, the piano playing at this concert averaged if 
t laying a solid, reliable, technically finished reading of the work. a far higher standard than on the previous evening he: 
W hie d’ Albert Che choral numbers were very well rendered. The Mag- Much interest was aroused by the appearance of Vera I 3 
wit hunder var Women's Chorus, of which the members are recruited Timanoff, of St. Petersburg, aside from Soohie Menter, re" 
1 the ino for largely from the upper classes of Budapest society, is an the only woman pianist participating. She was a favorite pi 
iS cw turany sty, but he played excellent organization. The voices are fresh and pleas- with Liszt. She made a very sympathetic impression in th 
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the ninth rhapsody. Of late years she has not played in 
public at all, but she still has an excellent command of 
the keyboard. It is evident that she keeps up her prac- 


tice Tilly Koenen’s singing of the lieder, and the work 

















LISZT AND HIS PUPIL, COUNT GEZA ZICHY, IN 188 


of the two choral unions, deserve a warm word of recog 
nition 

Che only orchestral concert of the féte, that of Octobe: 
24, was of special interest because it presented Liszt 


grandson, Siegfried Wagner, as conductor, and the most 


famous of all the many pianists of the fair sex who stud 


ied with the great Magyar—Sophie Menter. Having re 
nounced public playing years ag | heard her last at a 
ferlin Philharmonic concert under Richard Strauss, before 


the era of Nikisch, in 1895—this fam artist was per 


suaded to emerge from the clusion of her Bavarian 
country home and play the only piano number with or 
chestra included in the musical schedul Her appear 
ance on the stage, on the arm of Count Zichy, was tl 

signal for an ovation The idience was deeply moved at 
the sight of this beautiful, histori ld lady, coming out 
nd taking her seat at the p'an It seemed as if the 





LULA MYSZ-GMEINER 
pages of musical history were being turned backward, as 
if a vital spark of the musical life of past generations had 
been caught in the great beyond and brought back to us. 





I never before experienced just that sensation of awe and 
reverence that I felt when Sophie Menter sat down to the 
piano. Why, this woman was a European celebrity more 
than forty years ago! In 1869 she played in public with 
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Liszt his “Concerto Pathétique” for two pianos, and the 
master showed in her an interest probably never accorded 
any other pupil, certainly to no other woman pianist 
Sophie Menter was the veritable favorite of the master 
und the most celebrated pianist of the fair sex of her ge 
eration. To hear her again was indeed an occasion 
remembered 

And her playing?) While far removed from the modet 
heroic style it was so lucid and clear in point of techni 
| 


so limpid and beautiful in point of tone production, s 


full of straightforward simplicity and naturalness of con 
ception, so refed in style and so replete with feminine 
charm—in short, it was so pure and beautiful that one 
heart went right out to the delightful performer, who 
seemed more like an apparition than a living, breathing 
woman, and when she had ended her memorable perform 
ance of the E flat concerto bedl 


recalled agai and again and 





with cheers and cries of “bravo.’ 


Siegfried Wagner gave a noble and impressive perfor 


ince of the “Faust” symphony, showing that he has pene 


trated into the inner psychological meanings of this mucl 
discussed score of his grandfather It was s first read 
ing of the work He followed Madame Menter in t 
neerto with great fidelity She took the tem] msid 
erably slower than other pianists d n the grounds that 
— 
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GNATURI OF SOME OF THE PARTICIPANTS I! ! 
LISZT FESTIVAI 


Liszt wished it this way The Thirteenth Psalm” was 
admirably given. The splendid chorus of the Royal Opera 
Hiouse, one of the finest I ever heard, attracted attention 
again Burrian was passable in the tenor solo 


rhe musical part of the festival was brought to a cor 


clusion on the evening of October 25, with a big. convin 





THE BRUDAPEST ROYAL OPFRA HOUSI 


ing rendition of Liszt's oratorio “Christus.” This gr: 





work, so rarely heard, reveals mors depth jal 
ship, greater inspiration and a more sincere s fer 
vor than the “Legend of St. Elizabeth.” Among the f 


teen different numbers the lovely pastorale, the idy 


shepherd scene at the manger, the weird sound-maz 





the beatitudes, the realistic storm on t : 
the sorrowful monologue of the Saviour, the pompous 
march of the three Wise Men from the East, are strik 
ing features. The conductor, Stephen Kerner, revealed his 
skill in a brilliant light in so successfully leading orches 
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ed upon the guests \ a reception given at the Royal 
Court the same evening after the performance at the Op 
His Imperial Highness Archduke Joseph, represent 


wedding 
the 


ry Kaiser | attending the 


anz Joseph (who 
the 


Was 
received 
and chat 
following even 


essor to \ustrian crown), 


ts if} & most rdial manner, shaking hands 
cral minutes with each. The 
called the 


m to several hundred persons 


ting for 

the locai millionaires’ club, Leopold Casino, 
dered a big 
AIL of the 
e celebration, 


recepti 
artists taking part in the musical program of 
Menter, d’ Albert, Rosen 


including Sauer, 
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d the guests of hon 
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i VOCAL INSTRUCTION 
For tour years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his methed 
BERLIN W. Prager St., 11 


PROSCHOWSKY 


Vocal and Operatic Training 
Berlin, W. 


T 


Zz Fasanen St., 44. - 





BILDUNGSANSTALT 
( JAQUES-DALCROZE 


~ Begins its TEACHERS’ COURSES 


Theatre —Children’s—Diletanntes Courses 
In Garden City of Hellerau-Dresden 
In New Bullding of Institute, October 15th 
School Prospectus Nm, gives full particulars 
BILDUNGS-ANSTALT, - Dresden-Hellerau 78 





Address: 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


Geisberg St. 41 Berlin W., Germany 











Stavenh 


Hubay 


Siegfried Wagner 
Medek, Aranyi, Kerner, and 


ha! Gmeiner, agen, 


Mys 


Friedheim, Lamond 


TENO HUBAY 





the 
Archbishop, the Ministers of State, 


; ; 
all of prominent 


including the 


Budapest dignitaries, 
Finance, etc. 
was interested in finding on the 


Culture, 
were present | 
the 


walls of 


clubrooms two portraits of Liszt as a young man, 


quite unknown to me. The one contained in his own hand 
a dedication with 


lish, the 


a well known verse from Byron in Eng 


only case 1 know of when Liszt wrote English 

\ magnificent reception was given after the 
Monday evening by Zichy, th: 
Minister of Culture and Education, in the 
Park Club. Here 
fron the Hungarian aristocracy, 


land, 
ties and guests 


concert on 


Count Janos Hungarian 
sumptuous 
rooms of the selection 
he first fam 


congregated to meet the mus 


a very choice 
representing 
KK al celebri 
a host, C 


ilies of the 


of honor from abroad Xs nunt 





ALBERTO JONAS 





BERLIN W., JENAER ST. 21 





ARTHUR van EWEYK 


THE CELEBRATED DUTCH-AMERICAN BARITONE 


American Tour from November until April, Season 1911-12 


Under 


the Management of H. GODFREY TURNER, 1402 Broadway 


New York 





PUTNAM GRISWOLD 





Metropolitan Opera, 
Covent Garden Opera, 
Royal Opera, 


New York 
London 
Berlin 


Address Care of Metropolitan Opera, 
New York, N. Y. 


MAURICE VERA KAPLUN 


ARONSON 


Cencert-Planiste 
gy W., BOZENER ST. 8 





FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


E, POTTER FRISSELL 


Leschetizky Method 
For ten years a highly poco Ae teacher of this famous 
method. Certificated and highly endorsed. Pupils 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 











MAESTRO FRANZ 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


EMERICH 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS ef MAESTRO and MME. EMERICH: 


Cwanues Datmores, tenor, Metropolitan Opera Co. and Covent Gar 
den. Lohengrin of Bayreuth festival. 

Avam Dipwr, basso, Metropolitan Opera Co 

Feawcis Mactsnnan, tenor, Berlin Royal Opera 

*Hamws TANZLm, tenor, Royal Opera, Karlsruhe 

Peaxz Ecenterr, baritone, Berlin Royal Opera 

Froserce WICKHAM, mezzo-soprano, —* Opera Co. 

Pawt Kirret, tenor, Vienna Imperir’ era. 

Cavatsigas Marto Sammarco, baritone, Metropolitan Opera Co. 
Covent Garden. 


INSTRUCTION 


and 


names marked * are those of pupils Mme. Emmerich. 





he 


Purwam Geisworp, basso, Berlin Royal Opera; next season, Metro- 


politan Opera Co. 

Marcarerus Prevsse-Matzenaver, mezzo-soprano, Munich Royal 
Opera. 

=. Fy soprano, Royal Opera, Prag; next season, Dresden 

oy ra. 

*Davipa Hess, soprano, Steckholm R 

*Frances Ross, soprano, Berlin R A ong next season, Metro- 
politan Opera Co. 

Maacetta Linpm, the famous concert singer. 


GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


Telephone: Amt Witmersdert He 20 BERLIN, W. W.Nicolsburgerplats 








King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 
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Zichy proved to be a brilliant success; he is also a gentle ful ba , 
_ ma ad broad culture and engaging personality. At tm Beate tor Seine van Syne. ciation ie H 
, vac C e ana eng persona : iT1S ‘ — s nat 
and . I h d gaging | ; te Four of the principal Berlin daily papers write ol! Ar make his audience ay ate the et at 
r ’ an opportunity to carry conve ; 
eception ad an opportunity to carry on a long conver- 14... van Eweyk in the following eulogistic terms the rales songs and brought out the { 
sation with the celebrated La Mara,so well known through : ‘a ENE RAE ole . 
7 ints works on Liszt and the publication f his letters in Mr. Van Eweyk’s singing one 
‘ 9 ire a a i al imliness, not alone beautiful vy e, but the perfect enunciat 
Budapest itself is a beautiful city, with a unique location f this artist pleases s This t ‘ so introduced tw 
on both sides of the Danube. rhe border city between songs, “Hatto von Ma Elatto Triet by Berne . \ " neyk " 
the Occident and the Orient, it presents a fascinating i von Ribbeck auf Ribbeck u by Jal. W ; thing new to s Bec u I 
: ‘ y ening x i f Bra s W ' 
picture. Although it has been under Austria so long and ‘ B ' - 
Waldsee, Berge ‘ en ( ; 
practically all of the inhabitants can speak German, it 1 , 
a broken dialect only, and nowhere is German found i 
public signs and notices—everything is in Hungarian \ . : . . . w 
striking feature of the city is the immense number of Berg Loew e : . ; 
sumptuous cafés. Never have | seen anywhere so many he st was sple : & 
was a t tt s re I ’ 


and such elegant coffee houses; they are on every cornet 
There are ten here to one in Vienna, Berlin, or Paris 


The city also has magnificent public buildings and ar 






































extensive and beautiful public park The city was Music in Lincoln, Neb. 
tting setting for the Liszt celebration a se Univerait _ 
inctions £3 Ne t University Sch 
Music is one of the important functior f that institu 
MUSIC IN ANN ARBOR. me portant that instit 
tion, and Sidney S r, head of the pian epartment 
\nw ARBOR Mich ‘\ ve . 
ne Of the important tunctions t that sch lis 
Many years ago, when Madame Schumann-Heink mad itv is manifested in ny ways and in various lines 
her first appearance in Ann Arbor, she was so impressed On October e of hi ' the! Burket 
by the amount and class of music in this small town that \RTHUR VAN EWEYK IN HIS STUDIO, WITH HU KAUN the nor gradt f tl s of 1909, was heard in ri 
she exclaimed: “My, this is the Bayreuth of America.’ AND HOWARD WEL! ital at the Tempk heater, before the students of th 
Since that time the authorities of the University School school, in a progr f artistic proportion On October 
of Music have been bringing to this place artists of tl The four songs by Berg s sung by t tist ‘ 30, Mr. Silber gave a recit ® the Temple Theater. olay 
highest rank in their respective branches of the musica ns es ‘ “i he bag Pano aga ° nego ing the Busoni arrangement of the Bach chaconne, Bee 
world, Every year over fifty concerts are given by artists ; gs ea suri 3 thoven sonata in D major, four Chopit umbers, and 
of undisputed ability and the musical year is rounded out vas the voice of the ts idly well adapted.—Der Tag, Be several other pieces. Professor Silber also gave a talk 
by the great May Festival of five concerts in which Ann October 191 the high school students in t Auditorium. his. aul 
Arbor tries to exceed its previous re ords, ably assist beimeg, Culture Vatu of Musi Study in which he 
é ; . Arthur van Ewevh P ‘ we ‘ Thurs 
hy the Theodore Thomas Chicago Orchestra Toward the ic , , ' “a é a ’ ‘ dwelt especially upon th ig fhnanoal opportuniti 
end of last year another factor entered into the musical t was aga great me t ‘ ce cupl ft fiorded to students who study musk 
situation, when the manager of the local theater secured ~ SS - ~— ~~ 
the Russian Symphony Orchestra, then on tour. It also 
made an endeayor to present the Russian dancers, but the 
Mayor of the city forbade their appearance on a Sunday 
# the only available date This year, the same agency 1s 
starting the season early, and tonight presented Pepito 
yt . } } } : 
Arriola, the Spanish boy pianist. He played a rather diff 
: 0 I i Boge, dey The Eminent Polish Pianist and Composer 
” cult program with ease and grace His ability is already Available for Concerts Entire Season, 1911-12 
{ . ° 
- too well known to New York audiences to require any ° 
clitonabiinin tinne: << Miata ta teehee pon «tees Management: M. H. HANSON, 437 Fifth Avenue, New York 
« « | i ® a it iu Sal { pi ased t OCe ‘ 
: . : ' , i 
n wudience immensely. Ann Arbor hopes that the Whitney A limited number of advanced students will be accepted 
1 Theater will become an auditorium as well Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
n 
a ae amen opined ‘ 
n Of the early season events the appearance otf Joham a ry" ~* k . | * + 
Gadski was the most important. She was im splendid vox Henry I x F INCK, musica critic of the 
and sang her group of difficult lieder with ease and gra Evening Post,’’ in speaking of William 
t lHler performance has enabled her to number Ann Arbor . ’ . 
: alll “ahi dhiiaiies ofaih eeihn chal te C. Carl’s recent appearance with the 
' wavs b assured ; he rty welcome ) ] >. » } , > . . m | . 
va ‘ sured a I eopie s Symp 10ony Orchestra at the Liszt 
| an And . ‘ . , . . 
Centenary Concert in Carnegie Hall, said: 
i Another event of importance, t Ann Arbor at least 
ea) a. as cue ae “Particularly enjoyable was th 
liam Howland, head of the vocal faculty She has a y y e 
voice of beauty and sweetness. Her voice is strictly that tra t betw h h tr ] 
of a dramatic soprano, but she chose for her numbers «at con Ss een t e orc es a 
er first appearance group of lieder which ‘she sang and organ part, This part is 
with excellent taste \nn Arbor was expecting a great 


deal from Miss Born and she felt her responsibility great 


brief, but when played by an ex- 


ly In consequence, although she left a splendid impres W 

sion upon her hearers, she was quit ervous and not able pert organist like iiliam C. Carl, 
to do herself full justice She will appear again on N i is hrilli 9 

vember 20 at the first concert of the symphony orches t t — 

tra, at which time sl wi ing “I Last Dance.” At 

ee cin’ dee ih Yo ahee & beatae anneal For terms and dates address : 

display the full power and compass of F voice 


The GUILMANT SCHOOL, 34 West (2th St. 


| { 1 Unior t vill ‘ $$ 


A. BONCI 











The next of the regular ral cot $ — 
given Friday night by Maud Powell, the noted violimst 
Victor H. La 


Sweet Pupil Sings for Texas Club 












One of the featur f the progr giver the Texas 
Club of New York at the Hot | 1 last Wednesda 
afternoon was the singing of Laut Tenses... 5. Fae The World Famous Tenor, King of Bel Canto 
contralto, who is a pul t George Sweet Her renaition Season 1911-12-—Second Concert Tour—Season 1911-12 
of Tosti’s “My Dreams ind “Pierrot y Hutchinson Avaliable January 15th fo June 30th, 1912 
was characterized by exquisite sh d purity of tone Management. HAENSEL & JONES, 1 East 42d Street, New York 
Mrs. Maverick will be hear rt later the 


By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 
a KNABE PIANO USED Salaam 


winter, assisted by a 1 
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‘ o qual and he seemed ; >y bes » Germa ® y 
Putnam Griswold’s Brilliant Record. wmspihdcag cemed at bis very bem in the German songs 
The two duets were beautifully sung and it was a matter of rege 
‘ Griswold e distinguished American basso, that there were not more of these. The singers were obliged to 
- , » engagement with the Met- repeat the final number from Mozart's “Don Giovanri,” which was 
al Daas ‘ pany in New York, will leave be- plendidly sung.—Dayton Journal, November 3, 1911 
» xy i rd of brilliant career. He 
\ P - eat of is activity at the 3 Klibansky was enthusiastically teceived in his song number 
y , f e j 1 es ! , » progres ane whe ’ 
at le Mcadl Feet en ir eee y tl "i rd part of the program and in the solo nua 
2 ts 4 " a ricn, velvety baritone, the richness of which 
{ i ng, vill make it very difficult for n of German igs especially, went to the au 
2 i ‘ the tistaction of the licence in a most tisthc manner y encures were necessary 
oa ; ! ower al range of his voice, Dayton Herald 
yb alit i his deliver the scope and Mr. Klibansky also sang at the opening of the new 
; never fail to create a profound \eolian Hall in Dayton, and of that appearance the Day- 
‘ ‘ he ollowin . sms 
‘ ! tl folowing criticism ton Journal said: 
PS : yretati f the roles of King Marke and 
a Serge: Klibansky, the eminent German baritone, was the bright 
on irticular star of the occasion and the success he attained on 
t ! UND LSOLDE") Thursday evening at the opening concert of the Symphony scaso 
Bi fe t h singing ule these concerts doubly attractive and two immense audiences 
i I that | owded the beautiful hall and the adjoining rooms to hear ti 
i f wonderfu splendid musical program arranged 
s . 
S| 
through ti repr 
: i a eae Tina Lerner’s Success in England. 
\fter Tina Lerner’s appearance as soloist with the Lon- 
don Symphony Orchestra in Chopin’s F minor concerto 


under Dr, Hans Richter,-in February, 1911, she had the 


distinction of being personally engaged by that conductor 





a 
< to appear under his direction the week following at the 
Hallé concerts in Manchester [he directors of the 
a London Symphony engaged her at once for another ap 
ROA pearance, whén she played the Grieg concerto under Ar- 
os at the Palladium, and also re-engaged her for the 
present .season. She has also been engaged to appear as 
soloist with the London Philharmonic at its concert of 
} December 5, when she will give the Beethoven concerto 
in G, Dr. Adolph Brodsky, the violinist, and intimate 
friend of Tschaikowsky, Grieg and Brahms, and at present 
7 director of the Royal College of Music in Manchester, 
is wrote Miss Lerner as follows after hearing her at the 
. Hallé concerts: 
ae f 
ROYAL MANCHESTER COLLEGE OF MUSIC 
3 March, 1911 
; \ w me thank y to th great treat you have given me 
Y by your admirable performance of the Chopin concerto. It re 
2 ; 
of the inforgettabl Essipoff The same exquisite 
‘ t I ame phrasing and perfection of technic Hoping that 
a will meet everywhere with the same enthustastic reception you 
it the Hallé Concert, | am, dear Miss Lerrer 
S Yor very sincere admirer, 
: \poLrn BRopsky 
Tina Lerner will tour the United States under the 


management of Loudon Charlton during~the’ season of 








| oe 1912-13 
| “" 
ees Scaae Ce 
KUBELIK'’S FAR WEST ITINERARY. 
y Kubelik, the Bohemian violinist, played last Sunday 
(November 12) at the Auditorium in St. Paul. His 
S itinerary for the next two months, including the Far 
“<I ii seworn West, is as follows 
N November 16, Winnipee 
Nove er t7, Winnipeg (extra concert because houve for fit 
ee t t was sold out) 
N t 8. Reging (Canada), two concerts 
Ss N ember 20, Saskatoo 
King Mark N mber 22, Edmonton 
‘s great scene a November 23, Calgary 
Reichsbote November 24, Lethbridge 
‘\ nber Spokane 
mia November 29, Portland (Oregon) 
K \I December 1, Victoria 
th 1) } \ y ” @ 
" { mncouve 
December Tacoma 
} King Mark, whi December 6, Seattle 
th much succes December 7, Portland (second concert) 
. TSH f the sex ! December 10, Seattle (second concert) 
Be had a digt ! of more than sixteen conecrts in Ca‘ifornia from Deceml er 
et sentime,: t f lanuary 13 
& 
7 ( t ] j 
At 
ms —T , 
lETTI Schumann-Heink's Recital Program. 
i \ His r 
yeas t low notes Madame Schumann-Heink, who is in glorious voice this 
season, is to give her only New York recital at Carnegie 
Hall, Tuesday afternoon, November 28 She will have 
the assistance of Katherine Hoffmann at the piano, in a 
program which is to include six of Brahms’ “Gypsy” heder 
aurence.—K and some modern compositions. The contralto is also to 
a give some of the loftiest songs by Beethoven, Schumann, 
Schube 
wae Palle and Schubert 


Sousa Doings. 
Kiibansiy Well Received in Dayton. ' 
1g y od Sousa and his Band played last Sunday, November 12, 


Beli 4 *. what opening in Omaha, Neb. After a trip through Iowa and Wiscon- 
: iy } = lary Hissem gin he will start east from Chicago on Sunday, November 

‘i : ites In their reviews 26. The present tour of Sousa is the most successful he 
PRS ae — oe sis is follows to the has undertaken during the last ten years, 
2 { Mi Kl insk\ 

s x { Sor ~ r ae Saye 
ghts response Zimbalist to Play at Metropolitan Next Sunday. 
‘ ging leve ttle . = ey ee : 
. . < _ “Violets Zimbalist, the young Russian violinist, will play at the 
if ss and of lovely Metropolitan Opera House, Sunday evening, November 19. 


Louis Persinger's Continued Successes. 


Louis Persinger’s fame is rapidly spreading abroad, and 
he is fast coming to the fore as one of America’s most 
gifted violinists. His appearances in all the leading music 
centers of Germany have won a host of admirers of his 
art, and reengagements are the rule wherever he plays 
There is a certain strong note of individuality about his 
performances which is tempered by such sympathy and 
warmth of expression that he never fails to reach the 
hearts of his listeners. 

Appended are press notices showing the recognition 
which has been accorded to the remarkably gifted young 
artist: 

In Louis who concert, with Heinrich 


Persinger, together 


audience 


gave a 


Schwartz, the recognized a very fine violin virtuoso, whos 


performances were given with verve and temperament, while his 


exercised at the same time much fas-ination 


upon. his hearers. At his concert the p ogram included a concerto 
in E Nardini, the D 
ber of shorter selections (adaptat ons from 


technical execution 


minor by minor concerto by Bruch, a num- 


teethoven, Hummel and 


others, by Burmester and Kreisler) and further an elegy ty Melar- 
tin, and Saint-Saéns’ rondo capricioso Der Konzert Saal, Munich, 
February, 1911. 

1 have already referred repeatedly, in terms. of praise, to Louis 
lersinger At his own concert a'so, in Beethoven Hall he distin 





LOUIS PERSINGER. 


guished himself by a brilliant performance and won a great succes* 


I would have wished him, however, the services of an orchest a 
for the concerto; for, admirably though Max Laurischkus accom 
anied him, such selections, being intended for orchcstral support 
have but a dreary and colorless effect with piano ac.onpaniment 
only.—-Der Musiksalon, Berlin, April 15, 1910 

The violinist, on the contrary, afforded much plessure by his 
finely sympathetic rendering of the FE flat major corcerty by Mo 
zart.—Die Musik, Berlin, March, ro11. 

The young violinist, Louis Persinger, was responsible for the 
violin part in beth sonatas and accomplished his task in the man 
ner in which one is accustomed tc hearing bim.—Der Musiksalon, 


terlin, June, 1910 


fu'l 


violin 


Breitner’s loud playing suited far better J.ouis Persinger’s 


with which he rendered Schumann's 
The third 


wonderful effect 


tone, great 1D) minor 


sonata, especially Mr. Per 


BRerim, 


movement 
Der Musiksalon, 


singer 


Maret, 


interpreted 


with 1910 





De Pachmann’s Chopin Program. 


Viadimir de Pachmann will devote his third New York 
recital to Chopin. He will play the following numbers 
at Carnegie Hall, Saturday afternoon, November 18: 
Polonaise. op. a4. F sharp miror 
Etude, op. 2s, No, 5, E minor. 
Etude, op. 25, No. 4, A 
Nocturne, op. 37, No. 1, 
Sonate, op. 58, B minor 
Prelude, op. 28, No. 1. 
Prelude, op. 28, No. 20. 
Mazurka, op, so, No. 2, 
Waltz, op. 64, No. 2, C sharp minor 
Fourth Scherzo, op. 54, E major. 


minor 


G minor. 


A flat major. 





Spooner to Give Recital in Boston. 

Philip Spooner, the young American tenor, is to give 
a recital at Steinert Hall, Boston, on Thursday, Novem- 
ber 23, assisted by Ethel Altemus, pianist. Both artists 
are under the management of Antonia Sawyer of New 


York. 
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4 West 724 Street 
NEW YORK 


LE ROY HETZE 





AMERICAN f MANA » 
AMERICAN 0 of Xensrs~ eves, G65 Celeates 
STUDIO HALL: 
50 East 34th St. 


NEW YORK CITY 


Henrietta eres 
LA RUE BOALS s==-.. 
DAN BEDDOE tv 


Season 1911-1912 in magtens 
QUINLAN MUSICAL BUREAU, 318 Regeat Street . Londen 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 








Me bers tg 














Chat GUERNSEY sunw!] 


Chicago and Philadeiphia Grand Opera Co. 
Management: ANTONIA SAWYER. New York 


DOROTHEA THULLEN 


YRIC SOPRANO 
Management, ANTONIA SAWYER, 1425 Broadway, 


New York Conservatery ot Northern Music 
SCANDINAVIAN and FINNISH 


13 = 38th Street, INGA HOEGSBRO, Director 
Concert Direction, MARC LAGEN, 500 Pifth Ave., New York 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Maertin 


Address: 69 West 88th Street, New Yerk. 


H Leading Basso 
~ \ [ (7 [= Grand OperaCo, 
R Concert yYwKY 

I 437 Pitth y tong o. Now York” 





New Yerk 














MARGARET ADSIT BARRELL 











Management: BETTS IES SAWYER CONTRALTO 
14265 Broadway, New York RECITALS 7 ny 
Pupil! of George Fergusson e Arthur Nikise 
Society of Authors, Composers and Pub- oe ANTONIA SAWYER eee om oes aauer suai 
lishers of Music, Inc. 
“Société des Auteurs, Componteus et among de Musique,” Voice Specialist 
te Rue apta aris, France 
Head Offices, ee Bestway, New York, Rooms 401-406-407 257 West 66th Sires 
one, Madison Square 6293. Tel, 6910 River 
OVIDE ROBILLARD, Managing Director 
HAROLD 


BAERNSTEIN- aie 


TEACHER OF SINGING 
New York: 133 Vest 8Oth Street 
Tel., 3786 Schuyler 
Philadelphia Studio: 207 Fuller Building 


AUSTIN 


Management of RENARD & SHAW 
25 West 42nd Street, N. ¥. City 
Personal Address, 133 East 34th Street 
"Phone, 7849 Madisen 








AAZEAZOr 








OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Bagagements Address: 
GAENSEL & JONES, One East 42d St., New York 











WILMOT GOODWIN 


BASSO CANTANTE 
Management, BRADPORD MILLS 
AMEBRICAN MUSICAL BUREAU 
804 Carnegie Nall, New York 


RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, cacoerens OPERA HOUSE omnes 


FRED’C Mi IARTIN Basso 


FOSTER & DAVID, see Filth Avenue 
Telephone, 2023 Bryant 
Address, 1 West 34th Street 


pai SUTORIUS See 


Frenenick QAO7 Bee Ee ED Baritone 


Manegement: THE QUINLAN INTERNATIONAL MUSICAL AGENCT 1 West 34t8 St. 
Successors to the Welfsoda Bureau New Tort 


Evan WILLIAMS 








New York 


MANAGER OF ARTISTS 
Will arrange Orchestral 
Concerts—Recitals or Ora- 
matic Readings 








FOSTER & DAVID 
$00 Fifth Avenve, few Tork 
Telephone, 2023 Bryant 








TENOR 
AKRON - - - - OHIO 
Management, Quinlan laternational Musicai Ageacy 
DOR 1 + cco ate cee 





WOLLE 


Addresa: THE queuin tt Miresuneen TT enen ageacr 
Seuccesscrs to the Weifsehe Bureee 1 West 34th Street, New York 


GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


RUYSDAEL 


METROPOLITAN ore \ wouse 
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CTA ZW STV OS SS oe ris 


Management: ANTONIA SAWYER, 1425;\Broadway, - ~- 





Marianne FLAHAU ne eee 


New York 


MEZZO - SOPRANO 
ef Metrepolitan Opera Company and 


New Vork City 





a FANNING 


For Terms and Dates Address: H. B. TURPIN. - ° ° 


BARITONE 


(Accompacist: &. 6. TURPIR) 


Dayton, Ohio 





VAN YORX 


THEO. cammmmememmnenl os 


STUDIOS: 434 _ Avenue Hew York 
» Marray Mill 3701 
veacuas THIS SUMMER 





LENA DORIA 


DEVINE ‘ue 


Lamperti Method 


Gne Weer Oe feats hin a a 


O: Metropelitan Opera House Ballding, 1425 Broedway 


NEW YORE 





FLORENCE 








Phone, 1192 Newark 


MULFORD 


1104 Broad Street, Newark, N. J. 


Mezz0 Soprano 


Fermerty with Coaried Metre 
politan Opera Compery 


Geder Exclusive Basagemes: & 
HAENSEL & JONES | 
No. 1 East 424 Street 


NEW Yorr 








JoHN A. HOF FMAN 


TENOR 
Concerts, Oratorios, Recitals 
pam ny Ma nage ment: 

NK E, EDWARDS 
138 4th St.. Cincinnati, Ob 











HENRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 


Mesagemest; THE QUINLAN INTERNATIONAL MUSICAL AOQBNCY 
1 West 34th Street, New York 


Hermann ( F N GC 


CONCERT PIANIST 
Late Director 
KLINDW ORTH-SCHARWENKA CONSERVATORY, Bertin 
Mas opened his Siudio at 
406 WEST S7th STREET. NEW 104K Tel., 6292 Columbus 
lnstraction inthe higher branches of Piano Playing, alec 
Theory and Vocal Coaching 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Ja -Contraite, tormerty of 
the Conried Grand Opera Co.; Mme. Marte Rappeold, So- 
Metropolitan Opera Co.; Mme. Bernice de Pasqua!l!, 
rano, Metropolitan Opere Co,; Heari G. Scott, Basso. 





Chicago Grand 0 Opere Co Ce. Allen C, Hinckicy, Basso, Met- 
ropelitan Operes Co.; wousee Herrold, f enor, London Opera 


Léon R Royal Opera H 
{ 


Studio: 64 East 34th Street, New York 





SPALDING’ 


Already engaged for the’ WORCESTER FESTIVAL September 20th 
MINNEAPOLIS With the MINNEAPOLIS ORCHESTRA 


st. James Buliding, - 








And by many ef the leading clubs and sectetics’ « this couatry 
- om er ce - 


Second American Tour, Season (911-1912 
Management: R. E. JOHNSTON 


CHICAGO—With the THEODORE THOMAS ORCHESTRA 


1133 Broadway, New York 
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) ERNESTO CONSOLO 


lirst matines 
st ‘Tuc 
ew Natio 
ladame Schu 
interest, tl 
| it n 
evenin le 
ne ot t 
ith I 
hip of tl 
it i ‘ 
d with th 
i¢€ ] V<¢ 
nderfully bal 
hne pianist, 
| 1 
te he 
il | 
clecte 
M. C. Bet 
rist, Mari 
rm Lent 
5S. M abian 
Ant Gloat 
t fore 
enters 
te hers 
e ia 
recita 
ur inklis 


tion is to improve the programs offered to the public by 
discour 


wing requests from all sources for gratis work, it 
s the belief of the members that only the most worthy 


eine 


aUus¢ ould receive such assistance. Where the best 
talent is required, fair competition should be demanded 
nd received, the same as in all other professions, Edwin 


Callow is president of the club, with Mrs. Arthur Butler 


Pierce as secretary-treasurer and Ethel Holtzclaw Gawler, 
Oscar F. Comstock and Carl Nass acting as a board of 
ernors 
Zee 
. 4 
Phe D. C. Chapter of the American Guild of Organists 
eld its first monthly meeting with Oscar Franklin Com- 
tock, dean, in his handsome new studio in F street. Sev 
l important topics were discussed 
nme 
Henry M. Forker, a well known bass, has been engaged 
the soloist at Hamlin Methodist Church, where his 
rk ws well liked 
nmRre 
Mabel M. Getman, pianist, was the guest of friends in 
llion, N. Y.. recently and was soloist at a benefit recital 
ven in the Remington Mansion, under the auspices of 
the Mohawk Valley Chapter, D. A. R., her work being 
appreciated. As an encore number Miss Getman played 
Waltz in E flat,” by Emile Foss Christiani, a leading 
Washington musician 
nre»*e 
\ special song service was directed last Sunday evening 
in the Ingram Memorial Church by Mrs. Henry Hunt Me 
Kee, organist. assisted by Mabel Latimer, Mrs. O. Gard 
ner, sopranos; Mrs. E. T. Evans, Miss M. McCoy, altos; 
Frank Boyer, tenor, and O. Gradner, bass. There was a 
horus ot fitty voices 
nee 


lizabeth Smith-Maxwell, soprano, wes the soloist at the 


ledication service of the splendid new bell presented to 








EMINENT PIANIST 
Management. ANTONIA SAWYER 
1425 Broadway. New York 





s-55+ HAUSER 


CONCERT 
PIANIST 


Address THE APTHORP, Broadway and 79th Street, New York 
Direction: MRS. PAUL SUTORIUS, 1 West 34th Street, New York 


SEASON 


1911 -12 





Si West 76th Street 


OVIDE MUSIN’S VIRTUOSO 
ee SCHOOL of 


VIOLIN 


- NEW YORK 
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‘The real Rubinstein No. II.” 
—Heary T. Finck in New York 
Evening Post. 
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af American Tour January, February and March, 1912 
Management of LOUDON _CHARLTON, Carnegie Hall ~ ~ - New York 
DISTINGUISHED BARITONE 
Management : 
% ANTONIA SAWYER 
1425 Broadway - + New York 
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BASSO CANTANTE~—sgong Recitais tay & _— speciality 


For Bookings Address: 638 West 143d Street, New York Ci 


Phene 3313 Audubee 





HUTCHESON 


1911-12 
DATES NOW BOOKING 
MANAGEMENT, 
LOUDON CHARLTON 
Carnegie Hall, New York 
STEINWAY PIANO 





Arad) WOnZar 


KIMBALL PIANO USED 


Returns in October, 1911, for 
American Tour, 1911-1912 


Por Terms, ete., Address: 


MR. EDGAR SMITH 


KIMBALL MALL, CHICAGO 





St. Columba’s Episcopal Church, Tenleytown, by John R. 
McLean. 
mRe 
‘Floriana,” a song with piano accompaniment, has just 
come from the press of C. W. Thompson & Co., Boston, 
which is of interest to Washingtonians, as the words are 
by Mary A. Cryder, a local concert director, while the 
music is by Ethel Tozier, a pianist trained both here and 
abroad. 
nre 
A large audience of the Federation for Child Study of 
New York heard of the new way to learn music as ex- 
pounded by Alys Bentley, of Washington, who last 
Wednesday talked to this club on “How the little children 
in the Washington public schools learn to sing by imitat- 
ing the frogs and the fan, and to play the piano by trying 
Surely, Washing- 
ton musicians should be given a chance to listen to this 


to reproduce the sound of bells, etc.” 


lecture by the leader of music in our schools 
zene 
acquisition to the musical life of Washington 
new string quartet, to be as the Heinrich 
Hammer String Quartet. The personnel is as follows 
Heinrich Hammer, first William 
Breskin, viola; R. Lorleberg, cello. 
nRne 
Helen Corinne Chandlee, daughter of Will H. Chandlee, 
art manager of the Washington Star for the past twenty 


\ notable 
is the known 


violin; Green, second 


violin; R. 


years, has composed and had published a waltz, “Ladye 
Mine,” dedicated to Kappa Delta Sorority, Washington 
Miss Chandlee is a young pianist of considerable talent, 
which she uses to some purpose in the writing of these 


taking waltzes. Dick Roor. 





Artists Engaged by the Salon Club. 

The Tuesday Salon Club, which is to give six musicales 
at the Hotel Plaza, New York, beginning in 
December, has engaged many of the most popular artists 
available in this country. Among the singers to be heard 
at the Hinkle, Harriet 
and Lilla Ormond, 
soprano; Evan Williams, and Paul Dufault, Cecil 
Fanning, baritone; Royal Dadmun, basso. The list of in 
strumentalists is headed with violinists like Albert Spald- 
ing and Maximilian Pilzer; with pianists like Augusta 
Cottlow, Countess Luba D’Alexandrowsky, and Leo Orn 
stein, The musicales will be under the direction of Mrs 
Anson Dudley Bramhall. The date of the first is 
afternoon, December 5, 
is to be offered: 


this season, 


musicales are Florence Bawden, 


Namara-Toye, sopranos; mezzo- 


tenors; 


Tues- 


day when the following program 


Scherzo, op. 39 , SPD ce ga eenenh Chopin 
\ugusta Cottlow 
\h Love, But a Day . Protheroe 
Phere Be None of Beauty's Deughters ... Protheroe 
Total Eclipse . Handel 
Sound an Alarm e ‘ . Handel 
Evan Williams. 
Les Larmes (Werther) Massenet 
FGGA ics 08 ; ; : +. ves. Erlanger 
L’ane blanc es ... Hite 
Le Portrait ° Parleyns 
Trois petits chats hamee . Pierne 


Lilla Ormond. 
Rarcarolle, op. 10, No. 3 
Napoli 
Augusta Cottlow 


Rachmaninofi 


larantelle—Venezia ¢ Liszt 


Wandering - Schubert 


Murmuring Zephyrs 


Jensen 
Spirit Song Hayda 
Wind and Lyre j ; Harriet War 
Evan Williams. 
Prolog Grieg 
The Sleeping Princess torodine 
Daybreak Danicis 
Love’s Quarrel ; . Cyril Seott 
My Pagan Love a Arr. fron O11 Teish by Harty 
What's in the Air Today? . : Eden 
Lilla Ormond 
The membership committee of the club includes: Mrs 
Simon Baruch, Mrs. Clarence Burns, Mrs. Lionell Emdin, 
Mrs. W. W. Ford, Mrs. John Strong Foster, Mrs. Albert 
H. Gleason, Florence Guernsey, Mrs. Samuel M. Jarvis, 
Mrs. Stephen J. Leonard, Mrs. Ethelbert Nevin, Mrs. 
Oliver Dwight Norton, Mrs. Bedell Parker, Mrs. William 
K. Patten, Mrs. John Martin Shaw, Mrs. Bartow S. 


Weeks, and Mrs. Rawson L. Wood. 

The members of the reception committee are: 
Babbitt, Jane B. Charles, Virginia C. Diller, Carlotta 
Fischer, Edna O. Fischer, Adelaide Hollowbush, Mrs. 
Knowles, Lucy Lawrence, Alice Moffitt, Margaret Richey, 
Mrs. Robert H. Treupel, and Mrs. H. J. Lamar Washing 


ton, 


Irma 


Fred 





Frieda Windolph's Appearances. 

Frieda Windolph, sang at the Phides Club, 
New York, on Sunday, November 5, she having been the 
guest of honor. She also sang at the New York German 
Hospital concert at the Waldorf-Astoria Hotel, Thursday 
afternoon, November 9. Miss Windolph is very 
making operatic records for the Boston Talking Machine 
Company. 


soprano, 


busy 
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ST. LOUIS MUSIC. r His is excellently schooled soloist at some ncerts of e Russi Symphony Orches 
Sr. Lovrs, Mo.. November 7 most artis Brahms’ “Verrath” the tra of New York, and the Pittsburgh Symphony Orchestra 
The second of the big musical events of the season took oe yg ta . fine style oman —_ Sar iee a? 
place at the Odeon on Wednesday evening, November ! he le : mig ate lin S ti : 
when Jan Kubelik, the great violinist, played his farewell greatly suded and ca t several times. gave Werrenrath Concert BooKings. 
concert here. His program was made up of selections e “Kommt chr n den Sinn,” t Wit is New York recital of three weeks ago, Reina 
trom the masters of violin compositions, including Vieux ‘ Casseler Tagebla Werrent gan t s to be 
so ‘ >) \ y 


temps, Beethoven, Bach, Corelli, Brahms, Paganini and 


Wagner. Kubelik was assisted by Marx E. Oberndorfer Big Season for Grace Hall-Riheldaffer. 


] 1] nad . ] oO nome the ‘ 


autifully and effectively given 





whose piano solos were 





ihe pres scasor romises to ¢ lipse last seas lal snnieied Ute 
ind by Ludwig Schwab, whose accompaniments were far ; reas ; . ' td ' , 
(race ill-Rihele ter t! Pittsburgh sopran Mrs Sur N . rt in | } N 
above the average 1 Rihel nay — peat oF 
oe * - tia Riheldaffer opened ner November 1t ‘ ! ‘ 
vember ’ $s 1s t the ening 
The soloist of the Aeolian Company's concert of Sat SCASON FOF IDIE-I9I2 wi Clef Club, Buff nd N t i pe 
day, November 4, was Nola Locke, who possesses a beau bie ers mM with the Philha ) ( 
tiful soprano voice, which, with her ability to interpret wa Se, 1 a he t we \ 
artistically, should bring her quickly to the front as om siygree ~~ the = N« title f “Fritl yn Sat 
of St. Louis’ best sopran Among Miss Locke’s selec Y Symphony Orches inl 
tions were Hildach’s “Spr and Bemberg’s Line tober 19. 3S : , lack N c 
Song,” which were particularly well sung and highly ap , > oom vane at , \ Ve ‘ 
\ , r 
preciated nRR ni Wes Virg st at ‘ 
_ ; Wester in Scrantor 
The Morning Etude met at Aeolian Hall, Friday wester State Some 
; , 1 2% ) \ t 
November 3. The subject was “Chopin and Liszt Phe er appear — ew : . ws 
following members took part in the presentation of the Bruno St el Tr ae ee , : 
, ’ p , { 
thoroughly enjoyable program: Vivian Little, Mary ’ oT ni 
Morriss, Miss M Rooch, Mrs 4 3) M ore, Jessie Mass Mr bial! Ri} idaff 7 Canad n . > 
; Mrs. Hall-Riheldaffe 
Sachs, Mrs. Milligan, Olive Outten, Mrs. E. Murdock refused an Australia N.Y. an ; 
Mrs. F. O. Sturhahn, Miss Herninghaus, Ida Clemens “8 <t summer on . 
rv ne sumt a 
and Mrs. F. Drischler ’ 
int of her heavy bookm 
nner 
, ‘ ; ane during the months of Jun LiederKranz te Give Liszt Evening. 
\llan Bacon, pianist, gave a recital at Musical Art Hall i " 1012 
‘ gus ) \ | | 
[Thursday evening, November 2, Elmer Condon, a prom ‘ e New } = 
, s < eara s ; 
’ , ‘ * i ‘ 
inent local violinist, ably assisted The program was , vill | , mye 
est \ be 
oa stre ' iw 
well selected, giving not only a pleasant variety to the eae ghth st . ; 
: ee est, where ” § ’ } i ( hardy 
hearers, but also showing the varied selections in the re } Mar Asta 
: ‘ vet pop T via ‘ e ’ | 1 
pertory of the performers 2 eee , Ka 
« . ‘ ‘ tr ' 
nee thi a ial a tee: ' 
. 9 . ‘ " : - ra om is all mm at winter if irm S et | ‘ . 
During William Jenkins’ absence from the city scar Lae - cad 
~ return engageme s ‘ 
~ . - 1 ? t ‘ 
Condon will officiate at the morning services and Milto \ a \ venies ; : 
< ‘ ? : ve er 20 irs, | ert the 
McGraw at the evening services of the Second Presby Ril F ' ‘ 
‘ \ if rw inc a ! 
‘ — loth ar one 3 ile organists ! ret I , 
terian Church. | Both e very capabl | rgant M through the Southwest. tal 
Jenkins goes east to inspect some of the largest pip 
¢ x “ hi t owl ma i 
organs of New York and Philadelpln ind will give 
mst wit! er 
f ecit: g his absence 
ew recitals during hi st ~ \ N. ¥. M. T. A. to Meet at Columbia Neat June. 
nm Rne GRACE WALL-RIT VFI mpibes. 
; ; Riheldaffer toured Pennsy The next ‘ 
The Ladies’ Friday Musicale has secured a good mem 1 \ ld 
“ ; 4 ! ‘ {) haryiand irgi ndiana i ‘ 
ber in Edna Ruth Starr, whose rich contralto voice gives 
! “ t K 1 {) 1 : : ! | ’ » t Wa | rie . « : ; 


pleasure to all who hear her 


nerRre ~ ae 
The Rubinstein Club held its annual business meeting | gQaguAgrp, HENRY W. SAVAGE OFFER S-~-1912 


last week, and elected the ollowing officers Edith 
Reeves, president; M. Teresa Finn, vice president; Mr His ENGLIS GRAND COMPANY 
William Roth corresponding secretary; Claire Rivers OPERA 

recording secretary; Eva Murphy, treasurer; Mrs, Ott In an elaborate production of 

mar Moel, general federation secretary. The first concert THE OPERATIC SUCCESS OF TWO CONTINENTS 


f the club will be held in Musical Art Hall the evening 
of Tuesday, November 14 The program will include 
selections from the works of Franz Liszt. k = 


nner a 
, By GIACOMO PUCCINI, composer of ‘La Boheme,” “‘Madame Butterfly,”’ ete. 
) Te fan 


James W. Porteous, son of William Porteous, the bari ; 











tone, was warmly congratulated upon his success in the 
Specially engaged company of artiste and chorus 


recent concert given by the pupils of Grace Alexander And Grand Opera Orchestra of Fitty 


Leland Mr. Porteous announces his intention of fims 
Representative: 
ae \- BRACEY BEAUMONT 
603 West i sath Street 
New York City 
Telephone 4224 Audubon 


CHILSON-OHRMAN 


BAUER® 
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ing his vocal career in Europe, after further study in this 


line with Mrs. Leland 
RRe 
One of St. Louis’ busiest vocalists is Mrs. A. I. Epstein, 
who has just returned from an engagement in Winnipeg 
Canada, where she achieved a brilliant triumph. Mrs 
Epstein is now preparing a concert of sacred selections 
be sung in Alton early in the new year, and a Lente 
t] 


t 








concert to be given in March under the auspices of the 


Union Musical Club Among the selections will be Per 
golese’s well-known “Stabat Mater 


Rene, 


\ return engagement of Oscar Strauss’ charming opera, 


OCPRO |mz2=z00 


The Chocolate Soldier,” is playing this week at th 
T 603 West 138th S 
Shubert Theater. Grace Drew is again singing the so ee treet 


New York City 
Telenhone 4224 Audubon 





prano role, and critics who have seen her for the s¢ 





time notice a wonderful improvement in her voice As a 





SOPRANO—o—-e 


(Soloist at Worcester Pestival, 1 911-12) 


whole, the production is entirely pleasing 


Rose GoL_psmiru 


vriant | fy 





aie Sees in Cuseet 


Personal Address ; 4020 Sheridan Road, Chicage 





Léon Rains is being warmly welcomed in the ties of 
Germany, where he has been singing in recital The fol 


lowing tribute refers to a recital given in Casse 


Vesterday we he 1 Herr Kammersanrge I Rains f the 

me His senorous bases is f great rang owet nd als 
excellently sch € Ile first sang 5 Ww t 

Set mir gegrisst,” whi c interprete te sanne 


and endowed 


OMOAPI 





with are ichness 1 nuances thu producing 


ovteail teieainelon: Fee a art girs em The Eminent Pianist. In America, 1911-1912 














gave an interpretation wrt sharply fined <« trasts and powerf ALREADY ENGAGED BY THE 
climaxes. The applause was enthusiasti Casse \i. Zeituns N.Y. Phitharmonic, 5 eppearances Beston Symphony St Leuls Symphony 
pa) N. Y. Symphony Mi polis Sympheny Chicage Thomas Orchestra, 4 appearances, and 
Léon Rains, Royal Kammersinger, gave two pearls of Schuber Cled ti Symphony St. Paul Symphony many other leading secictics. 
art, “Der Wanderer” and “Sei mir gegrisst,” which h wit 
act, “Der Wanderer” and “Sei it gearissts’ which bs ne * F OUDON CHARLTON, Carnegie Hall, New York 


includes a rich scale of muances from the most delicate pianissimo MASON AND HAMLIN PIANO USED 











ry a bat 


and effectiveness 
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THE MUSICAL COURIER 


BY EUGENE E. SIMPSON. 


introduction, then a 


position were the beautifully quiet 
risp and impressive march theme, a violin solo obligato 
ind cadenza, a big allegro built on the introductory ma- 
terial and a final, stormy ensemble, with the several great 
iorn corps playing in great prominence and exquisite 
quality 
Lamond’s impressive playing of the “Totentanz” came 
a surprise to all those who had been hearing him for 
ears as specialist in the works of another composer. But 
iy ha heen surprised, too, for this was the first 
ime he had played the work in public It lies especially 
vell for him, since he firds both the musical value and 
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FOUR RARE LISZT PORTRAITS 


intended humor and burlesque the composi 


whatever ot 

tion has. The great orchestra under Raabe accompanie:| 
xceptionally well and the audience was brought to a high 
age of enthusiasm Raabe's reading of the symphony 
vas one commendably clear in the main details, every 


where showing desire for strictly musical rather than spec 
Nevertheless there were climaxes and re 


tacular effects 
ef, and the great chorus joined in an imposingly beauti- 
ful close, with tenor Haber! also singing in pre-eminent 
ocal beauty and warmth. 
In the scenic giving of the legend of “St. Elizabeth” 
ere is a vorspiel in which Elizaheth and her future hus 
ind, Ludwig of Thiringen, are betrothed as children. 
lor the main legend these characters appear as grown up. 
lt is therefore necessary for children to sing the few 


Elizabeth and Ludwig lines of the vorspiel, and another 


st appear for the remainder of the work. In Weimar 
ill the grown up artists were members of the Hofoper, 
e children of the solo cast and the huge children’s 
horus were scions of the Weimar social set. With Peter 
Raabe again conducting, and Ferdinand Wiedey manag 
ne the stage, the casts were as follows 

VORSPIEI 
Hl nr ! aT Ig t y rT} ringon Naver Mang 
Sophi wife Paula Vogl 
Ludwig, their s -Helene June 
Elizabeth, } vetrothed Livia Schmidt 
\ Hungarian mag Hans Bergmann 
THE PLAY 

Ludwig, Landgraf Thuri Friedrich Strathmann 
I abet his wife Selma vom Scheidt 
Sophie, widowed Landgrafin Paula Voge 
The Landgraf’s High Steward Rutelf Gmui 

The Liszt version of the “St. Eliza’ eth” legend is not 
nly one of the composer’s most impressive works as 
music, but it lends itself to splendid scenic setting. The 


orspiel takes place in the magnificent hall of the Wart 


burg, other scenes are in the court of the Wartburg and 
in the beautiful Thuringian forests, with the low moun- 
tains in the distance The stage of the new opera house 
in Weimar is one of imposing depth and sweep, in fact 
1 much more effective item than the auditorium of the 
house itself rhere is ample room for the scenic artist 
to accomplish big undertakings, and the stage manager 
ay easily handle a very large ensemble such as this vor- 
spiel permits. Both of these features are attended to in 


We In 


te musical 


mar m a manner giving great delight to the eye 


performance, one would have to place the 
principal credit with the conductor and his superb orches- 
tra, substantially assisted by the adult and children chor- 
The 


without 


good rendi- 


either 


uses soloist singers moderately 


gave 


tions once coming to distinction vocally 


r musically. 
Che third program of the festival consisted in a rendi- 
Mass,” 


Josef 


tion of the Hungarian “Coronation composed for 


ronation of Emperor Franz and Empress 


\ustria, respectively King and Queen of Hun- 


the <« 
hzabeth of 
The forces employed were: 





gary 
Cenductor, Waldemar von Baursn: rn 
Solo quartet, Emma Lindenberg, Kats Frau Kotelmann Heeve 
George Walte Berlin; Naver Mang, Weimar 
Orga City Organist Herrmann Keller 
Vielin solo, Concertmaster Robert Reitz, Weimar 
Chornses, mixed chorus, Weimar; second and third classes of 
Grand Ducal Seminary; members of the Chorus City Chu-ch 
Orchestra, the student orchestra of the Grand Ducal Musik Schule 
The third evening’s performance could not be heard 


for this report, but there was no doubt of a high-class 


™ Liszt Centenary at Weimar. 


Von Baussnern is director of the 
Weimar Musik Schule since the death Degner two 
years ago. Organist Hermann Keller 
elected to the city church and as instructor on organ at 
the Musik Schule. Both he and Von Baussnern are in- 
dustrious composers. ; 

\ piano recital incident to the Liszt centenary was one 
given in the hall of the Musik Schule, when Prof. Ber- 
trand Roth presented the schule with a stipendium of 
four thousand marks, the annual interest to be given to a 
pupil of the schule. After Director taussnern had 
accepted the stipendium for the schule, Professor Roth 
played the Liszt B minor 
ata, and Johanna Thamm played 


rendition in prospect. 
of 


was recently 


von 


son- 


Liszt compositions, to include 
“Les Cloches de Geneve,” “Au 
bord d'une source,” “Eroica,” 
Feux follets,” and “Mazeppa.’ 


The young lady is a splendidly 


gifted pianist. The interest on 
the above stipendium is to be 
given out on each Liszt  birth- 


day, and the winner is pledged 
to public performance of some 


Liszt composition on that oc- 

casion 

A summary of last season's 
activity at the Grand Ducal Opera, where Liszt 
conducted for years showed a_ total of 109 op 
era performances from September 1% 1910, to 
June 11, 1911. The subscription. series “A” had_ thirty- 
six hearings, subscription “B” had _ thirty-five, the 


“stranger” subscription eighteen, and there were twenty 
performances not under subscription. Two unsubscribed 
and six subseription concerts were given by the orchestra 
The composer list for opera 


d’ Albert, 


under its conductor, Raabe. 
Ch. A Adam, 


showed five performances; 





IN WEIMAR 


THE LISZT MONUMENT 


three (“Tiefland”); Beethoven, three; Bizet, three; Leon- 


cavallo, three; Lortzing, twenty-one (“Waffenschmied,” 
“Undine,” “Zar und Zimmermann,” “Wildschitz,” “Die 
beiden Schiitzen,” “Opernprobe”); Marschner, two; Mas- 


cagni, three; Mozart, six; Nicolai, four; Offenbach, four; 
Rossini, five; Strauss, two (“Elektra”); 
Von Suppe, four; Thomas, four; Tschaikowsky, four 
(“Eugen Onegin”); Verdi, four; Wagner, twenty-five; 
Siegfried Wagner, six (“Barenhauter”). 


Puccini, two; 


Che composers represented in seven concerts were Von 
Baussnern, Beethoven, Brahms, Hausegger, Haydn, Kaun 
(second symphony), Liszt (symphonic poem, “Mazeppa,” 
and “Psalm 13” for tenor, chorus and orchestra), Men- 
delssohn, Mozart, X. Scharwenka (B flat minor concerto), 
Schubert, Smetana, Strauss, Tschaikowsky and Hugo 
Wolf (symphonic poem, “Penthesilea”). 

During the present season, probably in January ~t 
February, 1912, Conductor Raabe will give a concer 

















THE MUSICAL COURIER 











trom 
manuscripts of the Liszt Museum 


Liszt manuscript novelties among the unpublished 


The more important daily newspaper of Weimar, the 


Deutschland, gave out an enterprising Liszt special num- 


ber, but fell upon a painfully bad article for a lead. That 


article, written by some one in Vienna, began by 


that nobody played Liszt 


saying 


‘ompositions nowadays, and the 


whole Liszt compositional cult was full in the hands > 


the bowwows. That might have been all right to report 
if true, but nothing is further from the truth The 
world’s representative musicians of today are more alive 


importance than they have ever 
health, the 


to Liszt’s real composer 


been, and as the cult is in a state of perfect 


continuation in the Liszt 


\ enna 


too old to read the world’s concert programs industrious 


next years will probably show 
favor. The estimable writer from may be getting 


ly, but the Weimarer Deutschland should not have fallen 


so easy and ludicrous a victim to anybody's pessimisti 
misgiving. 


Dad man's Maine Success. 


leading 
Maine 
MusicaL Courier printed press 


Dadmun has into prominence as 


Royal 
basso as a result of his 
Last [HE 


sprung 


great success at the recent 


Festivals week 


here follow six excerpts from 


Nelson 
Mr 


praise from Bangor papers; 
Portland, and in this success his teacher, William 


Burritt, must share, for he it was who developed 


















Dadmun’s voice and style to its present effectiveness 
Roy Dadu s bass { ve be a acu to t festiva 
singing force His delive f My G My ¢ Why Hast Thou 
Forsaken Me stamped ' sa singe f mise w " 
make his mark Portla Daily Easte \rg Octobe ) 
The basse, Roy Dadmun, was all that had bee roy s sit 
ng with the utmost finish and case the exacting { the « ra 
He has a powerful orga ! cute hb place an ws the es 
of most dicious traiming and yunde put most delightfully th 
vening § pleasure ! tlard Da Pres Onx« ‘ 
Roy t s < 1 hea y i s As 
and virile delivery of lago’s “Credo” f n Verdi's “Otheil Th 
owerful dramatic aria was deliver forcef mmner. f i 
listinction and import and witl 18 i A voca leclama 
tion M Dadmun's bas f wide i we 
ind he thiows int it plent f musical feelir 4 lramatic fe 
r In this latter particula ndeed tw r t 
mpses assi tra o1 
cratic Sag o ‘ . te i at “ he cha te 
Apt was awarded instinted easure a M Da 
expressed his versatility in a fine rendit of an English song 
wain in a fetching Iitth tty which he sang deb uirly and wit 
ust the right gust Portland (Me Dai Easter Arg Ont 
ber 18, 1915 
Royal Dadmun scored als s “On ber fur his m 
an opportunity of whic he took the st ad tage give ex 
pression to his marked dra t ability lle sang lendj 
freedom and power and was slled, giving res se an effective 
song to a plano accompa ¢ I tlar Dai Pres Octobe 
18, 19%! 
Mr. Dadmut ne ea i tic style le s g appea 
the “Casar’s Lament” f Sei I g is Handel's 
severer manner and is f tl fi ad ts to which he 
ften resorted s M 4 n sang » brea 
{ style and phrasing fying at ad ni t Eneor 
were the order of the after id M Dadn esponded wit 
1 German song well sung Ir sg 1 f songs i the seco 
urt he aroused grea ent t ery f Huhn’'s l 
tus.” The “Invictus Ss a nepiratior s t al eft 
and triam.h, and Mr. Dadmun made t most of th soportunity 
He carried his audience wit im watn c.at ard 3 
esponse to an encore sang i I h song 
Supposing.’ Daily Easte Arg x r ) i 
Royal Dadmun has a beautit ‘ " sple maste 
of style and technic makes al! thax he es sigmihcar and 
pressive Ilis interpretative wers re naecly satisfy ga 
always full of life and color a intent He sings a‘s ‘ 
authoritative touch that leaves you im 1 joubt as to his comma? 
f himeclf and his voice is rely rich ar expressive This was 
markedly shown in the exquisite Lamer { Hande c wi 
a magnificent reserve and beauty f tone that mad ‘ ft 
big festival features The ghter songs w leligt tfu f th 
selves and were giv " } x i t I tla D 
Press. October io 








European Criticism of Cecile Ayers. 


" } ; 


Cecile Ayers, a pianist who has played abroad with suc 


Ossip Gabril 


living 
Miss 


cess, 18 a pupil ot owttsch, now 


Munich. | The 
playing at a symphony ec 


following criticism refers t Ayers 


meert in Gorlitz 








Last evening the first extra concert was given 
phony Orchestra. The grat consisted of 
symphony, overture “The ( sair.”” the “Ruasia 
Lugini and twe numbers fr W ag s “Walk 
tion must be made of the unweual sying of Cex 
virtuoso, who was the soloist of the evening S 
prising surety the wery «ffx \ Miner Conce of G g. t 
second mowement f which w give ; xqpuisite te 
tation as to call fe a re kable t rt g ‘ © 
by Brahers, Liszt and Saint-Saens capitvate the audien and Mixs 
Ayers was finally compelled respond by giving a prelude ‘ 
Chopin af an encore This yo img artist, why has played with great 
syocets in Berlin. Munich, Norway and America, is a pupil of th 
ll newkn teacher and restra conduct Ossip Gabrilowitx 
Newe Gorlitzer Anzeige Uretot 19 





CINCINNATI MUSIC. 


Nove 
lhe Cincinnati College of Music will give a concert with 


Oh mber 4 9 


orchestra 


and chorus November 14, in its own concert 
hall, the Odeon The plan of giving these concerts has 
proved so successful that it most likely will become a 
feature in the musical life of the city. It is doubtful if 


sO popular a series was ever presented under similar con 


ditions as those given by the student organizations of the 


college, and the assisting soloists. Because of the demand 


or admission to these concerts several years ago, it was 
deemed advisable to expand the generous spirit which the 


stitution maintains in accordance with the ideals of its 


tounders and patrons, by giving the concerts on a 


scale and without charge Tickets will be given as here 
totore, tree upon application with same accompanied by 
stamped addressed envelope, and only tickets for the 


" 


apacity of the hall will be distributed. The program for 





the first concert shows the ambitious undertakings whic 
have featured the programs of the college forces repeated 
ly rhe improvement which the college chorus is accom 
phishing under Louis Victor Saar will be shown in the 
performance of the late Felix Mottl’s arrangement of 
Schubert’s “Standchen” for alto solo and __ three-part 


women’s chorus and orchestra 
ty Alma Beck, 
contraltos in ¢ 


The solo part will be sung 
the 
Che 


The “Lenors 


considered one of most promising 


| £ 
will e 
No 


1 


symphony, will 


incinnati orchestra 
Miersc h 


Mendelss« 


young 


directed by Johannes 


overture, 





3, Beethoven, and s Italian 


be included in the program. Ot 


ier soloists to be heard are 
baritone, and Louise 


nRne 


being manifested by 


Leo Ullrich Tewksbury, pianist 
the 
Musi 


members 


Much interest is lovers it 


music 


subscription recitals iaugurated by the College of 


and in which some of its artist faculty 


series 


rhe list of patrons has been growing stead 


A 


will be heard 





MME. LILLIAN 


ORDIC 





Address: 8 West 9th St., New York 
Concerts, 1911-1912 





Under the Exclusive Management of 


FREDERIC SHIPMAN 


3835 Flournoy Street - Chifcago, ll. 




















ily and includes a numer of the most representative bene 
tactors of music and art. With the opening of the rT 
November 21, the first opportunity eri 
t the performers will be offered im of 
hamber music by the College i 
vorak string quartet in G major will « I og! 
followed by the Rachmaninoff sonata for cell ind i 


to be played by Ignat Argiewicz and Adele Westhield 
The program will close with Louis Victor Saar’s pia 
quartet, with the composer as the assisting artist 
mene 
The College of Music noon recitals began November 
and will continue to be held regularly on Saturday tt 
Odeor The program for the first recital presented pupils 
from the classes of Albino Gorno, Joseph O'Meara and 
Lino Mattioli Che participants included Irene Gardner 
pianist; Bertha Stafford, soprano, and Louise Ford, elocu 
tiomst, all of whom acquitted themselv: redita 
| an nA 
William Perry Adams, a student of clocutior d acting 


pringer Dramatic Club at the 


| 
‘ 





lege of Musik is been assigned the part of Nebra n 
this week's production of “The Virginiar y the Orpheum 
Stock (Cs mpat 
a ed 
A thret-act modern comedy and four one-act pla 
will be presented by members of the Springer Dramati 
Club, under the direction of Joseph O'Meara 
zee 
John A. Hoffmann, tenor, won succes hi g re 
cital at the Cincinnati Conservat ry f Mu last M 
day evening His s technic was in evidence and he 
was in excellent voice throughout the program Hts pen 
ing number, a group of five Cornelius son pr ted 
1 vVaricty of sentiment in which Mr. Hoffmanr 1 ample 
ypportunity of wing his versatility The central fe 
tures were his nterpretation of Cornechus singular song, 
kin Ton,” wl h re ived an enthusiastic encore and his 


rendition of “Das Veilchen. The Hugo Kaun group, 


YRON W. WHITNEY 


BASSO 


Touring with Mme Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicayo. Ill. 
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; ALTHOUSE =" 


Oa WALTER RB. ANDERSON, 5 West 38th St. City 


KATHARINE HOFFMANN sccompanis: 


With Schumann-Heink Tour 
HOME acoReEess: ST. PAUL 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JOHNSON, Director Minneapolis 


EDGAR 


STILLMAN-KELLEY 


STEINVWAY HALL, NEW YORK, N.Y. 


“LISET’S MET ees and TRADITIONAL INTERPRETATIONS” 
y hmic Style, by CARL V. LACHMUND 
- ‘Retrospections of Three Year Study and Friendshi; 
} iszt embodying ten verbatim lessons by the master—to a 
racing D’Albert, Rosenthal, Sauerand Reisenauer—is now 
sratior exclusively at the Lachmund Conservatory of Musi 


t «t t New York 


ROSS DAVID te Resze 


Breath Contro! 
Carnegie Hell, New York and 
Fuller Bullding Philadelphia | Velce Production 























GATTY SELLARS * ” sbien Come 


r, Nov. te ril, rort-12. With the King’s Trumpeter 
‘ muck eptemt 2s to November s, Canada 
\ ewer Agency, 1303 so dlete ium Bldg., Chicago, Ill 











ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
1780 Walton Ave., New York 


ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
Address for Dates: FP. O. RENARD, 25 West 42d Street, 


-RUEGGER 


Management, JAS. E. DEVOE 
25 Adelaide Street, - - Detroit, Michigan 


wnt KAUFMANN 


SOPRANO, RECITALS A SPECIALTY 
866-867 Carnegie Hall, New York 
Management, Antonia Sawyer, 1425 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADPORD MILLS, 


864 CARNEGIB NALL, - - NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Ball, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST 





Trelephone 





New York 





Pur 

















S7Trx STREET 





me a 0 N F } Tenor 


The ae Eioeren of Bel Canto” 
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Sulli Studio Notes. 

Giorgio M. Sulli, the well known vocal teacher, of 1425 
Broadway, New York City, is much pleased over the great 
success achieved in Milan by Tarquinia Tarquin, soprano, 
vho was one of Sulli’s best pupils in Florence before he 
came to America six years ago. Zandonai, whose new 
pera, “Conchita,” has been judged by the Italian press 
as a work of genius, asked Miss Tarquini to be the pro- 


tagonist of his opera, and she had such triumph that 
the press has called her “a revelation,” “a perfect singet 
and a wonderful actress,” “a new Bellincioni,” and the 


As she had 


critics highly praise her method of } 
ever before sang in Milan, her success places her in the 





first rank, among the famous sopranos, and Mr. Sulli has 
reason to feel proud of this pupil, who has been added 
to the list of celebrated singers whom he is placed ot 


the operatic stage 


Among Sulii's New York pupils there are many before 
the public who win praise and continuous engagements 
Besides Lena Mason, recently engaged coloratura 





HORGIO M. SULLI 


pt for the Arbeu Theater of Mexico City, Madame 
Sidky Bey, mezzo-contralto, sang last week at the Moth 


Club in Brooklyn, and had to respond to several en 


cores On December 1 she will sing at the Brooklyn 
Winter Club 

\nother successful pupil of Mr. Sulli’s is J. Ellsworth 
Shiker who possesses a powertul nd well trained bass 
voice He was heard two weeks ago at the Women’s 
Clal Jersev City, N. J. in at ria from “Elijah,” and 
ome songs He } ilready engaged ¢ sing sever il ra 
torios during this season, and at many clubs 


The high appreciation that Sulli’s pupils have for him 
is shown by the following extract from a letter received 
from a girl who’ studied with him last season, and who 


ld not return to New York this year on account of her 
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Mr. Sulh will s start the series of interesting 
studio recitals at which his most advanced pupils will be 


he ard 


Weisbach Home After European Sojourn. 
Henry Weisbach, formerly concertmaster f the Volpe 


Symphony Orchestra, | returned to New York after 
five years In Europ The young linist studied with 
whin rst and then with Ysave ind while in’ Berlin 
care ss st w he Berlin Philharmonik Before 


going abroad, Weisbach was for seven years a pupil of 
Arnold Volpe, conductor of the Volpe Orchestra. He 
made his New York debut as soloist with the orchestra 
in 1906, playing the Bruch D minor concerto. Weisbach 
will again take up his work as concertmeister of the Volpe 
Orchestra. —- ———— 


MUSIC IN MEMPHIS. 
Memruts, Tenn., October 31, 191 

Ernest LaPrade delighted a select audience of musicians 
and music lovers last evening at the concert hall of the 
Southern Conservatory of Music with a well selected 
program of well rendered violin music. Mr. LaPrade 
was for several years a Memphis boy, studying with Prof 
Jacob Bloom, in whose honor he gave last evening’s re- 
cital. Recently he joined the Cincinnati Symphony Or- 
chestra. He has ever been a general favorite with Mem- 


nere 


The Beethoven Club will entertain with a reception and 


phis people. 


musicale on Saturday, when Mr, and Mrs. Henry Holden 
Huss will be the guests of honor and the artists of the 
afternoon. The reception will be held in Beethoven Hall, 
following the concert at Goodwyn Institute 

ReRe 

The Beethoven Club gave the first monthly concert last 
Saturday at the Goodwyn Institute, which proved to be 
one of the most brilliant monthly affairs ever held. The 
program, which was a delightful one, was presented by 
Mrs. Carruthers Lancaster, chairman, and included num- 
Lers by Christine and Edna Keeton, Kathrine Bass, Enoch 
Walton, George Arnold, Mrs. E. W. Taylor and Mrs 
Theodore Carrol Reynolds. 

| nd 

Mrs. S. M. Neely has been appointed chairman of the 
city patron committee for the Memphis Symphony Or 
chestra Association, which fact practically assures the 
success of that department. Mrs. Neely has appointed to 
assist her with the work of securing patrons: Mesdames 
Frank Hill, J. P. Norfleet, R. O. Johnston, A. L. Lowen 
stein, Paul Dillard, S. B. Anderson, Burgess, Carruthers 
I-wing, Percy Finley, L. D. Falls, Robert Galloway, W. 
Gerber, Daniel Grant, Wesley Halliburton, B. W. Hirsch, 
Ben, Goodman, David Levy, J. M. McCormick, C. P. J 
Mooney, J. C. Norfleet, Ernest Parham, C. H. Raine, D 
1). Saunders, C. K. Smith, P. P. Williams, Joseph New- 
berger, Augusta Semmes, Valerie Farrington and Mont- 
gomery Cooper. 

nRe 

Angelo Cortese, harpist, continues to delight select 
audiences. He was the guest of members of the Chicka- 
saw Club last week, and after a delightful dinner party 
gave a number of harp selections. 

ee 

Francis Macmillen, violinist, appeared at the Lyceum 
rheater, Wednesday evening, as the opening attraction in 
Mrs. Cathey’s All-Star Course. This was Macmillen’s 
second appearance before a Memphis audience. The pro 
gram opened with a concerto in D major by Paganini, 
and was greatly enjoyed. A feature of the evening was 
the difficult Schubert-Wilhelmj “Ave Maria.” Other violin 
numbers included a composition by George Arnold, a local 
composer of ability, Bach, Barnes, Kreisler, Mendelssohn, 
Lederer and others. Gino Aubert was the pianist, and 
gave several solos in a masterful manner 

mR, 

Mrs George Mitchell, of Tupelo, Miss., a new out-of- 
town member of the Memphis Symphony Orchestra As 
sociation, is expected within a few days as the guest of 
\ugusta Semmes. While here, Mrs. Mitchell will nego 
tiate with Angelo Cortese, harpist, and members of the 
orchestra for a concert in Tupelo at an early date. 

nrRre 

Frances M. Durrant, of Coffeeville, Miss., is one of the 
new out-of-town members of the Symphony Orchestra 
\ssociation. Mrs. Durrant, a popular club woman in her 
State, will work up great interest in the Tri-State Con 
test to he held in Memphis next spring. 

zene” 

The subscription of $1,000 made by the Business Men’s 
Club for the furthering of the interest in music in Mem- 
phis shows conclusively that there is great effort being 
made for the development of the art. This sum was con 
tributed to the management of the Memphis Symphony 
Orchestra to be used to advance the interests of the or 
ganization this winter. 

Nota NANcE OLIVER 


Birdice Blye Visits New York. 

Birdice Blye, the Chicago pianist, spent several days in 
New York last week visiting old friends and enjoying 
some of the concerts and art exhibitions. Madame Blye 
has a Western and Southern tour booked, and, as hereto- 
fore, will be in demand for recitals before clubs and at 
colleges and private schools. The programs which Ma- 
dame Blye has prepared for this season will particularly 
interest the army of students and young teachers who 
have hitherto enjoyed ber playing. As usual, this delight 
ful artist will play some novelties, 
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PHILADELPHI. 


Puitapetenia, Pa Novembe ‘ ? 


The fifth pair of concerts by the Philadelphia Orchestra, 
t 


Carl Pohlig, conductor, took place in the Academy 
Music on Friday afternoon, November 10, and Saturday 
evening, November 11, with the following program: 


Overture, Donna Diana En von Reznicek 

Symphony in D min César Franck 

The Swan of Tuonela Jean Sile 
(Legend from the Folk Song of K 

Ihe Sorcerer’s Apprentice Paul Duka 
(Seherzo; after a Goethe ballad.) 

Espana, rhapsody for orchestra Emmanuel Chabric 


Again, without a soloist, Mr. Pohlig introduced his or 
chestra to a symphony loving audience, with a program 
artistic in arrangement and scholarly in composition. The 
D minor symphony, by César Franck, was, because of its 
masterful conception, most imposing, and because t its 
dignified rendering, most effective All technical difh 
culties seemingly were absorbed by the perfect sympathy 
between conductor and orchestra. The contrast between 
the movements of the symphony is not so marked as in 
some, but through all the work is full of scholarly treat 
ment and melodious phrases for the string and wind 
choirs. The last movement seems more mood descriptive 
and closes with a final joyful chant. The other numbers 
each one beautiful in its own way, were modern repre 


sentations of the various national schools, and combined 
fmishing touch to a well balanced program 


Ree 


The superb Boston Symphony Orchestra, Max Fiedler, 


gave the 


conductor, with Madame Schumann-Heimk, contralto solo 
ist, gave its first concert of the Philadelphia season im 
the Academy of Music, Monday evening, November 6, be 
fore a large and enthusiastic audience 
nrnre 
Nicholas Douty, tenor, announce 
Griffith Hall, Wednesday evening, November 22. The pt 


his song recital 1 


gram will comprise unique and interesting selections. M 
Douty accompanies himself at the piano 
nner 
The Hahn Quartet, Philadelphia’s well krown musical 
organization, will give during the season a series of fout 
concerts at Witherspoon Hall, and a series of three in 


Germantown, Pa Noted artists have been ergaged by 
Mr. Hahn for these affairs 
a 
S. Foster Why, the well known bass of Philadelphia, who 


is studying in Paris, has been engaged as solo bass in th 


American Church. When in this country Mr. Why studied 
with Perley Dunn Aldrich 
a 
The first popular concert by the Philadelphia Orches 
tra, under Carl Pohlig, will be given on Wednesday even 
ing next in the Academy of Music, with two soloists as 


the assisting artists. Mrs. William H. Greene, the well 








ENDORSEMENT OF THE 
SINGING OF TWO PROMI- 
NENT PUPILS OF 


ELEANOR 


"LELLAN | 


At the Annual Banquet of the 
Erie Chamber of Commerce 
(September 16th) 


at which PRESIDENT TAFT was present 


| 





Being unable to express his appreciatior m person, Presi 
dent Taft commissioned Senator Oliver to thank Mra. Ms 
Kean and Mrs. Brevillier and to tell them that ¢ was 
pleased beyond measures with th election rendered with 


euch splendid effect.--Erie (Pa.) Daily Times 





McLELLAN STUDIOS, 33 W. 67th Street, New York 











] DLI HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Word in Opera’’ 
iWustrated at the Plano A Great Nevelty 
Management, R. E. JOHNSTON, St. james Bidg., Broadway and 26th St, ow Tort 


HENRY T. FINCK, OF THE EVENING POST, 
“Lakme,” while Mary Woodfic WRITES: “MAUD POWELL IS THE GREAT- 
interpret two movements from the Grieg concerto in A EST, THE MOST TEMPERAMENTAL AND 
minor SUCCESSFUL VIOLINIST OF HER SEX ANY- 
nnre WHERE.” 
Che Manuscript Society of Philadelphia, W. W. Gil NOW 1911-1912 BOOKING 
H, GODFREY TURNER, 1402 BROADWAY, NEW YORK 





known high sopra: will sing the 


Fox, the pianist, will 





hrist, president, has issued invitations for its first 1 ! 
f the season, November 16, in the Orpheus Club 1 
A trio for piano and strings, by Constantin von Ster! 
and a paraphrase on “The Merry Pranks of Till | 
spiegel,” after Richard Strauss’ op. 24, by Camull 
wer, and composition by David Crozier will be sie BARITONE 
’ Recital, Oratorio, Concert 


RRR 


The Philadelphia-Chicago Grand Opera Company 


Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


Also a tew Puplis 


performed to large and brilliant audiences the five follow 663 Park Ave., New York 





ing operas Cendrillon,” with Maggie Teyte and Ma 


Garden; “Samson et Dalila with Gerville-Reache a 


Dalmores; “Die Walkire,”” with Fremstad, Osborne-Ha 


nah and Dalmores; “Thais,” with Garden and Warnery Goccesson ro tun MaAnsTen 

“Cavalleria Rusticana nd “Pagliacci,” with White. Ze; GIOVANNI BATTISTA LAMPERTI 

pelli and Crabbe. Signors Campanini and Perosi nu Studio Mall, 50 East 34th St., Consultation hoot Monday trom tte 2 o’cleck 

tors Address: THE GLADSTONE, . > - Philadelphia 
nnre in emeiitieeae “Sided 


The Leefson-Hille Conservatory of Music, Maurits Leet M 
son, director, is especially fortunate in securing as lh 
his violin department the English artist, Henry 5 Mr E. 





Such comes with a hne record of rare attainmerts PRIMA DONNA SOPRANO 
zee Metropolitan Opera House 
iis WiibibhieCicatau te cdanias tn te Oe Management, CONCERT DIRECTION M. #. HANSON, 437 Fifth Avenve, New York 
S. Nelsen for a concert in Witherspox HH | 


REINALD WERRENRATH 


ening, November 14 


ees BARYTONE 
Perley Dum Aldrich, baritone and teache ' neine 
has heen engaged to sing in Orenge, N. J. December Mesagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
ene i West 34th Street, New York 
Ihe Matinee Musical Club of Philadelphia, Mrs C. ¢ : * eaalagegme: 
Collins president, held its first meeting of the season im it 


GIORGIO M, SULLI 


Teacher of Carmen Melis, Clara 
lemens, Mrs. Lealia Joel-Hulse, Rein 
sold von Warlich, Mario Sammarc 
and other well-known singers of Grand 
pera or Concerts 
YOCAL STUDIO: 1425 Breadway, Metrepe!! 

tan Opera Hou ¢ Bulid'ng, Hew Tort 
(Phone, 2762 Bryant) 


new clubrooms, 1418 Walnut street, Tuesday afternoon 
November 7 \n interesting program followed ect 

n Ambrosian Chant Now Generally Used in ¢ 
Churches." Dr. Hugh A. Clorke deliver: the lectur 


which was iliustrated by hoir boys 





Public Recitals throughout season for 
advanced pupils. 


Columbia Conservatory of Music. Write for circulars 








Columbia Conectvatory of Musk, Skrevesort, 1 HARDMAN PIANO EXCLUSIVELY USED 

ne of the largest conservatories in the Sout! On Oct 

er 5 meml ers of the faculty gave a recital, the progra THE SONGS AND BALLADS OF THE MOST 
nhers being as follows: Sonate, fF ma for \ n EMINENT COMPOSERS ARE PUBLISHED BY 


| 


and piano (Grieg), by Fridolph Lindhol ind Bendetson 
i,t mint), by France NX pod; “Fantasie Ap BOOSEY & CO pray 
ha”), (Rossini), by Frances Otey FI | Fantasie Ap 

© LONDON 





passionata” ( Vieuxtemps mazurh ». 19 ( Wieniawski 
hy Mr i Seite cline P ras a <1 Catalog, including all the latest important additions new ready 
r Mihom occals and fume ( an | atisig _ _ 
‘Rond 1 | Mt : Send postaite 9 East 17th Street, - - New York 
Af ao alla urca { ovart) vavotte a ! ette omen 
(d’Albert), by Mr. Netzorge: prelud A Cycle of Life 
(Ronald), “From the Land of the Sky Blue Water Cad 


PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street 


man), by Mrs. Flood: aria for G string (Bach-Wilhel 
romance, op 40 (Beethoven The Bee Se} ert) 
“Ziguenerweisen” (Sarasate), by Mr. Lindholm: prel 

No, 15, and mazurka (Chopin) Sonette de Petr 


(Liszt), “Valse de Concert” (Friml y Mr. Netzor 


Chaminade Music Club. New York 





The Igit 2 pre eramnntn prospectus i the ¢ 
Music Cl la 1 | hov i ‘ 
« SI dix irik 
eo ee Saw JUST PUBLISHED 
music; October 40 t i calendar prograt November 
the picturesque ' 1st Novembe > the 
tional in rats December 11 (GGermat 
omposers; January 2, oper lanuar re 
posers of th present tim lanuary 2 ik n Ty 
. ; ’ - ‘ Grand Opera in Three Acts 
Chaminade ) bebe ry m meetit } 20, 
tal omposet {ft present 1 Marcel 111161 Libretto by 
in America (4 ngs); Mar ! April 8 BRIAN HOOKER 
Amer? Apri] 22. 1 Amer ' 
May 6, open meeting (music of | st and fic Music by 
St. Paul Clab Honors Christine Miller. . ARKER 
Christine Miller, the contralto, has the honor y 
ar “oe as : Vocal Score Net, $4.00 
een unanimous clected the Schubert Cin t ot Libretto ~ Net, 35 
Paul to an honorary members! ip, as proof of its apprecia 
tion of her work and of its reward for her personality 
Last year Miss Miller had similar honor bestowed upon 
her by the Thursday Musi Minneapolis Thi pu 
' ae aa 
lar artist has wonder f ist Of hookinws for f 


mcludug three appearances at the Worcester 
matt bestival ve sytnphon rchestrt 
tori appearances, twenty-cight ther ncert we 


and twenty-two complete recitals 
































he claims of certain physiological vocal teach 





























2 THE MUSICAL COURIER 
(3 se THE ITALIAN METHOD. « 
BY DELIA M. VALERI. 
method of singing, consisting in the ers that they are able to indicate directly and with almost 
n f a number of principles for the mathematical precision the point of the chamber that the 
4 development of the human voice. | do air should strike in order to obtain. a correct, resonant 
nothing is absolute in the teaching tone have no serious foundation. 1 do not believe in the 
ae e. Instan f voices of the very s.me key utility of academical discussions based upon hypothesis 
Fi require different treatment are very common. and conflicting scientific opiniors 
e€ gross material furnished by Nature 1s I know of a teacher who for two years has been study- 
Often there are parts of it that ing anatomically the vocal organs in an effort to find out 
cn t 1 rat how to train the voice. However, his pupils continue to 
J } | examine this material, and then get into serious trouble any time they need to change 
| tient | gradually to develop and beautify from the medium to the high register, because all the 
; i: that | pupil sings with his lungs well physiological erudition of their teacher fails to make him 
e vit r and that he manages to avoid any notice that the medium register, viz., the fundamental part 
ng this method, enables the singer to of it all, is still incorrectly placed. 
eautiful tones with the least effort, and The student should not attempt to sing the words before 
a g artistic life lhe principles upon his voice has been placed well and in a secure way, be- 
« ised cannot be taught otherwise cause articulation has a tendency to send the voice back 
a pr illustrations, and no convincing again. But this can be done within a comparatively short 
; their utility can be made outside of the time if the teacher really knows his business, and is able 
. It ts, therefore, impossible to do justice to notice and correct any misplacement that may be caused 
<a) thod y those who are trying to follow it , 
or learning from books One can be a 
so st and at the same time fail to notice when ROYAL COURT SINGER 
f theory to practice is erroneously or 
nfortunately 1s often the case with L. U D WW I G 
~ tance peal ibout the so-called 
t not all know when a tone is really placed 
when it 1s not, because sensitiveness and 
f the ear cannot be learned through theoretical 
: method can be learned only from teach The Tenor of All the Great German 
a: ture has endowed with an ear capable of re Music Festivals 
ar lating between a correct and an in- « 
=| f ! vh ve had a chance to develop such ; a Was triumphant at 
/ The Milwaukee Singerfest, June, rotr, 
the guidance of some good master I his The President Taft Celebration, Houghton, Mich,., Aug., 1911 
© method which never departs from the laws J he Noch Rect Staaf” Sele Aug. pi 
' mm ense is called the “Italian ? nines aie Be Me ik 
Is the soloist of the Wagner program to be given by the 
N. Y. Philharmonic Soc. Orchestra on Sunday, Nov, 1ath, 
that was never second to any at Carnegie Hall, and will give his first New York recital 
h and love for everythirg that is AT THE HARRIS THEATRE 
cded in establishing seeit supteme: is On Tuesday, Nov. 14th, at 3 P.M. 
= singing (bel canto) The Italians were 
et a standard of correct tone, and to write Lieder by SCHUBERT, WOLF, LISZT, BIZET, Dr. ARNE, 
pment of th ice Cimarosa, Piecinni, MAC FADYEN, HAILE, VOLLERTHUN 
Porpor { re Vaccai sordogr i Delle Available for song recitals and 
Lamperti re all Italians. Palestrina, Cheru 
R i, Donizetti, Bellini, ete. were Ital ORATORIO 
majority of the old masters and the great Management: CONCERT DIRECTION M. H. HANSON 
Ss the ¢ part of the last century, who wrote CHICKERING PIANO USED 
1 t for the glory of the human voice and, 
tive t come tl greatest vocal 
‘ s studying. | might add that by these first attempts, and provided that the latter are 
= y of the great singer f that golden age, vi made with the short old Italian songs that are specially 
a ( i, Pasta lache, Mario, Frezzolini, Bianco fitted for helping in the adjustment of the voice, 
f illustrated all around the world Of course, the Italian method can be taught also by 
/ the masters of their own country, were other than Italian teachers. I believe, however, that these 
eli ire the reasons that teachers should also have had a course with an Italian 
a t n go acquired habit of calling the master and that they should have a good understanding 
=~) t ‘ t teaches the practical applica- of the Italian language to provide a good foundation for 
"Ub ;, ant their claim. 1 always insist upon my pupils mastering 
a fact that the placement ot the the Italian vowels and the principal rules of the Italian 
trom the books as may be har pronunciation (they are very easy) ct the very beginning, 
2 u 4 f music. Tt is rare to find 54 that they may soon be enabled to read aloud every 
: cath so well as to be day for fifteen minutes a passage of Italian prose. Our 
‘ mand f the legato, and yet 1S janguage (1 am an Italian) has no guttural sounds and 
seacnes wh is not ready to impress thie exercise, when regularly practised, gradually~ accus- 
ent with a fifteen minutes lecture toms the Anglo-Saxon people to talk with their voice in 
the diaphragm and the importance the front of the mouth, thus helping them in the elimina 
production. I advise all students tion of the impure sounds which are a handicap to the 
wie salah deal too much in production of a beautiful tone. 
if Not that student should not have any The student should well bear in mind that the correct 
me . stile — s or should not know application of the Italian method never fails to bring ease 
F of cp = 4 mind oor cae and beauty to the tone To obtain the latter takes a 
. $ longer time, but ease in attacking and sustaining tones 
ye wipes state of contusion iM should be noticed within a few lessons, and in some in- 
student : the di play of physical stances during the very first lesson. The lack of this 
. , ara, too often employed — sense of ease is an unmistakable indication that the teacher 
ste = ide their incompetency on the — j, pursuing & wrong course. 
; ac In conclusion | wish to cite Madame Schuman+Heink’'s 
ere are be disregarded, opinion on the Italian method. This greatest among Ger- 
4 eat—is absolute in the tesching of the voice. man artists of our day, in an interview that appeared in 
. ; gical standpoint we know very little. the New York Times of January 15, 1909, under the cap- 
ae \ w that tn m 1 luced by the pressure of — tion “Schumann-Heink Tells a Secret,” sa'd: “As a matter 
, thr hh the ‘ ords, and that it of fact, I received all my early training in the Italian 
es a rding to the point of the re‘onance school. They talk about Wagner ruining the voice. My 
that the strikes, The shape of the resonance voice is not ruined and T have sung Wagner all my life. 
r, however, is not alike in every subject because Why is it? It is because I have followed the Italian 
lifferent dimensions of the organs that compose it. method of singing. After one has mastered the Italian 


method, and the singing of the Italian vowels, one can 


sing any language. Why cannot Wagner's works be sung 
as well as are so many Italian operas? Simply because 





the Germans refuse to learn the Italian method. It is 
not Wagner that ruins the voice.” 
The Banished Weingartaer. 
(Translated by Tae Musrcat Courter.) 9, 
His Excellency, the Count von Huelsen-Haeseler, ss 
Chamberlain to the King of Prussia and director general ¥ 
of the Royal Theaters, has gained a great victory over 
Felix von Weingartner, former conductor of the Berlin ° 
Royal Opera and ex-director of the Imperial Royal Opert . 
at Vienna. They have ever been adversaries, fighting I 
each other bitterly for a number of years, but Weingartner b 
had to yield to the powerful director general, especially . 
as the Prussian courts also protected his Excellency. : . 
The question who is right in this controversy and who : 


is wrong will be a difficult one to decide for an outsider, j 
and even the very lengthy court proceedings could not f 


clear this point sufficiently. There are, in fact, funda- : 
mental differences in the principles of life on which the 
two adversaries will never agree. On the one side is the Y 


Court official, who, influenced by the rigid tradition of 

ceremony, considers it his duty to apply the same severe 

rules to the beautiful and free art. 
On the other the impulsive musician, scorning 

compulsion in any form, who must have taken the strict 


side 


regulations of the authorities almost as personal insults. 
And yet, the sympathies in this controversy are with 





Weingartner, the marvelous’ Beethoven conductor, to 
whose talent the Royal Orchestra is indebted for the : 
world-wide fame it has attained since Weingartner has f 
been at the head of this orchestra, and which it never has i 
enjoyed under the direction of the preceding indifferent ’ ‘ 
conductors. t 
It was in 1908 that Weingartner signed the fatal agree- } ’ 
ment compelling him to stay away from the city of Berlin, . 
as conductor, until the year 1921, and this agreement has } 
been confirmed by the Court of Appeals. But the defeat s 
of Weingartner means to the city of Berlin an artistic ! 
loss of the utmost importance. Indeed, we are not partic- ! 
ularly blessed with orchestra leaders who are well able f 
to interpret the classics properly. It is very unworthy of t 
the Director General of the Royal Theaters to insist upon . 
his rights only for the sake of obstinacy, His argument, 
that the funds for the widows and orphans of the royal r 
orchestras would suffer a loss in the case of Weingart- { 
ner’s reappearance in Berlin, cannot be taken seriously. { 
With the same right could the Sing Akademie consider | 
the concerts of the Philharmonic Choir as an opposition, | i 
although the concerts of both organizations are completely 1 
sold out at every occasion. Therefore, there is no doubt | 
that the city of Berlin would also have room and suffi- 
cient audiences for both Weingartner and Richard 
Strauss.—(Kleines Journal, Berlin). , 
Felix Fox Gives Unique Programs. , 
Felix Fox, the Boston pianist, known for the unique | 
programs he gives at his recitals, has played recently im 
a number of New England cities. October 25 he played | 
in Odd Fellows’ Hall, New Bedford, Mass. October 31 ; 


he gave a recital at Tuckerman Hall, Worcester, Mass. 
Thursday evening, November 2, Mr. Fox gave a recital 
at Wallace Hall, Fitchburg, Mass., and Wednesday even- 
ing, November & he played in Portland, Me., at the Tem- 
ple of the Knights of Pythias. His programs for these 
four evenings follow: 

New Bedford.—Sonata, B minor, Chepin; variations on 
an original theme, Rosenthal; “Reflets dans Eau,” De- 
bussy; third impromptu, A flat major, Faure; “Lotus 
Land,” Cyril Scott; “Feux Follets,” Philipp; 
Widor; Mephisto waltz, Liszt. 

Worcester.—Chromatic fantasie and fugue, Bach; car- 
naval, Schumann; rhapsody, F sharp minor, Von 
Dohnanyi; “Tempo di Minuetto,” Zanella; Romance, Op. 
7, No. 3, Faure; etude, A flat, Schloezer; prelude, Op. 17 
No. 21, Blumenfeld; “Jeux d’Eau de la Villa d’Este,” 
Liszt; “Claire Lune,” Debussy; valse caprice 
Strauss’ themes, “Wine, Women, and Song,” Philipp. 

Fitchburg.—Allegro Siciliano e scherzando, Ch. Ph. Em. 
Bach; presto. Graun; adagio, A minor, Bach-Phili p: 
“Children’s Corner,’ Debussy; piece romantique, Mos :- 
kowski; polichinelle, Rachmaninoff: nocturne, Op. 62, No. 
1, Chopin; “Jeux d’Eau,” Ravel; etude, D flat, “Benedic- 
tion de Dieu a la Solitude,” “Venezia e Napoli,” “Gon- 
doliera,”” “Tarantella,” Liszt. 

Portland—Two organ choral preludes, “Rejoice, Be- 
loved Christians,” “I Call on Thee, Lord,” Bach-Busoni; 
sonata, Op. 39 (first movement), Weber; intermezzo, Op. 
116, No, 2, intermezzo, Op. 117, No. 2, Brahms; two pre- 
ludes, ballade, A flat, Chopin; fourth n@efurne, E flat, 
Faure; “Papillon:,” Rosenthal; “L'isle Joyeuse,.” Debussy ; 
“Sonata Tragica,” MacDowell 


valse. 
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Borwick to Give New York Recital. 

Leonard Borwick. an English pianist now on the Pacific 
Coast, is coming East next month. He will give a recital 
in New York during the first part of December. 
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Publications and Reviews. 


MOTICE TO PUBLISHERS. 

This department is devoted to a review of old and nex 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MUSIC. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mu- 
SICAL CouRIER reserves io itself the privilege of rejection. 
It is also understood that any work or composition o 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae Musicac 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in 
fringement of copyright by handling copyright publications 
or works in this department 

Particular attention given to works of American com- 
posers and their products. 


Oliver Ditson Company, Boston. 


Four Soncs, By W. FraNKE-HARLING. 

A World Enchanted 

Had I a Thousand Souls 

If Such Sweet Dreams 

Where the Roses We 

In all of these the hand of a good musician is apparent, 
not only in the well written accompaniments, and the 
fluent harmonies, but also in the way the melodic phrases 
fit the lines of the poet he words are not used merely 
as a vehicle for the melody, as is so often the case. On 
the contrary, the melodic phrases agree in length and in 


character with the word phrases, and the result is a sat 


isfactory song, in which words and music work together 
for a definite end.‘ “Had I a Thousand Souls” contains 
some effective chromatic harmonies. The last half dozen 
measures are particularly interesting in respect to the har 
monies, and the final cadence, consisting of a progressio: 
from an augmented sixth chord to the tonic, is rare enough 
to be called a novelty. 

“Tue Wuisrerep Worn,” Sonc, sy Carrie BuLLARD 

Ihe composer has written “joyously” at the beginning 
of this song, and we can find no better word to describe 
the music than “joyous.” Carrie Bullard has entered 
thoroughly into the spirit of John Kendrick Bangs’ spright 
ly lyric and has written a song that is spontaneous and 
interesting. Its naturalness and vitality make up for any 
lack of harmonic distinction 
Four Sones, sy Franx E. Tours A Prayer ror You, 

“From THe VA.uey,” “Partep,” “Your Eyes 

This is a group of extremely well written songs that will 
please musicians not only for their musical attractiveness 
but for the finished technic of the composer who construct 
ed them. They have nothing remarkable or very new to 
say, but what they say is very well said. On the whole, 
perhaps “Your Eyes” appeals most to our taste, though 
we cannot see that this song is in any way a better piece 
of workmanship than the others. 

Tue Birtu or Love,” Sone, sy Recinatp Barrett 

We cannot recommend this manner of treating a lyric. 
The modern musician is somewhat tired of that erstwhile 
popular practice of making an oft repeated verbal phrase 
do duty for a number of musical phrases. If the com- 
poser has a long melody to send into the world, why 
should he choose a short lyric? In other respects we find 
no fault with this song, nor have we much praise for it 
"Twill pass and do no harm 
“Lirr Taine Eves,” Sacrep Sone, wita Music sy Harry 

G. LEeLanp. 

No mention is made of the origin of the words of this 
song. Is the composer afraid of censure for using a 
passage from the Bible arranged to suit his musical pur 
poses? The original of this strange perversion is to be 
found in the first three verses of Psalm CXXI, begin 
ning “IT will lift up mine eyes We see no literary gain 
in the change, nor can we understand the moral superiority 
of the singer who prefers to advise his listener to “Lift 
thine eyes,” rather than to exclaim “I will lift up mine 
eyes.” It is wrong to tamper with the text of any stand 
ard work in poetry or prose. The music of the song ts 
very smoothly written and has the breadth and dignity 
suitable to an organ accompaniment. The progression of 
the bass shows that the composer had the organ in mind 
or, at any rate, an instinct, when he composed this excel- 


lent church music 


“Way SHovutp tHe Spixst or Mortar Be Provp?” Sone, 
py A.rrep G. Ropyn 

The words of this composition are by William Knox 
and are of a moral nature suitable for certain church 
services. Yet we do not call either words or music sacred. 
The music is written in that style so dear to Gounod in 
his oratorios, which is compounded of seriousness, dra 
matic effects and lyrical passages It is a style that is 
effective and satisfactory when well done, as in this song 
of Alfred G, Robyn, but which usually seems theatrical in 


a church and dull in the concert room, unless in an ora 
torio performance when the audience is supposed to be in 
the proper mood to accept moral admonishment to the 
accompaniment of music. 
RRR 
Hodgdon Music Company, Los Angeles, Cal: 

FLoreNce Vocat Atpum, sy Francis M. Pane 

This album consists of seven short songs of no great 
importance but of fluent melody. They are a little too in 
genucus and bland to tickle the palate of those who are 
accustomed to the modern spicy fare. The Garden of 
Eden is now in California, so we are told: but we doubt 
f there are many innocent Adams in that district wh 
have not tasted the forbidden fruit of the tree of know! 
dge and who are still susceptible to the gentle influences 

the Florence Vocal Album. Still, there is no reason 
why this music should not give pleasure to those who have 
neither the technic nor the musical culture to perform 


, my . 1! 1! 


ve greater songs are all equally good as far as 
they’ go, and are sufficiently well written for the publi 
for which they are suitable 
RRR 
C. A. Blodgett, Springfield, Mass. 

[uree Sonos, py Emit Kart JANSER 

It is evident that the composer of these songs, “Four 
By the Clock,” “I Deubt It” and “Evening Song,” has a 
musical nature and an instinct for melody and harmony 


In all of the three we find character and a relationship 





between the spirit of the words and the spirit of the mus 
redeeming feature of these songs is that they are u 
sical It is better to write interesting music with a 
few technical errors than it is to be dull and 
technical'y flawless At the same time we cannot but fe 
that Emil Karl Janser’s technic might be improved a litth 
without any risk of quenching the spark. For inst 


the return from G flat back to the original key of B flat 
in “I Doubt It,” is by no means smooth. In the phrase 
‘Ah, longer, !onger we in “Evening Song,” the com 


poser has written a C flat instead of a B natural in the 


melody. The chord is merely the dominant seventh of 
\ flat, with an altered fifth, and that altered fifth is B 
natural. How can cC flat be used in that chord? In 


Four By the Clock” we find an F sharp in place of a G 





lat in the chord of th inor ninth on | These may 
seem trifle s indeed they are. But the ’ ite an in 
sufficient amount of theoretical training as clearly as | 
spelling always raises the suspicion that the speller | 
teen carelessly educated. If Emil Karl Janser did not 
show so much natural musical talent we sho t hav 
taken the trouble to point out these seemin imy 
tant defects. Needless to say, the amount of nece 
ry to correct these little blemishes will have an important 
effect on the general style tt writer in many Ww 


Frances Alda in Montreal Opera 


Frances Alda scored a triumph as Marguerite in Gou 


od’s “Faust,” at Montreal, November & with the M 
treal Opera Company. Without exception, the critics were 
enthusiastic in their prais« f the prima donna’s sing 


and acting 











Madame A s Marg it s the ess f ar 
h the spirit of yout . . - ' 
enses wit rn 5 f the ent ) wre 
letail that 1s become ttache ‘ ¢ ‘ f 
century t as | " t ’ i 
1 extt, aft r t I 4 
l with a swift glar f fear at Me st 
! t ! t ‘ ‘ t y ‘ “ 
garde ne s anot \g she t sng : x 
f « R e Thule to t 2 t cif 
part, as £ t ¢ € n 
In the Song ‘ : Madam \ € 
2 stry St sings t t t t ga 
t t r : t ited the " ft 
: a there a A < : git 
In the closing sce Madan Alda gave ! 
f the amat f € f whic t * capal he she « hi 
« full [here n y su sing st H t 
f passionate faith trust er fina Ange ing 
‘ the whole we The tr ke 
f stor enthustasm Montreal Star 
rra \ s one the st tinguished singers { the : 
She @ the f Marg ¢ w 1 » purit f ice 
ction ma which it w t to exe € 
New York Met ¢ grand 4 I i Pari 
Needless to « the “ artist was literal j ae with flowers 
Mont I I € 
Madar \ 18 | r an arguerit 
. embrich has g the role s well Wit 
‘ re 2 ’ at i witt " te timbre 
i is ad s f Gou ¢ Afte 
gq re ere “ ’ 1 grace t el Song, 
i te t th w h ¢ sang ir € ve & ¢ was ex 
, In th t scene he me wa { deepest emoti 
whtie € t ne attaine tis eight site extra 
ary Mont nust hea Madame Lica Marguerite again 
She has ca sted th ' Montre I f 1 


Helen Tescaner in Berlin. 
Helen Teschner, the American violinist, will make her 
first appearance in Berlin this season on January 4, when 
she plays at the Berlin Singakademie. 
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The World’s Foremost Conductor 


AND THE 


LONDON SYMPHONY 
ORCHESTRA 


FOREMOST SYMPHONY ORCHESTRA OF EUROPE 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


Members of the “Royal Society of Musicians,”" 
founded by Handel, in 1738, many of them by Poyal 
Warrant “Musiciens in ordinary to the King” 


(n America April 8 to 28, 1912 


Mr. Warren R les, the well known con 
ductor and musical philanthropist of Prov 
dence, R. |., and i lioward Pew, the 1 
sical impresarti f New York, take great. 
pleasure in making th innouncement h‘cl 
if 1 he lice ved ill be received th great i] 
preciation b e must r Amer 
This \ flord an of tunity t all stu 
dent teach club i! ! | purti 
hear right in tl r t the highest 
qi lity I phot rchest t t 
| rope ha prot It iM factor 1 
nus | ion ft ttend Nal h con 
cert [This master conductor tanding 
known to all, his recognition is world ‘ 
and every endeavor will] be ade t have | 
every concert in America given under tl 
most favorable artistic condition 

Address ail communications as regarding 


this item to 





HOWARD PEW, Manager 
121 West 42d Street, New Yerk 


*Phone, $289 Bryant 





Concerts west of Chicago to be managed by 


SHAW & HAWKINS 
Electric Bidg., Denver, Colo. 











THE MUSICAL COURIER 











ESTABLISHED JANUARY, 1880 


mee ee, Ce PUFVPrrrrrrrrrrrrrr rrr 


43 , wa 


SEEALERCEREES 





PUBLISHED EVERY 
WEDNESDAY 
BY THE 


MUSICAL COURIER COMPANY 


(Incorporated under the laws of the 
State of New York) 
Maxc A. BLOmEnvera. President. 
ALVIn L. ®*cnmonoeR, Sec. and Treas 


S.E.Cor. 39th St. & 5th Ave. 


Cable address ; Pegujar, New York 
Telephone to all partments 
4202, 4293, 4204 es Hill 


EDITOR-IN-CHIEF 






GRAND PRIX 
PARIS EXPOSITION 
1900 


MARC A. BLUMENBERG ~- - - 








NEW YORK, WEDNESDAY, NOVEMBER 15, 


No. 1651 


1911. 








OFFICES AND REPRESENTATIVES 


PARIS OFFICE. 32 Rue Louis-le-Grand, corner of 
=n Boulevard. The Paris Office is under the direct 


ervision of the Editor-in-Chief. 
urDD £ WEST DEPARTMENT— 
Chicago Offices, 615 to 625 Orchestra Building, Rene 


Devries in charge 
LONDON— 
Evelyn Kaesmann, Harewood 
Square, W., London, England 
Cable and telegraphic address: ‘‘Bvelkaes."’ 
BERLIN, W.— 
Arthur M 
MUNICH— 
H. O. Osgood, 
Oable and telegraphic address: 
LEIPSIC—- 
Eugene E. 
DRESDEN— 
Mrs. &. Potter FPrissell, 
ROME, ITALY— 
Mra. Dolly Pattison, 
VIENWA— 
Lolita D. Mason, VIII, 
a BELGIUM— 
irs, Rose Day, 16 Rue Forestiers. 
moscow, RUSSIA— 
Klien vom Tidebéihl, 
THE HAGUE— 
Dr. J. de Jong, office of Het Vaderland. 
STOCKHOLM, SWEDEN— 
Louisa Upling, Reslagegatan 37, 
NORTHWESTERN DEPARTMENT— 


Mary L. Allen, 1780 Bryant Ave. 8So., 


phone South 4164, Calhoun 2623. 
BOSTON— 

Blanche Freedman, 86 Gatnsboro Street, 
PHILADELPH IA, PA.: 

Miss Jennie Lamson, 1710 Chestnut Street. 

pe me Aceves The Powelton, Apartment B-4. 

"; ton, 5A57 
PITTSBUROH, PA; YOUNGSTOWN, OHIO, AND VICINITY— 

Paul Kennedy Harper, 408 Grandview Avenue. 
8ST. LOUIS, MO.— 

Mrs. Isabel MecCarmick and 

Boulevard 
LOUISVILLE, KY.— 

Katherine Whipple-Dobba, care of D. « 
COLUMBUSB— 

Mre. Ella May Smith, @ Jefferson Avenue. 
CLEVELAND— 

R. N, O'Netl, 
PROVIDENCE, 8. 

Berthe Antoinette Hall, A. A. G. 0., 501 Butlér Bachange. 

THE MUSICAL COURIER is for sale on the principal news- 
stands in the United States and in the leading music houses, hotels 
and kiosques in Belgium, England, France, Germany, Holland, Italy, 
Switzerland and Egypt. 


House, Hanover 


Abell, Jenaer St. 21 


Schraudolph Str. 151i. 
“Oagood, Munich." 


Simpson, Niirubergerstrasse 27 
Eleenstuckstrasne 16. 
99 Via Franeesco Crispi. 
Buchfeldgasse 6/3. 
Arbatte, 34 Deneschay. 
(by Karlson). 


Minneapolis, Minn Tele 


Suite 2. 


Telephone: 


Henry Roemer, 4806 Washington 


Raldwin & Co. 


1877 73d Street. 


NOTICE TO a of press notices from other 
papers will hereafter be dlica ti in THE MUSICAL 
COURIER only at the regular oF rate per inch or line. All 
such notices must be accompanied by the originals from which they 
are quoted. Managerial announcements about artists will be accepted 
oaly when they are news and must be sent subject to editorial re- 
vision. 





SUBSCRIPTIONS: Including Delivery 


Invariably in advance. 


United States, : $5.00 
Canada dé vcceniseeeewesene $6.00 
Great Britain ........ 21 Se. 
France 81.25 fr. 
Gemstar . cesdsdconcnes 25 m. 





Entered at the New York Post Office as Second Clase Matter. 
Single Copies, Fifteen Cents, on newsstands «t hoteia e«lera’ and 
subway and general stands. 





Rates of Advertising and Directions 


On Advertising pages, which have four columns to the page, §200 
« single column inch, a year. 

On reading pages, having three columns to « page, $400 an inch, 
a year. 

Reprints, business notices, eto., at $1 a line, Broken lines counted 
as full lines. Headings counted as two lines per heading. 

Full page advertisements, $400 per issue. 

Column advertisements, $150 por issue. 

Preferred position subject to increased prices. 

All remittances for eubscriptions or advertising must be made 
by check, draft or money order, payable to THE MUSICAL COURIER 
Company. 

Advertisements for the current week must be handed in by 8 P. M. 
Saturday. 

All changes in advertisements must reach this office by Friday, 
5 P. M., preceding the jesue in which changes are to take effect. 
American News Gempany, New York, General Distributing Agents. 

Western News Company, Chicago, Western Distributing Agents. 

New England News Oompany, Eastern Distributing Agents. 


THE MUSICAL COURIER EXTRA 


Published Every Saturday During the Year 


OREATEST ADVERYISING MEDIUM FOR MANUFACTURERS AND 
IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF. 
SPECIALLY DEVOTED TO PIANO AND ORGAN INDUSTRY 
for Particulars apply te SATURDAY EXTRA DEPARTMENT. 





Some conductors double the 
other conductors double them up. 
——_-o—_-- 
Is there any law which prevents Beethoven's 
ninth symphony from being played in New York 
before spring? 


instruments and 


deneniaeonitte 

Cotp weather and grand opera came to New 
York simultaneously last Monday, both of them be- 
ing welcome after their long absence from the me- 
tropolis. 


WE read in the New York Tribune that “Wagner 
is ever popular”—a grand musical truth, which the 
nations who did not know it before will receive with 
wonder and joy. 


—_—_@-———_- — 
had its 1400th Paris performance the 
other day. We wager that for the 14o0oth time, 
some French paper wrote next morning, “The Val- 
entine was unsatisfactory.” 
—_——4-——_-- 


“Fausr’ 


No more bitter blow could have been dealt the 
Milan Monopoly than the Monday night production 
of “Aida” at the Metropolitan. So long as there is 
a Verdi, a Puccini lags saccharine and superfluous. 

ie amare 

Wuen the orchestra at one of our local restau- 
rants played the “Turkish Patrol” a few days ago, 
two Italian opera singers, seated at one of the 
tables, arose indignantly and left the room without 
paying their bill. 

_——-—@ 

Ar the reception given in the Royal Palace at 
Buda Pesth on the occasion of the recent Liszt fes- 
tival there, the only American journalist invited to 
the function was Arthur M. Abell, Berlin repre- 
sentative of Ture Musicat Courter. 

SET VES 

To any who knows Latin the selection of 
“Quo Vadis” as Hammerstein’s opening opera in 
[.ondon on Monday must have seemed exceptionally 
fitting. Where Hammerstein will go remains to be 
seen, but he generally uses roads worth traveling. 

—_—_—--—_—_—__— 


one 


As some of the New England cities did not re- 
spond properly to the New York Philharmonic Or- 
chestra concerts last week, they should be punished 
by not having any more concerts of that character. 
The simple rule should be not to visit towns that 
do not encourage classical music. 

snnllipieaaichdbes tin 

Ar last the Metropolitan Opera Company has a 
contralto, and we will henceforth be able to hear 
the difference between the actual contralto artist, 
such as Matzenauer is, and the kind of singing in 
that quality of voice which we have been com- 
pelled to listen to at the Metropolitan. 

nccneetel assem 

A most welcome addition to the list of singers 
now in this country is Ludwig Hess, whose mag- 
nificent showing at last Sunday’s Philharmonic 
concert fully justified all the praise which Europe 
had been showering on that excellent artist for 
several years before his current American under- 
taking. 

sitainieniillpscniaesias 

Witiiam Crark Russet, the well known writer 
of sea stories, who died recently, was a son of 
Henry Russell, Sr., the composer of “Life on the 
Ocean Wave” and many other popular songs, and 
was a brother of Henry Russell, of the Boston 
Opera Company, and Landon Ronald, the head of 
the Guild Hall School of Music, London. 

oo 

AccorpinG to the will of the late Josef Pulitzer, 
the Philharmonic Society of New York is to re- 
ceive from his estate the sum of $500,000 in the 
shape of a trust. With the income of this sum the 
future of the Philharmonic should be assured and 
can be assured, provided the society will conform 
in its methods with ideas more modern than those 


that existed when it was established. Everything 
should be sacrificed to good music, all other con- 
siderations should be put aside, and certainly that 
must have been Josef Pulitzer’s design in making 
this magnificent donation to the society. 

; sipcatiiietili 


ORCHESTRAL concerts all over America report an 
exceptional increase of attendance so far this sea- 
son, together with a consequent welcome financial 
stimulus. Orchestras constitute the very essence 
of the musical life of a community, and, therefore, 
if the new order of things continues, there still 
may be hope for a really musical American nation 
before the year 2311. 

dicheesninstllp imate 


One of the New York daily papers recently pub- 
lished an article on Toscanini and troubles he is said 
to have,in Milan because no Mascagni operas are 
performed here at the Metropolitan. All that is un- 
derstood. Only such Italian operas can be per- 
formed as are controlled by the Milan Monopoly ; 
those that are held by some unfortunate publisher 
who is not in the Monopoly are “shelved.” That is 
the especial word applied. 

commeameneieoctnomens 

Our large opera companies, like the Metropoli- 
tan, the Boston and the Chicago, have no right to 
dislocate their performances by conducting con- 
cert bureaus for business purposes. outside of the 
opera itself. As stated before, proceedings of that 
kind are undignified for great opera companies. 
They have certainly no right to dispose of their 
artists for concerts and then keep fifty per cent. 
of the proceeds; we mean no moral right and no 
artistic right. 

calenietipimmnians 

Trro Ricorpt will be here next month from 
Milan, It seems that his presence in New York is 
just as necessary as there. The reason why he 
should remain in Milan is the lawsuit of the Casa 
Verdi, the house that Verdi left for old singers and 
musicians, and it is alleged that under the will of 
Verdi many of the Ricordi copyrights and produc- 
tion rights of the Verdi operas go to that house 
after next vear. The lawsuit that now is in prog- 
ress is interesting the whole of musical Italy, and 
there is no reason why it should not interest all 
American musical people. Intricate legal questions 
are involved as to the interpretation of the former 
and present copyright laws of Italy. 

BENS ESA 


THERE seems to be no desire on the part of 
Signor Gatti-Casazza, manager of the Metropolitan 
Opera Company, and Alfred Hertz, German con- 
ductor of the Metropolitan Opera Company, to can- 
cel their relations with the Betty Loeb Musical In- 
stitute, with which they are associated as council 
of the faculty, whatever that may mean. This gives 
to the musical institute the appearance, which is be- 
ing utilized in advertising, of being officially an 
annex of the Metropolitan Opera House, and that 
the pupils of that institute must necessarily have 
better vocal instruction than that which is bestowed 
upon pupils of private studios and other musical 
schools and colleges in the country. As this Betty 
Loeb Musical Institute has not, since its foundation, 
produced a vocal pupil of such degree as io give the 
institute any prominence in that direction, there is 
no reason why it should be indorsed in this fashion 
by Signor Gatti-Casazza or Alfred Hertz. Further- 
more, it is a rank injustice for the Metropolitan 
Opera Company thus to become a sponsor of any 
musical school or studio or college; it has no right 
to discriminate, and these two members of the 
Metropolitan Opera House should officially with- 
draw their association from the Betty Loeb Insti- 
tute of Music without further delay. Their con- 
tinuation as members of the council of the faculty, 
whatever that may mean, consumes too much space 
in this paper, and we cannot cease calling attention 
to this matter until they have retired. 
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Sy Tre. Gere. 


When an orchestra has reached technical matur- 
ity, such as that possessed by the Boston Symphony 
Orchestra, amounting to orchestral virtuosity, it is 
expected that its work should then be applied to 
meet the highest ideals of interpretation. When it 
fails to do this, its mission is not accomplished. 
Max Fiedler does not permit his orchestra to jus 
tify- itself. He is an excellent conductor of the 
Kapellmeister type. “Thus far shalt thou go and 
no farther” is his directorial ultimatum, and there- 
fore, when the orchestra is on the verge of accom- 
plishing an ideal performance, it is held in check 
by angular and fixed theories and a routine con 
ductor’s views of musical interpretation. Mr. 
Fiedler does not give out the delicate touches, the 
little refined shades of meaning which came to us 
through Gericke, who also was a drillmaster, unable 
to produce a poetic or a majestic signification. Mr. 
Fiedler, on the other hand, has drilled the orchestra 
into a compact mass that can accomplish the work, 
although with less finesse, but still effectively in the 
ordinary reading of the masterpieces. 

Following is the program of the first concert that 
was held at Carnegie Hall on Thursday, Novem- 
ber 9: 

A Comedy Overture............ a ..... Reger 
“Thus Spake Zarathustra” ............... Strauss 
Andromache’s Lament, from Achilles....... Bruch 
Suite, Goldoniani Intermezzi. Enrico Bossi 
(Of which four numbers were played.) 
TR ick iv dineys wsbdnn cues coteen ccdia Wagner 
Die drei Zigeuner....... ‘Svawwens cca 
Oberon Overture covennces WORE 

I think it was really an offense against aesthetics 
to play anything after Strauss’ composition, in a pro 
gram constructed in this manner. After all, the 
three overtures of Weber can only be conducted by 
a virtuoso conductor; the readings must be partic- 
ularized, because an ordinary reading of a Weber 
overture has by this time become superfluous. With 
the profound “Zarathustra” to end it, the audience 
would have left the concert with an- impression ; 
it would have been affected by a mood which should 
not he interfered with by concert songs, even when 
they are sung by an artist of the calibre of Schu- 
mann-Heink. The introduction of the Bossi work 
was also uncalled for. The really insignificant 
phrases of the viola, which brought forth the pop- 
ular applause as such music is always sure to meet 
with, should not have induced Mr. Fiedler to point 
to the viola player as a musical hero of the occa- 
sion, and the artist, whoever the viola player was, 
who refused at Mr. Fiedler’s biddings to arise, after 
several requests, indicated with due solemnity that 
he put very little value upon what he had done. 
Music of that kind, if written by an American, 
would not be looked at by a foreign or native con- 
ductor in this country, much less performed ; it was 





wholly inappropriate in this program, just as the 
construction of the program was misconceived. 

So far as the Reger composition is concerned we 
have here something new again in the form of rigid 
modern polyphony, written by a master who is be- 
coming daily more important among the contem- 
porary composers. It is a comedy overture, con- 
templated seriously as a composition, It follows out 
with subtle workmanship the contrapuntal handling 
of thematic material, deliberately adapted and 
meshed and subsequently analyzed Music of that 
kind requires the appreciation and recognition of 
thorough grounding, of an understanding of the 
object and purpose of absolute music. It cannot be 
dismissed like a melodramatic composition, into 
which foreign elements are dragged to produce ef 
fect; it cannot be classified with music written for 
programatic purposes, depending upon its contrasts 
and its orchestral color to express any kind of pro 
gramatic purpose. The music is built on strict 
architectonic lines and Reger could not write other 
wise. His music, that which has been accepted, is 
therefore of that class that exists on the basis of 
form and substance, conforming with the principles 
of Robert Schumann. 
imbibe Reger, as it required some time to imbibe 


[t will require some time t: 


Brahms and Beethoven. 

According to Edward J. Dent, in his pamphlet on 
“The Magic Flute,” just issued from Cambridge, 
Mozaart, near the age of his death, had experienced 
“neither heroic failure nor respectable success.’ 
The profound musical movements of the masters of 
music tannot be heard by everybody Even today it 
is difficult in many musical circles to secure an ad 
mission that Brahms is one of the heroes of the tone 
world. What can, therefore, be expected in a super 
ficial estimate of the works of the new struggling 
masters? We have long since passed the period of 
diatonic composition and of chromatic applications 

Even as far back as a hundred years ago, in a 
ietter by him to Breitkopf & Haertel of Leipsic, 
dated Vienna, October 9, 1811, a certain Ludwig 
van Beethoven wrote: “Every man must have more 
than one key, even if he opens nothing.” 

The openings of the Reger themes if they did not 
require more than one key, would not have offended 
Beethoven, although they do offend others, particu- 
larly here in New York, and the very people, con 
sistently, who believe that Puccini’s operas are 
music, 

Several wise morning scribes tell us that it is not 
necessary to discuss Strauss any more, but that the 
longer we listen to him the better we will under- 
stand him. We can hear Strauss now, although we 
formerly. condemned him, but not in these columns ; 
here it was always understood that this composer, 
gifted with opulent colors, was doing some marvel- 


ous work. He is a symphonic poet of the Liszt or 
der, fifty vears later; he sounded so, very much, on 
rhursday night, after we had heard a couple of 
months of Liszt celebrations Che scoring is nat 
urally much more concentrated, but he gets his ef 
tects on the Lisztian basis and it is never necessary 
for him to exhaust his subject. Both of these mas 
ter musicians had so much material on hand that 
they could not exhaust it The one was subjected 
to the influence of the romantic school that over 
whelmed so many artists of the period, and the lat 
ter is overloaded with a miscon eived application of 
the philosophy of Friedrich Nietzsche. Liszt knew 


where Mazeppa” would land, but Strauss ends 


with a question, as he cannot know the finality of 
“Zarathustra.” 

Fiedler, in this work, showed conclusively that 
he is abnormally lacking in imagination and 
in what is implied in wsthetic sympathy He cor 


ducts like an accomplished military bandmastet 

I never heard Schumann-Heink sing with mors 
majesty and volume of tone and with a more beau 
tiful control of the vocal apparatu The reciti 
tives were glorious, the Aussprache was a lessen 
in pronunciation, and her poetry, in the estimate 
of the music, was a marvelous exhibition of artistic 
mentality No wonder this artist dashes over th 
\merican continent and through the Furopean 


countries as a vocal Minerva 


Saturday Concert. 

The following is the program of the Saturday 
afternoon concert of the Boston Symphony Orche 
tra: 

Symphony No. 3, in E flat major, Eroica, op. 55 
Beethoven 
spring, aria from Samson and Delilah. Saint-Saén 
Prelude to The Afternoon of a Faun Debussy 
(After the eclogue of Stephane Mallarme 
Songs with orchestra 
Die junge Nonne Schubert 
(Orchestrated by Franz Liszt 
lod und das Madchen 
(Orchestrated by Felix Mottl.) 
Der Erlkénig 
(Orchestrated by Hector Berlioz.) 


Schubert 
S< hut ert 


Les Preludes, Symphonic Poem, No. 3 Liszt 
Fiedler is too self-conscious in Beethoven, just 
he is in conducting generally, and this leads hin 
to a pedantic and a metronomic style. IT did not 
find much Beethoven in the work he did, the imagi 
nation having no play at all. It was a fine exhibi 
tion of orchestral technical capacity: the instru: 
ments sounded well; the notes were played prop 


¢ 


erly; the tempo was conventionally correct: even 


the dynamics were not altogether discarded 
But all this does not comprise Beethoven. It is all 
sel f-understood teethoven must be music and 
not notes. Beethoven must be rhythm and not only 


tempo. Beethoven must be expression and not only 
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namics. Beethoven must be dramatic, eloquent, 
poetic and aristocratic. Fiedler never touched him. 
fadame Schumann-Heink centered upon herself 
the interest of the concert, and the selection of three 
lifferent orchestral treatments of Schubert songs 
a ind of revelation. Berlioz came out of the 
Lon fray far ahead of Liszt and Mottl, and the master 
nd of the master of modern orchestration treated 
the subject learnedly and authoritatively. The 
transposition of the “Erlking” was too high and 
the songs had better be limited to the piano accom 
niment. I believe that these orchestrations were 
ntended as studies. 
ir. Finck very properly calls attention to the 
thsence of Madame Schumann-Heink from the 
Metropolitan Opera Company. It is inconceivable 
that, having here the foremost artist of her kind, 
unique, powerful operatic personality, the Metro- 
ld not put forth every effort to have 
Nordica, too. 


litan shou 


her on its list—and, as Finck says 


With all due respect to the Opera, there are no fe- 
irtists that possess the calibre, the experi- 
: ence, the talent and equipment for opera these two 


rers have, and yet—through the pressure of 
onditions brought about by the Milan Monopoly 
these two great artists are put aside and permit- 


NN 
ted to get out of range. It is, of course, better for 
. the country at large, because if they were occupied 
here, the outside world would hear little of them. 
*% Milan Monopoly. 

Submitting to a monopoly may be an illustration 
ot helplessness, unavoidable under modern condi- 
tions, and the very existence of a monopoly may 
depend upon its Draconian process. It costs money 

establish a monopoly and to maintain it, and 

an therefore the monopoly is justified in exercising 
its monopolistic function. That is all conceded and 
very well understood 
3 The situation in the United States, so far as 
ra and music coming from opera go, has more 

r less been subjected to European orders, which 

ys ve had to obey, because we have a Copyright Law, 
we had one in the past (although this one is 
e), which places in the hands of monopolies 
he gifts and fruits that we have here in the shape 
th ney received in this country and paid out 
by its citizens for music. More or less, music 1s in a 
ensational direction, and that very fact gives greater 

esults financially 

RR 

“e lhe system of advertising has brought the mu 
n into greater prominence than in other coun 
4 ries, and he is utilizing it for his own pecuniary 
benefit nd this is very well known by those in 


urope who control public performances, because 


is a question that has two divisions—the pub- 


hing division and the division of performing 
ht ind in the Copyright Bill, which we pre 
ented to the Europeans for a mere formality, we 
handed them both the monopoly of the publishing 
ind the monopoly of the producing rights. 
the question is whether we will submit 
t, and in submitting to it, whether we will con- 
tinue this dry rot in which the American composer 
inaintain himself. Subtle influences 


never known, because their very subtlety 


kes them unapproachable and inapproarchable, 
ving forward this process of American 
elimination, and this is seen in the very fact that 
we are doing nothing. Of course, this all applies 
t \rme ’ mposition of a high order, and the 
success of American compositions of a low order 
is also, to a great extent, due to the inability of the 


musician to cast his lot in a more sublimated at- 
mosphere, which he must do to succeed. 

The monopoly, therefore, crushes not only the 
work of the musicians here, but the very spirit, the 
very aim and ambition of human life in any direc- 

because it is a system controlling us here, 
which we, in our present conditions, cannot over- 


e or thwart. The Metropolitan Opera Com- 





pany is a victim and all opera companies are vic- 
tims, because they look to the other side, to the 
foreign publisher and the owner of the producing 
rights for their material, for their operas, for their 
productions, and through the daily press the public 
appetite is stimulated and people pay their money 
to hear these things foreign, irrespective of merit, 
which is shown from the fact that even those works 
which are most meretricious succeed as well as 
those that are meritorious. 

How can we have any discretion; how can we 
exercise any taste, how can we give any 
evidence of culture that discriminates, when 
we have not even the power of selection? and 
for this reason the unfit occupies the same category 
as the fit, as there is no difference, and there can 
be no difference as long as we have no rights. We 
have not even the right of taste; even that is taken 
from us by the monopoly. The taste that we should 
have in the sense or opinion of the monopoly is de- 
livered to us by the monopoly as our taste. Hence, 
it is impossible to produce anything that can con- 
tain any artistic problem to solve. 


Future. 


Nothing can be done at present to eliminate or 
change these conditions, even after Mr. Dippel’s 
successful display of independence. Of course Mr. 
Dippel must go through on his platform, because it 
means the crushing out of Dippel the moment he 
gives any evidence of weakness. If Mr. Dippel 
makes the slightest concession to the monopoly he 
will be engulfed and submerged by it and there will 
never be any chance for him ever to do anything 
great in America. He must prove that-it was not 
impetus, this thing that he did, but that it was the 
result of intelligent forethought, and that the action 
was merely the logical result of what he had con- 
cluded after reasoning it out. The prospects are 
that Mr. Dippel will make a tremendous success of 
his operatic projects throughout the West, particu- 
larly if he maintains with the caliber of a man and 
with the power of a self sustaining intellect the po- 
sition that he has pronounced ; he must adhere to it, 
or, as I Say, he is lost. 

The question comes, then, what will be the action 
of the other two opera houses here in the East, on 
the strength of this success of Dippel’s? Further- 
more, what will be their action, in view of the public 
arraignment of the monopoly and the disclosures 
that have been made, and how will they conduct 
themselves toward the American people in the han- 
dling of this significant problem or subject? How 
are they going to treat the monopoly for the future 
in this country? Are they now at work manipulat- 
ing some schemes that will either force Mr. Dippel 
to modify his action or that will give continued con- 
trol to the monopoly of opera in this country? Will 
the people of the United States endorse Italian 
opera after they have become saturated with this 
knowledge regarding the monopoly, and this thing 
is going out to a great extent all over the country 
now and affecting public opinion, if there is such a 
thing in America. 

We cannot overlook this question in the arrang- 
ing of the opera program for the coming year. It 
affects the question of the engagements of singers, 
repertories and all kinds of accessories of opera. 
\re we to have this neo-Italian opera owned by a 
monopoly, or are we to go out into the great open 
field and ask for competitive bids? We must re- 
member that a monopoly influences the press and 
that it is partly the press in this country, which, I 
will admit, innocently on this occasion, fell to the 
wiles and diplomacy of the monopoly, and that was 
rational, because it was not known until elaborated 
by this paper, what this monopoly really signified ; 
but this excuse can no longer be offered in extenua- 
tion of support. Now it is known what this mo- 
nopoly means. 

How is Italian opera to fare in the future in the 
United States? Musicians of standing all acknowl- 


edge, as they must, that the great master works of 
Bellini and Donizetti and Verdi far surpass this new 
commercialized opera of Italy, and the very fact 
that these old operas are standard on the repertory 
and are considered so in the studios. where the parts 
are studied and practised by the pupils and singers, 
gives them their judicious credit. They can be had 
for nothing, provided we get away from the mo- 
nopoly. As long as we make those old operas which 
are in the free domain a basis for negotiation. in or- 
der to get the new ones, or as long as we can only 
play the old ones provided we make contracts that 
bind us to the monopoly for the new ones, we can- 
not have the old ones as we want them, and the mo- 
ment we cut away from the monopoly the old ones 
belong to us, and in future we will have the great 
old operas to a greater degree from the moment we 
cut away from the monopoly. Hence, for the bene- 
fit of the great old Italian operas, we must do away 
with the monopoly. 

There is no necessity for the new ones. If we 
want new opera, let us take French opera. It is a 
new phase of opera, anyway, and it is not monopo- 
listic. The French publishers have a great many 
rights which they would not have under our un- 
constitutional copyright law, but that is our fault. 
It is our fault in the case of the monopoly, also. 
The question, besides independence, with us is 
whether we will submit and crush the American 
composers’ future and the future of music in Amer- 
ica, anyway, for this thing extends also in the field 
of classical music. 

There is no prospect today for the American 
composer. The foreign monopo'y will give him no 
opportunities in his own country, and as his suc- 
cess in Europe would be of inestimable value to 
him here, the monopoly wil! take care that he has 
none over there. That has been going on steadily. 
Here he famishes unless he gives lessons, or be- 
comes a proofreader, or writes trash for a living, 
or occupies an exalted position in the Ninety-Nine 
Per Cent. The Damrosch people will take no 
American singer of consequence to give lessons in 
the Musical Institute, and as quickly as a_for- 
eigner leaves or dies, another foreigner is sought 
after. American soloists rarely appear in Dam- 
rosch concerts unless they are identified with some 
foreign arrangement of some kind. As Americans 
purely, they are not permitted to show their heads 
without having them clubbed; in fact, an American 
musician has no right to live, anyway, according 
to the monopoly and its associations in this coun- 
try, especially in the city of New York. 

It remains for us to answer what we are going 


to do about it. We have reached a point now where 


some action must be taken, and that action, I sup- 
pose, will he to see what can be done with the 
Copyright Law, and if we are to go into it at all, 
we must go into it full-hearted and free frem all 
kinds of extraneous associations in connection with 
it. IT see no way open in that direction. No fund 
can be raised among musicians here to lobby in 
Washington, and that takes away one of the powers 
for new legislation or the abrogation of bad legis- 
lation. The lobbying lawyers are not on our side. 
They are not with the American musicians and they 
never have been, because there is nothing in it, and 
that alsc has its national basis. No one expects 
lawyers in their professional conduct to work with- 
out being paid. What is going to be done? It de- 
pends upon these opera houses—the Metropolitan 
and the Boston. What they will do will have a 
great bearing on the future of music in America, 
and if, next vear, they are going to permit the 
Milan monopoly, under any guise or in any phase, 
to come into these opera houses, either with their 
operas, their productions, or their singers, or their 
conductors, or their manipulators, why, we will 
know it. This paper will tell the story, just as it 
has told the story of a monopoly and awakened the 
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of spirit of the people. We must abandon our con- see the country looking prosperous. I'll be back sic in the vernacular (whether the same be well 
tact with monopoly. next year.” enunciated or not whereas you may see: “Such 
ew This is somewhat the way it looks to a farmer and such works will be given in French. or Ger- 
act Words from Kelly. who has just Western ideas about those things. man,” etc. Then why, in this country, need our 
ry Thomas J. Kelly says, in the Omaha Bee, some- a 2 - — ge hae but peltee- . oqeeme or recit Is, given in the vernacular, be pre- 
rts thing that sums up very succinctly the case of the : rv yr snc = arkepiane: oe 6 bes Bases oe yr vidas. Gomme wash 
: ‘ > in his elegant and luxurious touring car, but pub- made when vocal music is given in foreign tongues, 

rs, monopoly, as follows: lishers sometimes have them. Ah, well! Let us is- English s ld be understood as the language in 
ad Well here is a nice dish of spaghetti indeed! not be hopeless. We still have Richard Strauss which our yocal music is given, if we are to be intel- 
0- Talk about the trusts and the infamous fact that with us, and the publishers had better beware. ligent listeners and are taking a proper interest in 
ch Mr. Rockefeller has to pay 50 cents more for Chis example should be a moral encouragement musical art in general, and American musical art in 
: particu Ar work worth translating can b 


a golf ball than he did last year—have you heard uicular \ , 
T- of the Milan Monopoly? Mr. De Koven. adequately translated and the continued perform- 











; Th: re greatest of the Big 7 . ince « vx vorks 1 eign tong is irec 
ly That is the latest and greatest of the Big In An interview with Reginal De Koven, published — nr 
at terest trusts and Mr. Trust-Buster Blumenberg ) 1) ' Opposition to the progress of our musical art, the 
é ; > in a Philadelphia paper, misquoted that gentleman, NG ORE hint ' 
. is after it with hot shot and columns of lead in ; a wal department of which covers no smaller a 
- om . : — > g houg v iT " tis lere po8 2 of anes of ' . 
THe Musica. Courier is he states, although not in the main, It is there field than opera, recital and oratori Fine meshes 
O- It seems that the Metropolitan Opera Company fore useless to reprint what was attributed to Mr. we continue to submit to is, likewise (in England 
es of New York can produce Italian opera only and De Koven, and his letter of explanation, addressed ind America njiust toward our poets and dra- 
a — urchasing hb seaso ne : matists, as we 5 rs 
at by virtue of purchasing, ea cason, one new to Signor Gatti-Casazza, covering his views and ; , ; 
monopoly-manufactured opera, whether it wants = n tt ~ | 
ve / . theories, takes the place of the interview. It reads AM AMERICAN IN ALL Musical 
it or not! : Apr aANp |] ' aS ; 
e. , as follows : “ ts MUGRESS 
In order to get what it needs, it has to buy what or AMERICAN Mt 
i ] KNICK ‘ a N t . sik 
i it does not want, and can not use 
. : , its seen Esa ivector feirobolit ‘ : ‘ 
It seems that Mr. Gatti-Casazza and Mr. Tos- SERS. POE SEES EO, SEs ACES Metropolitan ~ 
os . Yaesran Fanee P 
canini, of the Metropolitan, submitted to the Milan Upera ftouse, Cily : ; 
e M : e 2 ro My D \ pea ; SS i We prehx the vocal performance with the words 
Monopoly Association Limited, as it were, and My Dear Mr, Gattri-Casazza—While | must still <A . . 
a Henry Russell, of the Boston Opera Company, maintain what I have written for years, that the in English” because in musical art the English lan 
3 followed suit because he was unable to defy the foreign and social influences whi t present gage is a foreign language in Great Britain and 
Camas , : 7 SRS 8 a. ‘ sate ee ee ey Bee ey pee e of ese on 1 
a malignant mammonism of the monopoly, which dominate in the giving of grand opera at the Met \merica. Being a foreign language, the language 
he might have been able to do had the Metr Pp tan pera House are, from our ow tand must be mentioned Hence the announcements and 
2 politan possessed as much nerve as it has finan- point, both unfortunate and prejudicial; that the win 4 9 
: # akon programs state in | ngish (pera can only be 
3 cial backing. support given to English opera and opera in Eng : a ge: 
. ' , , , , given in larg cities K osfilly ) th 
Mr. Russell, we are told, is through with the lish by the directors of that institution is half : 1 our targe citi ccessl y when the lan 
“Girl of the Golden West,” thank you, but even hearted and lukewarm, rather that | and sin guage is not understood, because, after being the 
> : awe " ‘ — “Te “ r ) ! fourth } ' t } ‘ | 191 } ‘ | | 
in these days of easy divorces, there is nothing cere; and, further, that the directors ¢ Sit i traditional method, it also has the great ulvantage 
n doing. Mr. Russell just has to keep his Girl, the proper mission and ambition of the Metropol of obscuring the absurdities of the libretto. includ 
whether he wants to or not. He has to take itan Opera House, which should be a nations! op - , 
. , , , ' , we Ing the Wagner archaic German text and its de 
1 seventeen Italian operas, five being Puccini’s and era to formulate, develop and encourage a nationa mT : 
. . - , es ” ; 8 , : renerate efiort as poetry } i 1 he 
five Verdi's: in order to get “Aida” and “Otello, musical art, | must disclaim any responsibility for t as poets \ny attempt to reach the 
true } oe wht net ] 
which the Boston management needs, the Boston ertain statements in regard to 5 elf which ay true basis of these idiosyncrasies will bring us t 
1 management has to take a number that it does peared in an interview attributed to me, reprinted the basic rule in wstheti that decla opera it 
) not need, paint scenery which it does not want, from the Philadelphia Bulletin this morning self to be an absurdity. for that what it i li 
make costumes not needed, engage singers it does | have always considered you as an eminent utside of th , 
: x : Outside OF The realm Of true music; music 1s 1 ac 
not require; it must pay money for the permis irtist m your profession and a gentleman witl ry = Ss 
) cessory in oper: Che music is wa 1 ond 1; 
sion to produce operas which it does not want whom it was a pleasure to come in contact. B ' wanted and is lis 
in order to get the operas it does want A nice you know as well as I do that the condition of af tened to in order to reach the moment when a sen 
little dish of spaghetti, indeed ! fairs operatic which obtains today in Italy uld ational voice can be heard ind the sensational 
And now there is a tendency to sit up and ob- not and should not be permitted in this country voices are the true reasons for oper In short 
; . ' os , ! i snort, 
serve whether the Boston public and the New I can only say to testify to my admiration for your peopk to the onera to } 
4 , , , , , ° . , wy BY ' ' Opera to near certain persons or 
York public is hungry for this particular kind of individual ability so often publicly expressed, that ; i in | ons sing 
- : ome . . ‘ . ; . What they sing the language the, use. ji . 
spaghetti, served in this way, a la Milanese. The if we must have a foreign director at the Metr . —— y use, Is not even 
( : inauired ty) he ny | 
style is certainly hot. politan Opera House it could not be a better man nquired into; they are to sing. In order to add t 
It seems that this matter amounts up into the than yourself the attraction they are placed in opera and that en 
“tens of thousands” of dollars paid to the Milan Regretting that through misapprehens nd ables them to sing in costume. in a eni tis 
msauo oO ntir ind exp R ; ‘ hing 
Monopoly. ; misquotation sentiments and pre ‘ pinion and as part of an incongruous action. and the ot 
As in the other trust problems, which we have regarding yourself which you must have know? ot . ' td 5 , ana the Op 
. , : ~Ortunity tor additional ensatti lier) eit ‘f he 
been assured are in existence, and which have could not be mine, were put in my mout elieve ' : ' isabionalisn tS im the 
been carefully diagnosed with much skill and care me, faithfully yours, act that the ng na guage but our own 
by our greatest specialists, sO in this trust, there REGINA De Koven If th ang in englisl v« ‘ ild understand the 
comes up that unfortunate “unforeseen complica- , ibsurdity and that would be hazardou ( 
— fies , ‘ plic Otto H. Kahn, chairman of the executive com- irdity a that wou e hazardous. Opera also 
tion,” to wit—the Rebate. ‘ bat , ‘ has the advantag f enabli rs t tl 
" . mittee of th ard ¢ irectors o . A ‘ 1 advantage ol ibling singers to sing wi 
Mr. Dippel pays $400 on a Saturday night, for ttee of the board of directors of the Metropolitan, , 4 
z . F ie ( =" . 7 rT. > icSS danger oO! discovery ol vo ad ‘ thar 
example, for the right to perform “Madame But pera Company, before Mr. De Koven's correction I . = ~— 
Ng = . + - they ang in pul must . 1 . 
terfly” in Chicago. The Aborn English Opera had appeared, made the following epigrammatic re- es pure mt most era gers ar 
Company for the same opera, for the same night, marks on the subject: “Anybody who says that any therefore incompetent as singers of the great vocal 
for the same city, pays $100. What is the reply? : : ‘ Lae : classi 
) ( pays 3 ' PN influences, social, financial or racial, dominate the 


It is stated that Mr. Russell paid five years ago ‘ 
£ Metropolitan othe r than those ot giving the opera Mr De Ke ven. the writer of the ibove letter 


$75 for each performance of “La Boheme.” To- Rs 
day, Mr. Dippel would have to pay about $400! that the public wants in the best manner, is talking and, in fact, all of us, and Mr. Kahn in particu 
P ; ' ‘ o° - 1 iw | ‘¢ \ 
All of which brings us to Mr. Dippel. preposterous rubbish. lar—all of us desire a National ( pera How can 
Mr. Dippel is the manager of the Chicago Grand There seems to be no issue based on social, finan we attain this ambitious project with the attitud 
a eal law the i : ‘ - . , , ; : 
Opera who is to go Out and — - dragon cial or racial questions as bearing upon the Me tro of our peopie, those upon whom ve OOK to tor 
He insists that the production of opera in this wlitan Opera C | \ pera pport t t ly | 
: . : " O1ite era ompany ‘twe - at Opera support, as it continu constantly looking 
country is possible without the manacles of the i I s9h, , between Mr. Kahn and , ' ‘ , aInG 
= . > . We 4 . owar .) i moer ‘ ' . os ' 
Machiavellian Monopoly. And as Oscar Hammer- Mr. De Koven Mr. Kahn commented on what Mr. arcs 10reign singe is their favorite L here 
stein, formerly of New York, now Hoscar 'Am- De Koven denies having uttered. 1S no opening tor any National Opera here in thi 
merstein of London, acted practically on the same The issue is the one raised by this paper on the foreign city; the late Maurice Grau with Henry W 
: ® ae °o ai om he ; fl 3 “Ss . - ; ’ . ; 
lines as those laid down by Mr. I ippel, it is proba Milan Monopoly and its effect upon opera in Amer- Savage having atte mpted it, combines then 
ble that Mr. Dirpel will win out. It is interesting ay - rome: t tl ; 
ica and upon music and ts treated in these columns orrow, at the very Metr politan 
to say the least. ¢ eatadae caaeiass 
Leoncavallo, Hammerstein and others have ex- today—in this “Reflection” above, as broadly as Would Hammerstein have had the courage to 
pressed opinions as to the control of the corporate possible, entirely free from the concrete National Open an English o1 itional Opera in London 
interests of the myopic monopoly of Milan, and opera, called for by Mr. De Koven, is impossible He did not ir. Gatti-Casazza has no optior 
; 5 » guestio if c ! . . . ai , 
again comes the question of copyright! when everything associated with our ypera is for- What can he do to further Enelish at the Mett 
Again the question of publisher! Saari . . : é ; e 
eign except a number of American singers who sing politan? He might as well resign. I have opene 


The composer does the work, the publisher gets 
the profits! The composer owns the land, sows 


in foreign languages because we have no opera here Pp this Milan Monopoly condition and these mat 


“ . . be »T)< le > P ; . . | ’ ‘ 
the seed, puts in the labor; the “reaping-machine- that enables them to sing in the vernacular ters flow directly from that The first question 
company” comes along at harvest time, and lends On this subject I print herewith a letter from an far ahead of opera in vernacular, is the question of 
the machinery it owns, for a few days, and takes eminent American musical personality living in Chi control of our foreign opera by a monopol Lot 
about 70 per cent. of the profits! and says, as it : ie j : i 

° ate ‘ : cago—if anv one American can be eminent in musi us first ascertain how much longer a foreign 
drives away, “If you did not pay that, you could the oe ger a { gt 

nl ‘ . in > 7 y ‘ “ontrol _ ‘ ate": , . : 

not get your harvest in at all, for I have a gentle- cre ee nopoly 1s to control New York and Bost for 
manly agreement with other reaping companies, To the Editor of The Musical Courier eign opera and whether it will be able to make con 
and no one would reap for you Good-by. I think On the Continent of Europe you will never hear tracts for next season continuing it nfluence here 


‘ have fin th ‘ a 
we are going to have fine weather. I am glad to of an apology given for the rendition of vocal mu- at the very time when a powerful party in its owr 
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intry is demanding a reformation that will lib- 
ite Italy from the grasp of that very monopoly. 


That Miss Parlow. 


cuss the technic of violin playing at this 
ite, when one is to discuss Kathleen Parlow, 
bviously, be inexcusable. Whatever there 
in technic is so easily accomplished by Miss Par- 
that it has the appearance of real play. Her 
art i the uncons« ious art, when memory has ac- 
nplished its feat and is at rest and the uncon- 
ontrol of the technic is assimilated and ab- 
orbed as part of herself. She and her violin are 
inseparable, not inseparable, in the sense of a 
phrase, but as one instrumentality for expression, 
through art 
She played Max Bruch’s “Scotch Fantasy” on 


unday at the Symphony concert at the Century 
Theater with such glorious tone, color, touch and 
5 eeling, such consummate skill and musical dec- 
imation, as to place it hors de concours. The fin- 


is complete; the interpretation was an ex- 

: / hibition of marvelous judgment and the style and 

iaracter of the delivery were eloquent. It is really, 

ictually, an instance when description is defied, One 

t hear her to understand what the message of 

iT ignines when delivered through the violin. 

lf | should be accused of being enthusiastic I can 

that she radiates enthusiam through her vio- 
n playing, and that I am justified. 

\ striking feature of her playing—one additional 

feature vas the impeccable intonation, for, no 


which the position or the passage, or the in- 


terval or the figure or the nature of the technic was, 
intonation was absolute, as absolute with each 

in an attack or in an ending, in any form, as 

The remark- 
imposing, rhythmic exhibition, etc. What is 
Artists are born. Violin artists 


And that bowing! 


1 tuning fori 
( inyway ¢ 
re bor [hat Miss Parlow is the violin, as the 

the poet, within himself. 

\ program is necessary to explain Rachmani- 
ff’s EE. minor symphony any one can make his own 
prograt Che first movement meant to me the 
an ind sighs of the thousands of wounded and 
ne Jewish women and children -massacred dur- 


a Russian pogrom. The allegro was the march- 


toa meeting of the corrupt officials and bureau 
crats after having collected the million roubles paid 
e government for a fictitious carload of food 

ent to the army, which they were to divide. The 


was the lament of those not in the ring, 

ind the allegro was the rush with which the un- 
unates were driven to Siberia regardless of in 

In the adagio the vision of Tolstoy ap 
ared, but it had no effect upon those who were 

t in the graft, 

Vir. Damrosch devotes such physical energies to 
onducting that there is no chance, nothing left to 
work with. It is not felt by him that the greatest 

irtin conducting is in suggestion and that excellent 

if such, for instance, as the flutist who co- 
perated so thoroughly with Miss Parlow—need 
ly the subtle indication to accomplish the desira- 
ble purpose hey do not require the rigorous 
inpo beat; that is exactly the thing to avoid when 


ne wishes to secure the real effect. But there is 


ter twenty-five years of such mechanical 
After all, what 


~ can any conductor accomplish when his eyes are 


no hope a 


rations as Damrosch performs 


veted upon the score. 


sage occurred among a set of players or with a 


Whenever any easy pas- 


group Mr. Damrosch, while conducting, repeated 
is cheerful act of turning to the auditorium as if 
to count the house. Nothing exhilarates more than 
this exhibition of sincerity. And one had to go 
through this one hour and fifteen minutes Sturm 

i Drang Russian symphony before Miss Parlow 
egan to play. Her accompaniment was far too 
loud; many of the delicate shadings were eclipsed by 
he forte of the orchestra. The soloists rarely admit 


such things, because they cannot afford to incur the 
displeasure of the conductors who engage them. 
Rut the people have ears. BLU MENBERG. 





“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IQII. 

As, according to Doctor of Music Damrosch, 
ninety-nine per cent. of the music teachers are in- 
competent, there is no reason why they should go 
to concerts, because it seems logical that they have 
gained nothing by going to the various Damrosch 
concerts in New York City during the last forty 
odd years. There have probably been 1,000 such 
concerts during the last forty odd years, if not 
many more, and yet, notwithstanding these Dam- 
rosch events, ninety-nine per cent. of the music 
teachers are incompetent and, unfortunately, many 
of these incompetents are dead ones, while the liv- 
ing ones are nearly all in the ninety-nine per cent. 
Of course, we must not forget that this opinion was 
expressed by a man who is in the business of teach- 
ing music, and, therefore, what he said regarding 
his colleagues was in bad taste, although it was his 
opinion. No consensus has been taken of other 
music teachers’ opinions regarding the Damrosches. 
lf a Damrosch is permitted to give a percentage 
estimate, other music teachers are equally entitled 
The probability is that there 
is none in the ninety-nine per cent. who would give 


to the same privilege. 


evidence of such bad taste. As the ninety-nine per 
cent. have gained nothing by going to these 1,000 
and more Damrosch concerts, they must be losing 
time now for a useless purpose, according to Dam- 
rosch., 
ecEara 

\rtmur Garrour, the distinguished British 
statesman, who retired last week, has the reputation 
in England of being an accomplished and enthusi- 
astic musical amateur, If he finds time hanging 
heavily on his hands and he misses the harmonious 
music of Irish home rule debates we suggest that 
Why not? 
here is plenty of room among the ninety-nine per 
centers. Perhaps the Institute of Musical Art might 
furnish Arthur with a Round Table in one of its 


he open a vocal studio in New York. 


class-rooms. Being a foreigner he also is eligible for 
the directorship of some of our grand opera houses. 


\s was expected, the opening of Oscar Ham- 
merstein’s new opera house in London, on Monday 
evening of this week, attracted one of the largest 
and most brilliant assemblies ever witnessed in the 
British metropolis. The opera given was Jean 
Nougues’ “Quo Vadis.” The production was lavish 
and the singers competent. Readers of THe Mu- 
SICAL Courter have been well informed of Mr. 
Hammerstein's plans, and consequently they know 
of the new operatic influences in London town. 

aipdellsiintiida 

Now that the serum for curing spinal meningitis 
has been discovered, John D. Rockefeller should 
contribute some money for the purpose of locating 
the germ which makes misguided music students 
of so many otherwise promising young American 
men and women. 

Ir Germany ran as expensive a “star” system of 
opera as we do in America, our German cousin, 
the Kaiser Wilhelm, would not be so anxious to 
build further expensive war boats. 


a ee 


Now that the American fleet, with its booming 
salute guns, has left the Hudson River, New York- 


ers need not feel too confident of auricular peace. 
Soon we will have the scraping of snow shovels 
and Alfred Hertz’s leading of “Gétterdammerung.” 
encatinanselainteinee 
Curistmas shopping this year will not include 
many piano scores of “The Girl of the Golden 
West.” 
qcterstitli corpses 
“WHEN trouble comes,” says an exchange, ‘‘some 


persons sing.” That's the trouble. 





Goodson Triumphs in Berlin. 


Additional comments on the triumphs which Katharine 
Goodson had when she played in Berlin last month with 
the Berlin Philharmonic Society will be found in the fol- 
lowing notices : 

Katharine Goodson, the pianist, gave a concert in the Beethoven 
saal with great success. The artist, accompanied by the Philhar- 
monic Orchestra, played the piano concertos by Grieg (A minor) 
and Arthur Hinton, a very talented English composer. A sovereign 
technic, a touch full of power and energy, interesting, profound 
playing with bold outlines, in which every note betrays an acutely 
sensitive, authoritative, commanding temperament—these are the 
predominant features of this rarely captivating playing. She is to 
be numbered among the most remarkable pianists of the present 
day.—Die Post, Berlin, October 7, 1911. 





Katharine Goodson gave a concert with the Philharmonic Orches- 
tra. The artist played the Grieg concerto in A minor and a con- 
certo in D minor in three movements by Arthur Hinton to a hear- 
ing. Miss Goodson is a fine musician, that was palpable at every 
bar. Her playing captivates, not only through perfection of tech- 
nic, but by the enthusiasm and warmth of her performance. The 
Hinton piano concerto has not been heard here before. The work 
met with a favorable reception from the audience.—Berlin Bérsen- 
Zeitung, October 9, 1911. 





The pianist, Katharine Goodson, played two concertos with the 
Philharmonic Orchestra in the Beethovensaal on Thursday: Grieg’s 
popular A minor concerto and, as a novelty, a concerto by Arthur 
Hinton. Miss Goodson proved herself a pianist of great impulse, 
sure in technical facility as in ability to render the material with 
a clear and positive musicianship—Der Reichsanzeiger, Berlin, 
October 10, rot. 





Success of a Laura E. Morrill Pupil. 


Jessie Pamplin, pupil of Laura E. Morrill, the New 
York teacher of singing, has won much success in Buenos 
\ires. Following are two press notices: 

Possessed of a naturally beautiful voice, Mrs. Pamplin delighted 
her audience by her sympathetic singing. Her perfectly trained 
mezzo soprano is particularly rich in the lower compass. The ex- 
pression she imparted to her songs showed the true artist, white 
her breathing and control bespoke the earnest and conscientious 
student. Her rendering of “All Through the Night” and “The 
Wind” evoked a most deserved encore for which she sang “Daddy,” 
an old favorite-—Buenos Aires Herald. 





But when a vocalist sings twenty songs and sings the last song 
with her voice absolutely fresh and delightfully clear it is a suffi- 
cient indication of a good production. Jessie Pamplin accomplished 
such a feat when she sang twenty songs at the Salon La Argentina 
last night and finished up with her voice in better form than when 
she began, Undoubtedly Mrs. Pamplin has mastered the art of cor- 
rect breathing, without which such an accomplishment would be 
impossible. There is no disagreeable heaving of the shoulders or 
contortions of the body in her method of breath taking; on the 
contrary, she takes what is styled in vocal parlance “a full breath” 
with great ease. This correct method of breathing is evidently the 
basis of her great staying powers, as no singer could hope to go 
thréugh such a program if sufficient study had not been given to 
this most important branch of the art of singing. Other indica- 
tions of her fine production is her easy and graceful method of 
holding herself when singing and her natural, unaffected manner on 
the stage.—Buenos Aires Standard. 





Witek-Von Ende Musicales. 


Herwegh von Ende, the director of the Von Ende 
Music School, New York City, has completed arrange- 
ments with Mr. and Mrs. Anton Witek to give a series of 
monthly chamber music recitals, assisted by other promi- 
nent artists. These musicales will be strictly private, the 
attendance being limited to 125 guests. Concertos, trios, 
ete., not heard elsewhere, will make these events of special 
interest. 

In Berlin the chamber music concerts of the Witeks 
were acknowledged to belong to the most artistic and 
musically important events of the season, and Mr. Von 
Ende is to be congratulated upon securing this exceptional 
opportunity for his school and teachers. The first Witek 
musical will occur in December. 





Selma Kurz Engaged by Dippel. 

Fraulein Kurz, who has been engaged by Andreas Dip- 
pel for next season, had a contract with the Metropolitan 
Opera Company some years ago, which had to be com- 
promised on account of the rearrangement of affairs due 
to the change of the opera management at that time. 
































LUDWIG HESS IN WAGNER NUMBERS. 





In an all Wagner program given at Carnegie Hall last 
Sunday afternoon, November 12, by the New York Phil- 
harmonic Society, Ludwig Hess was the soloist, and as- 
sisted in this scheme: 

Overture, The Flying Dutchman 

Siegfried Idyl. 

Lohengrin’s Narration, Lohengrin 

Funeral March, Gétterdammerung 

Prayer, Rienzi 

Wotan’s Farewell and Magic Fire Scene, Die Walkure 

Hess was not a stranger in name to those persons in his 
audience who make a point of fol 
cal doings outside of New York, and although his appear- 
ance last Sunday constituted the German tenors debut in 


lowing important musi- 


New York, he was greeted with appreciative applause 
even upon his first entrance, a tribute clearly intended as 
a compliment to his triumphs in Europe and his more re- 
cent successes in American cities outside of the metrop 
olis 

It did not take many measures of the Hess performance 
to demonstrate that in him our public and critics have to 
deal with an artist of impressive importance, a real musi 
cal personality, and an interpreter guided by a keenly in- 
tellectual mind in which the power of analysis and the 
ability to simulate widely contrasted vocal and dramatic 
moods are combined in ideal belance and proportion, 

The Hess idea of song is not to lay undue stress on 
mere sensuous beauty of tone, nor yet to sacrifice it for 
the sake of dictional effect and elocutionary force, but 
rather to seek for the perfect blend of the two methods 
of lieder delivery, and to give accurate value to all the 
essential details of the art, text enunciation, dramatic pur- 
pose, vocal atmosphere and musical intent and stylistic ex- 
eciition It is the universality of his talents that enables 
Hess to carry out his scheme to perfection, for this many 
sided artist is not only a singer, but also a gifted con 
ductor and composer, with a long line of successes to his 
credit in those fields of musical endeavor. 


Considered alone from the standpoint of voice Hess 


compares with the best of the lieder exponents heard in 
America, for his tenor organ is of unusual volume and 
range, and accomplishes all the tonal transitions from a 
ravishing pianissimo to a brilliant and vibrant forte. with- 


out revealing any loss of control or flexibility. Under all 


conditions Hess shows himself master of every legitimate 
vocal device useful in enhancing the effectiveness of the 
numbers he sings. It is a lesson in itself to observe the 
careful way in which the coloring process is applied, suit- 
ing each transition of text marvelously The continuity 
and rounding of phrase is another Hess specialty which 
must be experienced in order to be estimated at its proper 
value 

A loity spirit animated the “Lohengrin” and “Walkure’ 
selections, and made them examples of musical and vocal 
art so thoroughly convincing that there could be no doubt 
left in the minds of last Sunday's audience as to Hess 
high place in the ranks of German song heroes. Without 
the aid of stage device, or even gesture, he laid bare the 
full dramatic import of the Swan Knight's nerrative, and 
almost visualized the scene in which Rienzi offers up 
his elevated appeal. When sung and interpreted as Hess 
does them, the Wagner operatic excerpts fully justify thet 
adoption into the concert repertory, for the exponent 
power of suggestion (and doubtless also his intimat 
knowledge of the orchestral scores) help the widience over 
those bare places which many other singers make all too 
apparent through limited intelligence and mistaken vocal 
application 


Hess scored a tremendous individual hit and 


was re 
warded with resounding applause, as spontaneous as it 
was well deserved. Through his splendid performance he 
unconsciously helped his Tuesday recital, for many per 


sons at Carnegie Hall were heard to remark that they 


would not care to miss the lieder singing of a man wil 
showed himself to be so remarkable in music not meant 
primarily for the concert stage 
Conductor Josef Stransky was not quite as successf 

as Ludwig Hess, for the Philharmonic’s new chief allowed 
many slips in the orchestral delivery, and displayed a lack 
of rhythmic energy that at times seemed to be almost 
lethargy. “The Flying Dutchman” overture had but little 
of the surge and stress we have become accustomed to it 
the composition. The “Siegfried Idyl” dragged in tempo, 
and suffered through obscuration of its filmy and finely 
laced orchestration. The “Walkiire” music made a bette 
impression than the other Stransky renderings, ard at mo 


ments reflected noble style and poetical imagination 





Henri Scott's New Saccesses in Opera. 

Henri Scott, the American basso with the Philadelphia 
Chicago Grand Opera Company this season, won a number 
of successes during the first week of the season in Phila 
delphia. The following press notices tell of his triumphs 
as Hunding in “Die Walkiire,” as the leader of the gypsies 
in “Carmen,” and as the King in “Cendrillon 





Ihe i Seott's Hunding was 1 fine figure of a mar ndeed, and 
there was no clearer, pure: ‘ t ned voice heard during the 
evening. The gestures of command by which Sieglinde is dismissed 
were excellent pantomime Public Ledger 

Mr. Scott was a satisfactory Hunding.-North American. 


The Hunding of Henri Scott presented this basso in a new aspect, 
and it can be truthfully said that Mr. Scott last evening was superb 
He made an impressive appearance as the savage hunter, and real 
ized the part in bearing, pose and gesture, while his fine bass 
sounding larger and more richly sonorous than ever, gave highly 
effective utterance to the Wagnerian music.—Evening Bulletin 

Henri Scott gave one of the most impressive characterizations of 
Hunding ever witnessed in this city The music of Hunding lies 
within the most musical part of Mr. Scott's voice and was sung 
with a breadth and richness of tone that was gratifying to the ear 

Philadelphia Record 

ee 

Henri Scott as the King (“Cendrillon”) was a most dignified fig 
ure and he gave to the part distinction and importance.— Philadelphia 
Record 

Henri Scott acted well and sang sonorously as the King (“Cen 
drillon’).—Evening Telegraph 

Henri Scott was a truly regal King with just the build and rotund 
voice suitable to the part.—Public Ledger 

Henri Scott sang impressively as the King.—-The Press. 


Henri Scott as the King played exactly right, contributing no 
small part to the beautiful and effective picture, while he sang the 
music splendidly, the beautiful quality of bis voice being in evi 
lence.—-Evening Star. 

Henri Scott, making his debut after a highly successful season in 
Italy, was an excellent Captain Zuniga.—Public Ledger 

Henri Scott gave distinction to the part of Zuniga, both .by bis 
handsome, manly presence and the artistic use of his magnificent 
bass,—Evening Bulletin 

Henri Scott was the Zuniga Scott's sojourn in foreign opera 
houses has developed him wonderfully. He has gained in ease and 





characterization ar hi voice m fu and ne he tha eve 


Philadelphia Record 





Christine Miller Wins Ovation. 


Christine Miller, contralto, has won an enviable position 


among the foremost American vocalists by reason of the 
fact that she is a singer whom societies and orchestral 
organizations can depend upon for work of the highest 
order. Her recent appearance in her home city, Pitts 
burgh, with the Theodore Thomas Orchestra of Chicago, 
on November 7, was an event that the music lovers of that 
city were not slow to recognize, and accorded her a wel- 
come which was both deserved and appreciated The 
Pittsburgh press was particularly complimentary, a few 
extracts being herewith reproduced: 


She was given a great ovation by the audicnce, bot the «hape 
of applause and various gorgeous flowers Nor was it misplaced 
enthusiasr for she sang with surety of techni ntelligence a 
feeling All her work a pleasure The activities of her many r 
cert tours have not robbed her voice of its beautiful smooth qualit 


That she should be chosen as soloist at thie concert was a wise 
decision on the part of those who had the matter in charge Pitts 


burgh Post, Nowember 8, ro11 





Miss Miller sang with that rare finesse characteristi f the artist 
who made the most of the aria of the sorrowing mother Lia Hers 
was a beautiful and sympathetic interpretation. There is really littl 
left to be said concerning the beauty of Miss Miller's art 





critic of New York was once Seard ¢t say that Christine 
As to “O Don 1 


much hackneyed aria, never hawe Pittshurghers heard it sung wit! 


rice was indescribable in its rareness le” this 





such beauty of tone, artistic phrasing sad contr Pittsburgh Dis 
patch, November 8, 1911 


The charm of her pleasing personality and stage presence at once 
captivates her audience and contributes in mo small degree to her 
success. Her art combines a voice of pure contralt yuality, es 
ecially rich and mellow in the middie register, with musical intelli 
gence and rare interpretative gifts.—Pittsburgh Gazette-Times, No 


ember 8, 1911 


“© Don Fatale,” the ever popular aria from Verdi's “Don Car 
los,” and Lia's aria from Debussy’s “L’ Enfant Prodigue,” as sung 


by Miss Miller, were deserving of the enthusiastic applause which 
resulted. The singer has seldom been heard to better effect.-Pitts 
burgh Sun, November 8, 1911 


She was grected by her many friends with enthusiastic applause 
Miss Miller’s voice is rich and mellow. Her interpretation was 4 


delight, her dramatic ability impressive. She was recalled fo 
cores and sang an aria fri 


m “Faust Pittsburgh Leader, Nevem 





ber 8, ror:. 








The vocal soloist was Christine Mille a Pittsbu songster pos 
sessing a voice and technical skill which amply qualify her to partici 
pate in a concert of the highest grad She never sang to bette 
advantage than last night Pittsburgh Chronicle-Telegraph, Novem 


ber 8, 19011 


Miss Miller will sing tomorrow (Thursday) morning at 
the Waldorf-Astoria Hotel, New York, at the concert of 


the Haarlem Philharmonik 


BRUNO WALTER FOR MUNICH. 


(By cable.) 


\ uN N embe 





Musical Courter Company, New J ork 
Bruno Walter, conductor of the Vienna !mperial Opera, 
has been engaged by the Intendant of Royal Opera of 
Munich to conduct in that city While not taking the 
ace of the late TI Mott! a nage f the Opera, 
e will follow him a luctor Oscoop 


German Hospital Concert. 


Che thirty-fifth concert by the Ladies’ Aid Society of 
the German Hospital, took place at the Waldorf-Astoria 
Hotel, New York, Thursday evening, November 9. The 
artists of the evening were William C. Carl, organist; 
Frida Windolph, sopran Mildred Potter, contralto; 
George Carré, tenor, and Andrea Sarto, baritone Che 


order of the program follows 


Ma e He . " Are) D . 
Menue boeck 
M ( 
\ I’ le 
Madame W 
t ga ye. t 
! “ hon ¢ 
Mi 
r R 
Mr. Car 
\ k ‘ liug leyerbe 
Mi ‘ 
Cie a ( Vr hi 
M Ca 
et f Rigolet \ 
Mesd r W l M \ 
Wa Lewis 
It being a charity concert, criticism is out of order, but 
t should be said the artists were enthusiastically received 


by a large and brilliant audience 


Arthur Friedheim Back for Tour. 


Arthur lriedheim, the pianist, arrived in New York last 
Sunday on the steamer Amerika to begin another tout 


The artist comes this time under the management of R 


kK. Johnston. Mr. Friedheim opens his season Saturday 


evening, Noven.ber 18, with the Russian Symphony Orche 

tra. He plays again with the orchestra at Carnegie Hall, 
Sunday afternoon, November 19, and that same evening 
appears also at the concert of the New York Liederkranz 
Known as one of the admired pupils of Liszt, Mr. Fried 
heim will, as a matter to be expected, play at several of 


the Liszt centennial concerts During the season he is to 


play with the New York Philharmonic Society, the St 
Louis Symphony, and the Theodore Thomas Orchestra of 


Chicag Among other New York appearances will be at one 
of the Bagby concerts at the Waldorf-Astoria. Mr. Fried 
heim is to be heard in many recitals in the East and West 


Program for Second Zimbalist Recital. 
Zimbalist, the great Russian violinist, whose playing ha 
stirred New York's musical hosts, will give his second re 
cital at Carnegie Hall, Tuesday afternoon, November 21 


His program for this day, beginning at 3 o'clock, will be 
follows 
ata, Fk ma la 








Suite in Old Style f nents Z ‘ 
Chanson Meditatior Cotte 
Humoresque for Aa 
\bendlied ma 
Caprice Viennese Kreis 
Caprice Huha 
serenade Piet 
Introduction and Tarantelle sarasat 


Tina Lerner’s Rassian Tour. 


lina Lerner, the young Russian pianist, who returns to 
America next season for another tour, is in Russia at pre 
ent and she will give concerts there until December 


November 2 Miss Lerner played in Rostoff on the Don 


She has five concerts in that territory and then she 

ten days between St. Petersburg and Moscow, appearing at 
six concerts in the two cities. Miss Lerner play: n Riga 
October 2y, under Schneevoigt, and scored on f the 
biggest successes she has had recently. Next spring Mis 


Lerner plays in England 
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Che third Gewandhaus program under Nikisch was the 


f two arranged in commemoration of the Liszt birth 
played October 25-26, the second 
included the 


ir plano concerto, 


[he former 


uyed Arthur Friedheim, the “Faust” symphony, tor 


tenor solo and organ, the solo sung by 


f Berlin. Only those auditors who had heard 


nances of the “Faust’’ symphony 


t th od perfor 
five days, were able to understand how much ab- 


1g accomplishing with 
great Where 
reditable balance, further 


Nikisch wi 
yuntryman 
energy ind 

reading of the long, slow 
iergetic playing in the third 
proceedings charged 
the 
dramatic power 


tt low second 


inary magnetic power from very begin 


with contro] 
movement seemed to 
e ire inspiration that thi 


| 


] con 
the last movement was 
impossible of car 


taken at tempo that one had believed 
men, yet the Gewandhaus men 


that their per 
ordet 
still 
orist, aS occasion 


the 


ew irtuoso parade piece of the first 


med, Nikisch 


iown in the most beautiful effects ot tracery for 


\t t e the ch ned beautifully in the 


rus i 
i 1} 1 ‘ 

emble a senius sang superbly riedheim played the 

ind 3 general detail a 

Liszt pupil and mature 

nRme,e 

Nikisch as 


Arthur 
recent 


ar greatness ol 


gained from the conversation of 


your nductor and all round musician ot 


unfailing judgment. In connection 


of the two famous leaders, Gustav 
of those men 


as sincere admirer 


il keenly. But if anything should happen 
ice, that would be an irreparable 
that in 
the e a busy concert life he was sometimes 
Nikisch 


sense of 


I alamity The young conductor further said 


com 
where 


mis city con 


delin 


i Lite ni eu fic nad a 


¢! and he was ever afraid that a day might com« 


t Ley ! f DD nd Mr 
\einit 


farewell musical tea 


M ix Rege ce 
gen on October 
ical program en 
Ma 


d tolk ngs and three Reger 


rano, Gertrud Fischer 


\lexander Schi er, of Berlin, played 


Gt t nata with Reger and in the new 


Kreutzer, of Ber 
irtists and re 


t nat dicated to thes 


=a *e benrich sonata con 


the artists come into 


| leaves the wish 
ive been selected 
sustained 
Ma 


well 


well 
re idagi Frau Fischer 
pecially 
Res 1s a great master at the 
Meiningen will be given in 


Brahms third sym 


ne { ct ve verture nad Ba compo 


ition 


1 week at Leip 


icerts announced 


e Rebner String Quartet and pianist Carl Friedberg 
Bee worl Chere were the C minor 
the E 


was heard here 


p t Db | | trio, Op. 97, and 


e evel f notably clear and beau 


present Beethoven program 
at is to be had 


N ) men play in pertectly established en 


t hect ar t inspiring tl 


2 emble, the instrume tl have are finely adapted in 
here are a deep 
uineness 
everything they do triedberg ne of the most ac 


nplisned musicians and connoisseurs in Europe and he 


widely known and successful dancer, Rita Sac 


compositions, 


and the evening was further occupied with Liszt compo- - 


sitions played between dances by pianist David Zapirstein. 
Though this was Miss Sacchetto’s first visit to Leipsic 
he had a heavy paying house, and went away with much 
Zapirstein at- 
as pianist and 


money and a group of beautiful critiques. 
tracted attention by distinguished qualities 
virtuoso 
ene 

Quarry, now a resident of 
Leipsic, played the Liszt E flat concerto in the Albert 
Halle, having the accompaniment of the Altenburg Or- 
Dr. Géhler. Quarry is a pianist of great 
trength and great pianistic accomplishment. He played 
the concerto with extreme bravour and aroused the audi- 
The orchestra accompanied su- 


I rancis 


Che Ir 


1 pianist, 


chestra under 


ence to high enthusiasm. 
perbly under Gohler’s careful hand 
ee 

Gustav Havemann, of the violin faculty of Leipsic Con- 
servatory, played a recital to include the Brahms G major 
sonata, op. 78, the Spohr “Gesangsszene,” a new concert- 
stiick in B minor, by Leopold v. d. Pals, and Havemann’s 
own arrangement of old concert pieces, by Couperin, W. 
Fr. Bach, Mozart, He was as- 
sisted in the sonata and in the accompaniments by the 
Swiss also 


Rameau and Sinigaglia. 


ung Maja Samuelsen, who is now 


pianist, 
resident here. Havemann is one of the most accomplished 
and most distinguished of the younger German violin vir- 
The Van der Pals concertstiick, which is dedicated 


to him, is a strongly Scandinavian composition of much 


tuosl. 


melodic beauty and attractive writing for the solo instru- 


ment. There are the main. markings of “Intrada, andante 
and allegro energico,” to require fifteen minutes for per 
formance. The work has been given orchestral accom- 


Miss Samuelsen played agreeably throughout 
She had been for years under Robert Teich 


paniment 
the evening. 
miiller at Leipsic Conservatory, but has been successfully 
touring in concert for some seasons since. 
rr 

At his annual appearance in the Kaufhaus, pianist Paul 
Schramm played the W. Fr. Bach-Stradal D 
the major sonata, op. 10, and 
the Bach-Stradal 
certo, the only work that could be heard for this report, 
the artist left an impression of a player of large impulse 


minor con- 
the 
con- 


certo, Beethoven F 


Brahms-Paganini variations. In 


and good pianistic equipment. 
mre 
Che first concert of the Brussels String Quartet’s annual 


Leipsic series had the assistance of two soloists. The 
program showed the Boccherini A major quartet; Wein- 


gartner, Hugo Wolf, Brahms and Schumann lieder, sung 
by Valborg Svardstr6ém; the Dvorak A major piano quin- 
tet, op. 81, with pianist Georg Zscherneck, of Leipsic; 
lieder by Grieg, Petterson-Berger, Delibes, and a Norwe- 
folk 


string quartet, op 


gian song as sung by Jenny Lind; the Beethoven F 
135 


long since proved its eminent reliability and agreeable 


major Che Brussels Quariet has 
musicianship, and the men begin the new season on the 
expected high art plane. The singer of this program is 
possessor of an agreeable coloratura voice, which she still 
further augments by most complete interpretative means, 
as of declamation and relief. Zscherneck was a splendid 
member of the quintet in the Dvorak playing. The classy 
nature of all Dvorak chamber music has been fre- 
quently remarked in this place. The present quintet be- 
longs with the composer's other voluminous music which 
bubbles forth as from an inexhaustible spring. 


the 


Evucene E. Siapson. 


Soloists for Battle Creek Orchestra. 


Madame Rider-Kelsey, soprano, Myrtle Elvyn, pianist, 
and Enrico Tramonti, harpist, are among the solo artists 
season’s concerts of the Battle Creek 
(Mich.) Symphony Orchestra, of which John B. Martin is 
musical director. Madame Rider-Kelsey sings with the 


orchestra November 27. Miss Elvyn plays with the orches- 


engaged for this 


tra in April 

Agnes Armington, a pupil of Josefa Middecke, sang 
Monday of last week at the ladies’ musicale given by the 
New York Liederkranz. Miss Armington’s numbers were 
Brahms’ “Sapphische Ode” and “Zueignung” by Richard 
Strauss. In both songs the young singer showed herself 
schooled. The quality of her voice is excellent, and 
no doubt more will be heard of her later on in her career 


well 





Max Reger’s “A Comedy Overture,” op. 120, will be 
heard this season in Amsterdam, Basle, Berlin, Bielefeld, 
Boston, Braunschweig, Breslau, Chemnitz, Darmstadt, 
Dresden, Diisseldorf, Essen, Frankfort, Gérlitz, Hamburg, 
Cologne, Lausanne, Leipsic, London, Meiningen, Munich, 
New York, Osnabriick, Stuttgart, Turin, Vienna, Zurich. 





_*” Hess with Beethoven Maennerchor, 

Ludwig Hess, the German tenor, who made his New 
York debut at the New York Philharmonic Concert in 
Carnegie Hall, Sunday afternoon of this week, sang pri- 
vately on Saturday at the celebration of the Beethoven 
Mannerchor, under the direction of Emil Reyl. This con- 
cert of the Verein was arranged in observance of the fifty- 
second year of the club. Besides the eminent German 
tenor, the club had the assistance of an orchestra made 
up of players from the New York Philharmonic Society. 
The program was opened with the “Leonora” overture No. 
3 (Beethoven). Then followed Eugen d’Albert’s “Venus 
Hymn” for mannerchor, orchestra and tenor solo, which 
was sung by Mr. Hess. The lieder which Mr. Hess sang 
during the evening were “Sonntag auf dem Meere,” by 
Heinize; “Die Allmacht,” Schubert, with the Mott! orches- 
tration; “An die Geliebte,” Wolf; ““Verschwiegene,” Wolf; 
“Heimweh,” Wolf; “Der Erlkénig,” Schubert; “Mit 
Myrthen und Rosen,” Schumann; “Wanderlied,” Schumann. 
“Two Grenadiers,” Schumann; “Wanderlied,” Schumann. 

Mr. Hess also sang the Max aria from “Der Freischiitz.” 
There was abundance of enthusiasm for the new singer 
and likewise for Mr. Reyl and the excellent male chorus 
of the club. 





New Bookings for Mildred Potter. 


Mildred Potter, contralto, will sing in the performance 
of Verdi's “Requiem,” which the University Festival Chorus 
gives at Carnegie Hall, December 18. The next day, she 
will be the contralto soloist in another performance of the 
same work with the Oratorio Society of Yonkers, N. Y. 
December 20 Miss Potter sings with the Choral Society of 
Troy, N. Y., in “The Messiah.” The contralto. is among 
the soloists engaged for the Nashua, N. H., festival, May 
16 and 17, under the direction of E. G. Hood. The works 
to be sung at this festival include Saint-Saéns’ “Samson 
and Delilah’ (with Miss Potter as Delilah), and she will 
also be heard in Grieg’s “Olaf Trygvasson.” 


Array of Soloists for Hippodrome Concert. 

Ihe series of Sunday night concerts which R. E. John- 
ston and Lee Shubert will give at the Hippodrome, begin 
November 19. As THe Musica Courter stated last week, 
there will be an array of soloists in addition to the Russian 
Symphony Orchestra. The singers of the evening are: 
Alice Nielsen, of the Boston Opera Company; Rosa Olitz- 
ka, contralto; Oscar Seagle, baritone, and Paul Morenzo, 
tenor. Albert Spalding, the violinist, is to be the instru- 
mental star of the occasion. 





Paulo Gruppe Due Tomorrow. 

Paulo Gruppe, the young Dutch cellist who has been 
abroad six months, filling engagements in England, Ger- 
many, France, and his native country, Holland, is due to 
arrive in New York tomorrow (Wednesday) on the steam- 
er Mauretania. The artist has some concerts in this vicin- 
ity next week, including appearances in Newark and Mont- 
clair, N. J. After the holidays he goes West to play be- 
fore many clubs. He will also have some appearances with 
orchestra, as he did last season. 





Lilla Ormond to Wed a Yale Man. 

Lilla Ormond, the mezzo soprano, will be married in the 
spring. Her engagement to Ray Dennis, a graduate of 
Yale University (class of ‘98), was announced last week 
in Boston and New York. In the meanwhile Miss Ormond 
will sing in many concerts under the management of R. E, 
Johnston. 





Minna Kaufmann Sings for the Federation. 


Minna Kaufmann, the soprano, is to sing this week for 
the New York State Federation of Women’s Clubs, in 
session at the Hotel Astor. For her recital before this 
body, Madame Kaufmann is to be heard in a French aria 
and a group of German lieder, which she interprets with 
skill and charm. 





Margaret Barrell’s Recitals in Ohio. 

Margaret Adsit Barrell, the Buffalo contralto, has been 
giving some song recitals in Ohio, which have aroused 
much favorable comment and earned for the singer much 
new appreciation. Mrs. Barrell sang in the Woman's 
Club Auditorium, in Cincinnati, Friday, November 10, and 
two days before gave a recital at Western College in Ox- 
ford. More next week about these interesting and artistic 
concerts. 





Concert in Aid of German Polyclinic. 

The ladies’ committee of the German Polyclinic will 
give a concert at the Waldorf-Astoria the first week of 
December. The artists engaged for the evening are Hen- 
riette Wakefield, mezzo-soprano of the Metropolitan Opera 
Company; George Harris, Jr. tenor, and Maxmilian Pil- 
zer, violinist. 
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Superior Merit is invariably recognized 


Not only the United States but every 
foreign country as well has adopted the 
Steinway Piano as its leader and has made 
it the favorite instrument. The Steinway 
has earned this premier position through 
its supreme qualities of tone and work- 
manship. 





The life of a Stemway so far exceeds 
that of any other make that every used 
Steinway is eagerly sought for and gen- 
erally brings a higher price than any 
other new piano. 
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OPENING OF THE OPERA. 


gy lines of carriages and automobiles, squads of traf- 
e, gaping crowds, richly dressed persons alighting 
the vehicl ind all streaming toward one common 


creaming libretto vendors and a general air 


ctancy and preparation in all the restaurants and 
yt f n [hirty-ninth street and Broadway, on 
Mond vening, November 13, testified to the fact that 
gala event of New York’s social season was at 
nd with its usual brilliancy, picturesqueness and gen- 
gnifican the wealthy and middle class circles 
tropolis 

miliar aspect of the evening was enhanced fur 
r through the clection o! the opening opera, 
“Aida,” and from every viewpoint the choice 
one \s Verdi's maggerpiece ts perennially 
popular and close to the hearts of the multitude, those 
te g to the work were not compelled to focus their 
ittention up e stage, but could devote ample 
me 1 stud ol } persons in the boxe foyers and 
and any one who has ever attended opera in New 
Yor! now that the function of watching the audience 
Metropolitar fully as important as that of lis 
ig t music presented on the stage There are no 
ritical fights to be contested when “Aida” is performed; 
e auditor is not compelled to knit his brows and cock 
hile delving into the psychological meaning of 
tening to, and learned discussions as to the 
ri dic ind rhythmical tendencie of the 
mp r do not of necessity fill out the intermissions in 
All th things come later in the season, 
called novelties are put forth and the wire 
to air their knowledge and argue 

itl LW ne usical anarchy 
ef question vhich interested the public on 
vening were those concerning the voice of En 
and those concerning the reasons why “Aida” 
preferen to (he Girl of the Golden 
We which had been announced unofficially some weeks 
pening attraction of the first night Che 
t f Pu _latest opera from La_ Scala’s 
Casi V inother subject under discus 
ips the twe appenings had the same root 
t Perhap Who know At any rate, 
ry much, for, under the sympathetic guid 
tut loseanini, Verdi \ida” gave so much 
pure pleasure that, for the moment | of the Pucecim 
tinkling tmitation f grand opera were entirely torgotten 
1 cert t misse It will | hown during the 
esent season—if such a thing were necessary—that opera 
existed before Puccini's coming and that it will continue 
exist atier his going “Aida but the first of a long 
f beautiful works to demonstrate this point. Always 
ways and always it is the dramatic element which 


the attention of audiences in the Puccini operas, tor 
are all built on tried and true dramas which have in 

theatrical device likely to thrill an audience 
er Puccini loses his musical ambition, he certainly 


come a great producer and stage manager o! 
he has shown his ability in that direction re- 
ted nd strikingly 


nterior of the house presented its usual handsome 


pectacle, what with the lights, the gorgeous color tints, 
e general air of elegance and refinement and beautiful 
tumes and gem displays of the occupants of the boxes. 
Whatever may be said for or against the artistic atmos- 
the Metropolitan Opera House, its significance 

the real home of fashion and the rendezvous of all that 


elegant in the social life of New York cannot be denied. 

lo anyone who has attended a first night at Covent Gar- 
at La Scala, or at the Vienna or Berlin Operas, there 

in be no question of the superiority of the Metropolitan 
This does not mean 
at i musical way also our local opera house is not 


far as social prestige is concerned 


some of its European rivals, but, of course, 
e star system which is in vogue in New York, and evi- 
lently will continue to be in vogue, robs the house of 
yme of its artistic value and puts it below those institu- 
where ensemble is the main artistic object desired 
hieved. The Metropolitan has been much improved 

that direction, with such men as Gatti-Casazza and 
oscanini to guide operatic endeavor into the proper chan- 
A fine repertory 


as been announced for this season, and if the temper of 


s, but much still remains to be done 


he performance of last Monday can be taken as a cor- 
rect index, splendid work will mark the activities at the 
Metropolitan during the coming months 

n the orchestra, in the chorus, in the stage manage- 
ment and in the individual work of some of the artists, 


an exceptionally high plane of excellence was realized last 


Monday, and perhaps perfection could have teen attained 


if the casting of the work had been slightly different as 


egards the choice in at least one of the principal roles. 
While the enthusiasm of. the audience reached its. usual 


high pitch, there was no question of the extra demonstra- 
tions earned by Toscanini and Caruso, perhaps the two 
most popular figures at the Opera House at the present 
time; in fact, a spirit of festivity marked all the appear- 
ances of the evening and reflected the pleasure and pride 
which New York’s opera goers take in the Metropolitan 
and its doings, 

Toscanini is a past master in exhausting the tonal pos- 
sibilities of an opera score, emphasizing all its dramatic 
moments, putting a full measure of poetry into those 
episodes which call for such moods, and searching the 
meaning and intention of the composer with sympathy and 
deep musical understanding, Nobody is able to get more 
out of the “Aida” score than Toscanini, and this is said 
in the broad artistic sense, and not as applied only to 
dynamics, or emotional sweep. The great Italian con- 
ductor always does the right musical thing at the right 
time, and his audiences are made to feel that in every 
measure of his performance. 

Caruso maintains his popularity easily and it is thor- 
oughly legitimate, for at this stage of his career he is a 
true exponent of what is best in operatic singing art, 
possessing as he does long practical acquaintance with 
and experience in all the works requiring bel canto tradi- 
tions and exploitation. His breath control, his magnificent 
vocal volume combined with the utmost refinement of 
tone, and his graceful and beautifully proportioned pres- 





VERDI. 


entation of musical phrase, all combine to form a degree 
of vocal perfection that has not been heard here before— 
and, in fact, until Caruso reached his full artistic meas- 
ure a season or two ago, even he had not done the won- 
derful things he accomplishes now with such dazzling ease 
and enviable accuracy and effect. 

It is necessary to voice the surprise expressed by many 
opera goers, why the ideal Aida, Madame Gadski, was 
not utilized at the premiere, instead of the soprano who 
appeared. 

[he full cast follows: 

3 Bere ‘ ... William Hinshaw 

\mneris Margarete Matzenauer 

(Her debut in America.) 

\ida wae . ..»-Emmy Destino 
Enrico Caruso 
Adamo Didur 

Pasquale Amato 

Angelo Bada 

..Leonora . Sparkes 


Radames 
Ramfis 
\monasro 
Un Messaggier 
Una Sacerdotessa be 
Verdi’s opera was presented in the same lavish manner 
as last year, and the cast with three exceptions was the 
same as that of the previous year. Madame Matzenauer, 
who made her American debut, created an excellent im- 
pression as the Egyptian Princess, Amneris. Hers is a 
true contralto voice, and besides singing the music well, 
she acted the part with dignity. No doubt there are other 
roles better suited to her abilities, but on the whole the 
audience manifested a liking for the newcomer. William 
Hinshaw, the American basso, sang the role of the King 
for the first time at the Metropolitan, and he was in voice 
and presence every inch a monarch, towering over all 
heads in the large ensemble. Mr. Hinshaw sang with 


noble tone quality and he showed himself admirably suited- 


to the part. For Caruso the opening scene was an ordeal . 
and it was trying for the vast assemblage that had gath- 
ered to hear him, and to reiterate, it was also a trying 
moment for the management. “Aida” is an opera that 
admits of no “grand entrance” for the tenor. When the 
curtain rolls up, the tenor and Ramfis, the High Priest, 
are on the stage, and the singing begins at once. The 
tenor, on whom so much depends, sang his “Celesta Aida” 
carefully, very carefully; his breathing, due to nervous- 
ness, was labored at first, but later, particularly in the 
Nile scene, Caruso was himself. Emmy Destinn sang bet- 
ter than she did last year, but her Ethiopian princess held 
captive in Egypt was neither regal nor impressive; the 
soprano swung her arms just as she does in every other 
role that she sings. Pasquale Amato, as Amonasro, was 
magnificent, vocally and histrionically. When the great 
baritone appeared the performance was interrupted by a 
demonstration from those who were eager to welcome 
this splendid artist back to New York. Such diction, tone 
production and dramatic ability have rarely been wedded 
to a voice of such opulence and a personality so mag- 
Toscanini conducted and all the rest went the same 
as heretofore. No new story can be penned about “Aida” 
and little new can be said of those who participated in the 
opening of the new season. After the third act the prin- 
cipals were recalled many times. 


netic, 


BoxHoLpers PoR THE OPERA SEASON 
PARTERRE BOX HOLDERS, 
1 Mrs. Ogden Goelet. 
3 M. Orme Wilson. 
E. Reeve-Merritt, Wednesdays. 
Mrs. H. W. MeVickar, odd Fridays 
5 George Peabody Wetmore, opening night. 
Jules S. Bache, odd Mondays 
Mrs, Wm. Watts Sherman, even Mondays, odd matineecs 
Gen. Howard Carroll, odd Wednesdays 
J. B. Cobb, even Wednesdays 
B. F. Yoakum, odd Thursdays 
Lewis G. Morris, even Thursdays. 
Henry Clay Pierce, Fridays 
Clarence M 
7 Jj. Jj. Astor, 
Mrs. F. F. Thompson, even Fridays. 
Miss Remsen, odd Fridays. 
9 W. S. Gurnee, odd Mondays, odd matinees 
Hiram W, Sibley, even’ Mondays, 
Mrs. D. S. Lamont, Wednesdays 
Willard D. Straight, Fridays. 
tt Perry Belmont. 
Mrs, Wm. B. Leeds. 
Pembroke Jones, opening night. 
James B. Taylor, part Mondays, even Wednesdays 
J. Allen Townsend, odd Wednesdays. 
Joseph Eastman, even Thursdays 
Gifford A. Cochran, even Fridays, 
Arthur Curtis James, odd Fridays. 
Mrs. Leigh Hunt, odd matinees. 
13 Henry A. C. Taylor, 
F. S. Witherbee, even Mondays 
E. S. Harkness, odd Wednesdays. 
G. G. McMurtry, even Thursdays. 
larvey Ladew, even Wednesdays, odd Thursdays. 
R. Fulton Cutting, odd Fridays. 
Mrs, Robert Winthrop, even matinces. 
15 Columbus Iselin, odd Mondays. 
E. H. Gary, even Mondays. 
Herbert Lee Pratt, Wednesdays. 
J. Woodward Haven, Thursdays and opening night 
Stuart Duncan, Fridays. 
Mrs. Robert J. Collier, matinces 
17 William D. Sloane. 
Mrs. H. McK. Twombly. 
19 Henry Clay Frick. 
21 C, Ledyard Blair, Wednesdays. 
Mrs. Chas. H. Coster, Fridays. 
23 Elbridge T. Gerry, Mondays and matinees. 
Mrs. Louis T. Hoyt, Wednesdays. 
Frederic Courtland Penfield, Thursdays 
Edward J. Berwind, Fridays. 
25 Mrs. G. G. Haven, alternately. 
John E. Parsons, alternately. 
G, G.. Haven, Jr., Thursdays. 
27 George S. Bowdoin, Mondays. 
J. P. Morgan, Jr., Wednesdays 
Charles Lanier, Fridays. 
Mr. Bowdoin and Mr. Lanier, matinees. 
29 Mrs. Richard Gambrill, Mondays and Fridays, alternately 
J. Stewart Barney, Mondays and Fridays, alternately. 
A. Murray Young, odd matinees. 
31 Mrs. Vanderbilt. 
33 John T, Pratt, Mondays. 
E. Francis Hyde, Wednesdays. 
William A. Clark, Thursdays. 
Mrs. J. J. Wysong, Fridays. 
Mrs. E. E. Ludlow, even matinees. 
Mrs. Henry B. Hyde, first matinee. 
J. Pierpont Morgan. 
2 Adrian Iselin, Jr., odd Mondays, 
J. Woodward Haven, even Mondays, odd matineces, 
Miss Leary, Wednesdays. 
Mrs. Frederick Pearson, Fridays. 
John R. Drexel, even matinees. 
4 August Belmont. 
Ormond G. Smith, part Mondays. 
Daniel Guggenheim, Wednesdays 
S. R. Guggenheim, Wednesdays. 
(Continued on. page 30.) 


Hyde, even matinees. 


on 
aw 





29 





























The LONDON, OPERA 


ak INGSWAY 






_ 


i 


2 


~_ 
~* 
— 


— 


— 


























— 
— ee en 
— 





eg RY 


i >> hy Se Hy 
it 7 ae Le Siat 


—_—- ented 


ZS aae! 


t WINTER SEASON of GRAND OPERA ! 





Inaugural Performance 
MONDAY, NOVEMBER 13th. 


First Week's Repertoire : 





MONDAY, Nov. 13th, at8pm.- - + - QUO VADIS | SATURDAY, Nov. 18th (Matinee at 2.15 p.m.) - WILLIAM TELI. 
WEDNESDAY, Nov. I5th, at 8pm. - - WILLIAM TELL | : 
FRIDAY, Nov. 17th, at 8.15 pm- —- _. NORMA | SATURDAY,’ Nov. 18th, g@ 8pm. - + - QUO VADIS 


SUNDAY, Nov. 19th. “EVENING, at 7.30, First Grand Sunday Night Concert. (Popular Prices.) 


BOX OFFICE OPENS TO-DAY at 10 a.m. 


Telephone No, 6840, Holborn (six lines), 








PRICES OF NUMBERED "SUBSCRIPTION TICKETS (the list for which is now open) 
AND RESERVED SEATS for the entire season of 100 performances, twenty weeks’ 
Orchestra Stalls - - - - - One Guinea commencing Nov. 13th, may be obtained. 
Grand Circle . : - - 15/- 10/6 and 7/6 
Amphitheatre Circle - - . . 6'- and 4’- 


UNRESERVED. Early application should be made to the Subscription Dept. of THE LONDON 
Gallery - ° A . ; - - Two Shillings OPERA HOUSE, KINGSWAY, LONDON, W.C., or to the usual Library Agents 
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Mondays. 


Wednesdays 


Rosenstamm 
D Mrs. Francis N 
Frederick J. 
A. I. Namm, Thursdays. 
Fred T. Fleitman, Fridays. 
John T. McRoy, matinees, 

H. Ditson, Mondays 


I ( 
Myron C. Taylor, Wednesdays. 


a 
bangs 


Lancaster, 








Mrs. Clifton Beach, Wednesdays 
tenjamin D. Riegel, Fridays 
Char Cross Goodrich, matinces. 
john C, Breckenridge, matinees 

! Mrs. von Juch Wellman, Mondays 
Mrs. Knowlton Young, Mondays. 
Mrs. W. R. Chapman, Wednesdays 


Work, Thursdays 
Richardson, Fridays 


Bertram 5 


Charles A, 


Joseph D. Bedle, matinees. 

G E. S. Ulmann, Mondays. 
Henry Zuckerman, Mondays. 
Walston H, Brown, Wednesdays. 
Mrs. S. Z. Mitchell, Thursdays 
Mrs. C, M. Maxwell, Thursdays. 
Margaret Spadone, Thursdays, 
Mrs. C,'A. Bryan, Thursdays. 
Abraham B. Meyer, Fridays. 


iH Jonathan Bulkley, Mondays. 
Wednesdays 


Reginald Barclay, 


O. F, Zollikoffer, Thursdays 

Alfred Milton Bedell, Fridays. 

Mrs. Robert Benson Davis, matinees 
J Mrs, George C. Clausen, Mondays. 


J. H. Dick, Wednesdays 


UL. Ventselige Thursdays 


John Burling Lawrence, Fridays 
John R. Bradlee, matinees 
Edgar A. Manning, matinees. 
\ John Warne Herbert, Mondays 
Miss Herbert, Mondays, 
Mrs. Ansel Oppenheim, Fridays 
Joseph Van Vieck, Jr., matinees 
W Jacob Langeloth, Mondays. 
Mrs. Albert Boardman, Wednesdays 
Nicholas M. Pond, Fridays. 
Mrs. Olin D. Gray, matinees 


LATER LEIPSIC NEWS. 

L&Ipsic, 
oncert under Nikisch has only 
Mahler ¢ No 
Mahler symphony 1s in move 
ments, requiring The 
fourth movement introduces contralto solo, the fifth move- 


Nove .b ) 


Ihe fourth Gewandhau 
the Mozart G minor and the Gustay 


The 


an hour end thirty-three minutes. 


minor, 


2, symphonies hive 


ment introduces-soprauo and contralto solo, large mixed 
chorus and organ. The solos are sung here by Grete Mer- 
rem and Bertha Grimm-Mittelmann, both of the Leipsic 
Opera. It is still a delight to hear Nikisch in a Mozart 
symphony, yet the Mahler symphony of this concert calls 
into completest activity the great conductor artist among 
artists, and for at least once in his voluminous output, the 
Mahler is made to great composer 
Within a few seasons in Leipsic it has 


late Gustav seem a 
among composers 
been possible to hear the first, second, third, fifth and sixth 
symphonies by Mahler, only to fail of taking any lasting 
art impression until this second is given. The first sym 
phony hardly goes beyond the harmonic means of a Haydn. 
The third has beauties, but there the Wagnerian dialect 
has been so broadly spoken as continually to disturb the 
impression. The same symphony also has extraneous or- 
chestral effects which no longer arouse the illusion the 
composer intended, but disturb and become ludicrous in- 
stead. The same is true of the fifth and sixth symphonies, 
which under performance of ordinary merit have more the 
effect of burlesque than of earnest symphonic writing. Yet 
Mahler was not aiming burlesque at all. To him compos- 
ing was a holy calling and he was aiming that the music 
he wrote should be transcendental in content and in effect. 
Now it will not be possible to deny that this second sym- 
phony, still broadly employing the Wagnerian dialect as it 
does, is a successful wandering in some mood sphere of 
the Oriental or the celestial (or the transcendental), en- 
tirely removed and unrelated to any other mood constella- 
tion ordinarily known to concert goers. ‘It may be that 
Mahler was never again able to hold his impressions to- 
gether so successfully, and that the six symphonies which 
followed may be a conglomeration of the transcendental 
and the earthy. However that may turn out, the second 
symphony is a great achievement in sustained mood and 
and fancy in the strangest of intellectual worlds 
And if Mahler was ambitious and was an artist of sacred 


power 


calling then gifted conductors about the world may grow 
flowers over his grave for generations to come by giving 
yny an occasional worthy rendition 


RRR 


this symphx 


Che first concert of the Bohemian String Quartet's an- 
nual series had two assistants in a very long but beauti- 
There were Max Reger’s new string quar- 
121, dedicated to these men and 
now played in Leipsic for the five Brahms 
lieder with piano, sung by Lula Mysz-Gmeiner; the Rich- 
minor piano quartet, op. 13, with pianist 
Friedberg assisting; four Schumann lieder and the 
The men of 
the quartet were superbly disposed, playing not only with 
their usual great verve and precision, but with-tonal finish 


ful program. 
tet im F sharp miner, op 
first time; 
ard Strauss C 
Carl 


Beethoven F minor string quartet, op. 95. 


seldom heard from them. Frau Gmeiner sang in richest 
voice and spirit, winning the greatest admiration of the 
large audience. The Strauss quartet sounded as if of 
very fine fiber, in the refined piano support of Friedberg. 
who is in very truth a master musician. The work is full 
of the beautifuflyric quality which marks every compo- 
sition that Strauss has ever composed. The Reger quar- 
tet may be almost considered a surprise, especially con- 
sidered as to its content. Though the usual Reger voice 
and manner are there, the message seems as staid and 
comfortable as one by a Beethoven or a Schubert. There 
is much of this quiet, classic beauty in it, if seeming less 
a high presSure affair than many of his other works. The 
finale has the typical rhythmic motion that one associates 
with fugal writing. So is there an unending employment 
of imitation many contrapuntal 
coming into real development as fugue. Thus one is en- 
titled to some classic witticism, such as the question: 
“When is a fugue not a fugue?” When the Reger piano 
concerto was new last December, knowing musicians re- 
marked that the composer was approaching nearer to 
Beethoven eachayear. The present quartet may seem even 
still more a méssage in that 
both the composer and his friends are probably delighted 
to observe. 


and devices, yet never 


relation—a relation which 


The second annual violin recital by the violinist Louis 
Persinger brought the Nardini E minor concerto, a group 
of old solo pieces by Kreisler, Tenaglia, Mozart and 
Monsigny, the Lalo F major concerto and the Wieniaw- 
ski “Airs Persinger has acquired so complete 
finish in musical style and the usual needful technical 
equipment of a violinist, that he is earning the approval 
alike of audiences and newspapers wherever he appears. 
the 


russes.” 


His Leipsic recital was so received and audience 


stayed to demand additional selections. 
\ a a 


Leipsic Conservatory gave a program in commemora- 
tion of the Liszt birth centenary. The student orchestra 
of about seventy players, under Hans Sitt, played the 
“March of the Fhree Holy Kings” from the oratorio 
“Christus”; Josef Pembaur, Jr., of the faculty, played 


the A major piane concerto; then came the symphonic 
poem “Tasso,” lieder with piano, to include “Freud- 
voll und _leidvoll,” “Ueber allen Gipfeln ist Ruh” 
and “Es muss ein Wunderbares sein,” sung by 


Helene Braune, of Wittenberg, accompanied by Emanuel 
Gatscher, of Linz. The orchestra concluded with the 
“Gaudeamus igitur.” The student orchestra 
under the usual strict routine plays impressively. Pem- 
baur is in many respects a called player of Liszt. His 
treatment of the piano as instrument is in unending tonal 
color and relief. He is possessor of extreme technical 
facility and plays at times in thrilling bravour. 


eRe 


The young soprano, Elsie Siegel, gave a recital of seven- 
teen lieder by Franz, Liszt, Dvorak (five Gypsy melodies), 
Ed. Behm, Emil Sjégren, R. Wetz Heinrich 
Eyken, She had the accompaniment of composer Behm, 
who is one of the very best accompanists in the entire 
concert field. The singer has an agreeable voice of light 
quality under fair usage. She gives due attention to the 
usual detail of lieder singing and gave pleasure to a very 
large audience. She has been for years under Marie 
Hedmond at Leipsic Conservatory. 


RRe 


The Swedish pianist, Ellen Andersson, played a recital 
of the César Franck prelude, choral and fugue, the Schu- 
mann fantaisie, three Strauss mood pictures, op. 9, and 
compositions by Chopin and Liszt. The artist showed her- 
self a musician of good intentions, as yet musically and 
technically unreliable. 


humoreske 


and von 


nner 
The thirteen year old pianist, Jascha Spiwakowski, is 
playing two recitals in Hotel de Prusse. The first pro- 
gram had only Schumann works, to include the big fan- 
taisie, the carnaval and the symphonic etiiden. The youth 
has technical facility and is beginning to show worthy 
signs of musicianship. Evcene E. Smpson. 





Henriette Wakefield in Troy. 

Henriette Wakefield, mezzo-soprano, of the Metropoli- 
tan Opera Company, sings tonight (Wednesday) in Troy, 
N. Y., with the Choral Society of that city. The singer 
will be heard in several arias, including the beautiful one 
sung by the blind mother in “La Gioconda.” Madame 
Wakefield is also to sing several groups of songs, begin- 
ning with “Im Herbst,” and following with “J'ai pleure 
en reve,” by Hue; “Honeysuckle,” by Chadwick; “Blue- 
bell,” by MacDowell, and “Der Lenz,” by -Hildach. 

December 5 Madame Wakefield sings at a big charity 
concert in the ballroom of the Waldorf-Astoria Hotel. 
She has other concert appearances before the holidays in 
addition to her duties at the Metropolitan. 
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NEW YORK PRESS ENTHUSIASTICALLY 
PRAISES ZIMBALIST 





e To win the unanimous praise of the New York critics is not given to everyone 


' who presents himself to a music-loving public surfeited with the best things in the art. 
. Such a triumph as that achieved by Efrem Zimbalist is not recorded every day. 
0 Being a violinistic genius of the very highest order, this young man is destined to grow 
0 in favor with each subsequent hearing. 

h Of his first New York appearances with the Philharmonic Society, the New 
York daily papers said: 
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OPENING OF MONTREAL OPERA SEASON. 


Montrest, Canada, November 9, 191! 
lhe iter has always contended that there is nothing 
The real meaning of this, 
» clearly to view as when handed 
of Canada 


) route for the opening of the operatic season in 


in life, 


ip issued the immigation authorities 


Montreal) requesting in very explicit English, and under 
xplicit headings, a complete statement of the pas- 
senger’s life and career. Being thus brought face to face 


vith one’s own qualifications or lack of them, immediately 


‘tarted a train of thought which the usual rush of events 
commonly forbade, but, after the thorough explanation 
necessitated by the conductor’s obtuseness as to the legiti 

if the calling of a musical journalist had been care 
fully gone over, the writer herself was much clearer in 
nind than ever before as to the why and wherefore of 
lany thing 


Thus labelied with THe Musicat Courier insignia, the 


t thing to do on that bright Sunday morning of the 


irrival was to look up Mr. Jeannotte at His Majesty’s 
Theater, where the rehearsals for the opening performance 
f Puccini Manon Lescaut” were proceeding apace, and 
ecome thoroughly acquainted with conditions musical in 
he gay, pleasure loving city of Montreal 

With unheard of difficulties to overcome, no regular 
place to rehearse since the theater was occupied until Sat- 
rday midnight by another company, Mr. Jeannotte was 
mpelled to call the,necessary rehearsals in the different 
halls availab'e at divers times and do the best he could 


without scenic accessories or material of any sort to whip 
a first performance of that 
judge this 


last rehearsal, however, all the difficulties preceding were 


into shape for 


difficult opera. To from the smoothness of 


nothing under his capable guidance and with 
operation of the hard working company as- 


pparently as 
the ( lous co 
embled 


under him 


ut the slight glimpse afforded this day was really as 


thing by comparison with the artistic completeness of 

the tout ensemble at the opening performance on Monday 

ning, when the following cast gave in many respects 

i memorable performance of Puccini’s “Manon Lescaut” : 

{ Le Mmes, Ferrabini 

anteu ..++-Riviére 

Grieux MM. Colombini 

Le t . Nicoletti 

Cre .. .Cervi 

I Db i Master . Stroesco 
rhe Lamplig 

Innh Marti 

Conductor, Signor lacchia 

may be seen, Madame Ferrabini and Signor Colom 

tided by Signor Jacchia as conductor, were made the 

rincipals of this first performance and thereby hangs a 

tale of gracious kindliness on the part of Madame Alda 


which deserves special mention. Having been secured to 
pen ti eason, Madame Alda retired in favor of Mad 
ne Ferrabini, a great local favorite and one of those who 
ill ways to give prestige to the Montreal Opera 
by her well nigh indefatigable efforts in behalf 
the young and struggling organization during its first 
ison. The reception, therefore, accorded Madame Alda 
appeared Tuesday evening as Marguerite was 
not alone worthy of her great art, but had its added tinge 
reason of her generous recognition of 


eiped it 


Company 


wher he 


f enthusiasm by 
ther’s efforts 
But in turning to the merits of the performance itself, 
be said in praise that it is difficult to know 
Madame Ferrabini 


much may 
Manon, 
dominating figure of the story. To 


w or where to begin. As 

of a necessity the 
preface by saying that she has every requisite for the part 
would be only declaring the truth. 
intense dramatic fervor, brilliant and richly colored in its 
mezzo-timbre, Madame Ferrabini also possesses the invalu- 


able f beauty and imagination so that her Manon 


Possessing a voice of 


girt 
in appearance as in song a true representation of 
Abbe Prevost’s 
story Aiding and seconding her efforts as the romantic 


ecamc 
he seductive, pleasure loving wanton of 


of Des Grieux came Signor Colombini, who sang 


hgure 


with the charm and rapt abandon necessitated by the role 
\f the lover and looked the elegant chevalier to the very life. 
In addition to the beautiful tenor with which he is en- 
dowed, Signor Colombini possesses an artistic sincerity 


which makes him an 
effective figure in all embarkation 
was made particularly memorable through the pathos and 


ind elegance of stage deportment 


roles The scene of 

ric beauty with which both principals imbued it, while 
the closing act in the desert, although too long drawn out 
by far, was made less dreary by the remarkably clever 
handling of the participants. The lesser parts were well 
taken—the Geronte of Signor Cervi being a particularly 
clever bit of comedy work, while the treble parts of Ed- 
monde, the Dancing Master and the Lamplighter, were 
well differentiated by Signor Stroesco, one of the younger 


members, previously attached to the Boston Opera forces. 
The Lescaut of Signor Nicoletti was a well sung and 
well thought out conception and Madame Riviére rendered 
The 
orchestra and the chorus of fresh young voices both ac- 
quitted themselves sp'endidly under Signor Jacchia’s 
skilled guidance, and the mise-en-scene, the costumes and 
the general ensemble were all praiseworthy in the highest 
extreme. With this first performance as a guarantee of 
the later work of the season it is small wonder that the 
audierce which packed the house went wild with enthusi- 
asm, cheering the favorites of the cast repeatedly as they 
came forth to acknowledge both the applause and the nu- 
merous floral offerings showered upon them. To add stiil 
further to the eclat of this brilliant occasion, Director and 
Mrs. Henry Russell and Madame Alda were also present 
and not alone led the applause throughout the evening, 


the short aria of the singer in a charming fashion. 




















F. S. MEIGHEN, 
Colonel of the Royal Highlanders, president of Montreal Opera 
Company. 


COL 


but expressed themselves as thoroughly delighted with the 
excellent artistic results attained in this production, Mon- 
treal society, too, turned out en masse, filling all the boxes 
with its smartly gowned women and giving the theater the 
air of wealth and brilliancy so essential to the successful 
financial outcome of the expensive artistic undertaking 
called opera. Among those occupying the boxes were: 
Sir Edward Clouston with a party of four. In Sir Mon- 
tagu Allan’s box were Mr. and Mrs. A. A. Mackenzie, 
Mr. and Mrs. George Williamson and Hazel Allan. 
Lady Shaughnessy’s was a family party, including Sir 
Thomas Shaughnessy, Mr. and Mrs. Beauclerk and the 
Misses Edith and Marguerite Shaughnessy. Mrs. J. K. 
L. Ross was there with Mrs. Matthews and Mrs, Orr. 
Mr. and Mrs. Willie Hope had with them Marjorie Burke 
and Jack Abbott. Mr, and Mrs. C. R. Hosmer’s party 
included Marjorie Henry’ and Miss McLea. Mr. and 
A. A, Allan were with Mr. and Mrs. Mortimer Davis. 
Mrs. Herbert Molson entertained a party in another box. 
Lieutenant Colonel and Mrs. Jeffrey Burland were enter- 
taining Dean and Mrs. Moyse. Mrs. F. W. Thompson 
was accompanied by the Misses Alice and Helen Thomp- 
son and Mrs, Hayden Horsey. Others who entertained 
parties were Dr. and Mrs. Ridley Mackenzie, Mrs. Edgar 
Macdougal, Miss Maclennan, R. B. Angus, Mr. and Mrs. 
H. V. Meredith. Those noted in the audience were Mrs. 
Huntley Drummond and Mrs. Arthur Drummond, Ida 
Eadie, Geraldine Paterson, Mrs, Stephens, Mrs. F. N. 
Beardmore, Edith Creelman, Marion Graham, Mr. and 
Mrs. Harold Grier, Miss Hays, Mrs. Thornton Davidson, 
Mrs. Frank Jones, Mr. and Mrs, Arthur Doble, Mrs. Levi, 
Mrs. Sherwin, Mrs. A, N. Brodeur, Dr. and Mrs. J. E. 
Dube, Mr. and Mrs. D. Lorne McGibbon, Principal and 
Mrs, Peterson, Mrs. William Prentice and Nora Prentice, 


Mr. and Mrs. W. T. Rodden, Prof. and Mrs. Porter, Mr. 
and Mrs. Th. Rinfret, Mr. and Mrs. L. M. Ruben, Miss 
Moylan and Mr. and Mrs. Fayette Brown. 

With * Faust” for the second performance of the season 
and Madame Alda as guest, the cast in its entirely read as 
follows: 


Es a sen Cade e Cae eas a c ch ebm ep uere ties ...MM. Darial 
IG is oss on a ind SUE Cee beeys h< 50s dae Gen CONE Cena eRe REE Huberty 
ES FT OIE ALOE SEE SNA AED PEPIN = Bonafé 
MED ccc piuae Like bas each weaiels bese ....»Wainman 
SUM: <5. . sc cundakdoniedadeks cake sa reba echardone Mmes. Alda 
ES) Sa devi pp Sens codeine Menace au e eae 4s 4a wee een Courso 
GES ask Soot iue ksi Urmee saws Co vede ws ......Choiseul or Riviére 


Conductor, M. Hasselmans. 


Although Marguerite as a unique character in literature 
represents but one type to the general understanding, still 
there is a wide latitude in the details of its conception 
which gives ample scope for the talent and resourcefulness 
of well equipper singing actors. That Madame Alda should 
bring a ripened art and excellent routine to aid in round- 
ing out her conception, in addition to the lovely voice with 
its smooth silvery timbre, was to be expected from her 
past achievements, but that she should revivify the part 
and cast new shades of nuance and meaning into the al- 
ready thoroughly explored niches of the character was a 
consummate piece of art worthy of the highest praise. 
With her Marguerite is not alone the docile maiden 
crushed by her misfortune, but a woman who develops 
strength of character through this fearful ordeal and tri- 
umphs ultimately even in annihilation. To explain by 
what subtle nuances this effect is wrought would be to 
endeavor to explain the inexplicable, since every mood 
not alcne bas its meaning at the given moment, but, like 
the smoothly welded links in a chain, it hinges also on 
that which follows. Vocally effective throughout, she 
reached memorable heights in the “Jewel Song,” and in 
the closing tones of the last trie, when both the triumph 
of death and release rang forth like a clarion call above 
the entire ensemble in its power and silvery sweetness. 
That this should earn a tremendous ovation for Madame 
Alda was only natural and expected. 

Signor Huberty is literally and figuratively a tower of 
strength in the company. Of commanding height, with a 
smoothly resonant and flexible bass of ample yolume and 
wide range, he adds to these qualifications a keen dramatic 
insight into character value and a musicianship of unusual 
order. While his Mephisto is more of a bourgeois mis- 
chief maker than the subtle, polished villain some of the 
greatest creators of the role have made him, he still pos- 
sesses the artistic sincerity that makes one admire -and re- 
spect a conception even without altogether agreeing with 
it. His facial play throughout was really extraordinary 
and notably so at the close of the kirmesse scene when 
he is left crouching before the sight of the crosses. A 
great artist in embryo and one who will eventually become 
one of the leading bassos now before the public. 

The Faust of Mons. Darial was pleasantly effective only, 
as his voice is too light to give the dramatic values of the 
characterization their due weight. It was a_ pleasure, 
though, to see a comely, slender young figure as Faust, 
carrying out the pictorial ideal of the character, rather 
than the puffy, overweighted tenors who are so often seen 
in this role. Mon. Bonafe was a conventional Valentine 
with a pleasing voice, and Madame Riviere’s Siebel was 
pretty to see and hear even though the youthful ideal 
pitted against Faust’s attractions lost at the outset through 
the petite slenderness of the young singer’s physical ap- 
pearance. 

A young American with a future in opera has been 
discovered in the person of Bruce Wainman, the Wagner 
of the performance. With this as his first appearance on 
the operatic stage, not much may be said in criticism, but 
potentially all is at the behest of this young baritone. 

Another beautiful voice was discovered with the ap- 
pearance of Madame Courso as Martha. Rich, round and 
darkly colored, the young contralto’s voice must soon cre- 
ate a reputation for her since she aiready sings like an 
artist and has a wealth of material with which to build a 
career of indisputable prominence. 

With young Mons. Hasselmans, former conductor at the 
Opera Comique, also making his debut in this opera and 
succeeding as well as any veteran of the baton, the re- 
sources of the Montreal Opera Company, with its youth- 
ful material fairly seething with musical ardor and en- 
thusiasm, was displayed at its very best. 

Thursday evening brought the ever popular “Carmen” 
with the following notable cast : . 


CE Fe ai cat rabies ceadilevetauniuesveresniarecs’ MM. Clément 
RSP RLCRS AN CLEA Se Moet AN pO ANT AD Ble Ge MOD .Cargue 
PER aka SCE chatehcehadhosaceshecceksuasvacexss Panneton 
i eke cha edna us ab thew eneeee .Wainman 
IE Bio ree eh e cads bas ak bts oe bahdBemekueascbeees Strocsco 
NN So os aaa yenkewidw apie va thi wikives cosessctonace Allan 
Ge is wiccicawhseicisaevacavscivicdibavecccigaweecc eee Marti 
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em Seapine epee ica =< a ee with the appearance of the Imperial Balalaika Orchestra, RUBINSTEIN CLUB MUSICALE. 
nn EE ee eee Choiseut 'S keenly anticipated by the music loving public of the city. Che first of the season’s musicales by the Rubinstein Club 
ne ratgsuces taper ide eben het. dest coos ee seee mmiaetae RRR was held last Saturday afternoon, in the Astor Gallery of 


Conductor, M. Hasselmans 


Readers of Tue Musicat Courter who have followed 
Madame Dereyne’s career with the Metropolitan and Bos- 
ton Opera Companies, as also with the San Carlos Opera 
Company which Mr. Russell brought to America, no doubt 
know that this young singer possesses the voice, histrionic 
ability and necessary routine to make a successful member 
of every organization with which she is affiliated. It was, 
therefore, with added pleasure that the writer witnessed 
the excellent presentment of Carmen given by Miss 
Dereyne on this occasion; a presentation that brought her 
at once into the favor of the audience, which cheered her 
to the echo, and also brought her the generous recognition 
of the press, which counted her performance as second 
only to the memorable one given by Calve in a preceding 
season. 

Edmond Clement as Don Jose—what a figure is thereby 
conjured! Adjectives become veritably useless in view of 
such superlative art The grace, elegance and ease ol 
every movement and gesture, the exquisite clarity and 
carrying power of his tonal emission, the roundness of his 
phrasing and withal the apparently uncalculated simplicity 
of this art within art, is one of those phenomena of the 
artistic world which comes only once in a generation. A 
fortunate company indeed to count Edmond Clement 
among its members, and one which the Montreal public 
as well as the members value to the fullest extent. Such 
astounding enthusiasm as broke loose on the evening in 
question has never yet been witnessed by the writer. The 
house fairly rocked and the staccato yells of the hundreds 
of French students standing twenty and more deep in 
every available space as they spelled the letters of Cle 
ment’s name, ending up with wild cheers, must be heard 
to be described. Sharing this enthusiasm came Madame 
La Palme, a favorite in this, her home city, and a sterling 
artist with a beautiful voice, whose Micaela was on a 
par with the excellence of the other principals 

Mr. Cargue as Escamillo sang well and did very effective 
work, both in the smuggling and in the closing scene. His 
voice and style are pleasing 

Of the younger members Madame Pawloska, who, with 
little or no training, made her operatic debut as Mercedes 
at this performance, displayed an instinct for the stage 
little short of marvelous, and a voice that will carry her 
far with further development and study. The Morales oi 
Mr. Wainman left one with a desire to hear more of the 
young man’s singing, while the Frisquita of Madame 
Choiseul was thoroughly commendable. In make-up, facial 
expression, and general action, as well as in the few lyric 
bars allotted the part, Mr. Allan’s Remendado was one ol! 
the cleverest bits of character sketching seen in a long 
while, and Signor Stroesco adding his quota, completed 
the comical ensemble of the quintet Again Monsieur 
Hasselmans displayed his temperamental and musical met 
tle to the best advantage, and the chorus did as good work 
in this performance as in the preceding. While the scenic 
settings of the company are not sumptuous, they are mor« 
than adequate, and one has a feeling that the master hand 
guiding the destinies of this promising aggregation, has 
the clear sense of value and proportion, which will ulti- 
mately, when Montreal's new opera house becomes an 
established fact, bring this company into the forefront 
with operatic organizations anywhere 


Montreat Morirs 

E. Stanley Gardner, well and favorably known in Mon- 
treal musical circles as a pianist of excellent attainments 
and sterling musicianly worth, has been appointed corre- 
spondent of Tue Musicat Courter. With his studio at 
169 Peel street, Mr. Gardner will be easily accessible to 
all desiring information on subjects musical and other- 
wise. 


nner 


L. M. Ruben, formerly identified with the best musical 
interests of New York, and now residing in this city. 
opened the Montreal musical season with a recital by De 
Pachmann, which packed Windsor Hall. With this, only 
his third season in the Canadian managerial field, Mr. 
Ruben has been instrumental in presenting to the Canadian 
public attractions that have hitherto been considered ‘im- 
possible and prohibitive by any other manager. Besides 
Elman, Kathleen Parlow, Busoni, Wullner, Mark Ham- 
bourg, Campanari, De Gogorza, the Beethoven Trio, 
Dubois Quartet and a number of other local attractions, 
he brought the entire Metropolitan Opera Company and 
the Imperial Russian Ballet to His Majesty's Theater last 
season, playing the latter attraction again this season at 
the Arena, an auditorium seating 6,000, and filling the 
house completely. For the present season Mr. Ruben has 
hooked a number of the foremost musical attractions at 
Windsor Hall, the best concert auditorium in Montreal, 
while the next musical event of importance which comes 


An interesting announcement made by David S. Walker, 
the well known dramatic manager of Montreal, is his en- 
gagement of the Horniman Repertoire Company from the 
Gaiety Theater, Manchester, England, for a six weeks 
season beginning the second week in February. Miss 
Horniman, who was formerly interested in the Irish Play- 
ers, has virtually given all her time and financial resources 
toward the advancement of legitimate modern drama 
With this point in view, her company of players is now 
making its first foreign tour under Mr. Walker's manage 
ment in Montreal and is billed to appear in such plays as 
Bernard Shaw's “Candida,” “The Silver Box,” one of 
John Galsworthy’s later productions, the “Man” by Wake- 
field. The status of Miss Horniman’s company may well 
be assumed from the fact that she gives a short season 


in London and Oxford annually Gerrrupe F. Cowen 


Charles HacKett's Bookings. 

Charles Hackett, the tenor, cpened his season in Orange 
N. J., November 6, and he will have many appearances in 
the East before the holidays The singer has been e1 
gaged by Walter Henry Hall for the performance of 


Verdi’s “Requiem,” which the University Festival Chorus 














CHARLES HACKETT 


will sing at Carnegie Hall on the evening of December 18 
This will be Mr. Hackett’s New York debut 

Other bookings for Mr. Hackett include several clubs 
in this vicinity, After the new year he will have some 
concerts in the West, including one on February 15. with 
the Orpheus Club of Cincinnati. Before that, however, h 
will sing in Philadelphia and New England. The Phila 
delphia date is for December 3 and January 4; he has an 
other concert in the same city. January 26 Mr. Hackett is 
again to sing in a performance of Verdi's “Requiem” with 
the Choral Society of Nashua, N. H. March 4 he sing 
in a joint recital with the Middlesex Woman’s Club of 
Lowell, Mass. 

As was announced some time ago, Mr. Hackett is the 
principal soloist at St. Thomas P. E. Church, New York 
City 


Francis Rogers Program. 
Francis Rogers, the baritone, will sing the following 
numbers at his recital in Carnegie Lyceum, Thursday 
afternoon, November 16 


Love Me or Not Sece 
Vittoria .... se , Carissin 
Lungi dal Caro Bene Sarti 
Chanson de Trouvere Old French 
The Plague of Love Dr. Arne 
The Dog Star . Purcell 
An die Nachtigall . Brahm, 
Ach! Die Oualen ‘ Paderewsk 
Gestillte Sehnsucht . Ries 
Der Sandtriger ; ‘ . Bungert 
Heimkehr ... ae Strauss 
The Way of the World peasiad Grieg 
Aprés un Réve .... vies Faure 
es . PU -csanaae A RN gh aconasanddsa «+++-Hue 
The Harvest Field Rachmaninoff 
Since First We Met Rubinstei: 
The Gates of Dreamland Old Irish Melody 
Smuggier’s Song Marshall Kernochan 


Drinking Song Huntington Woodmar 


the Waldorf-Astoria Hotel, New York City After the 
usual introductory business had been disposed of, the large 
number of members and friends present gave their atten 
tion to the musical offerings provided. 

The program was one of unusual interest, inasmuch as 
two artists of international repute ngured thereon, Mari 
anne Flahaut, mezzo-soprano of the Metropolitan Opera 
Company, and Oscar Seagle, baritone, and, in detail, was 
as follows: 


Ballade 
Etude en forme alse Saint-Saéns 
Mr. N 
Aria, Orpheus Gluck 
Miss | a 

L’amour de nx Uld Fren Seventeenth Centur 
Chanson a'douse Old French 61% 
Les Cloches Debussy 
Mandoline Debussy 


Prelud and allegr« Paganini 
lartini-Kreisl 


Nil (with viol pligato Xav Leroux 
In questa tomba Veet 
La Fiancée Ch. Re 


r s : . irieg 
Mit deinen blauen Auger Strauss 


Der Frihlingsnacht Rachmaninoti 


\ndante . Vieuxtemps 

lolonaise Wieniaweki 
Miss Bac 

I mgue tror Pagliac Leoncava 
M Seag 


hese two splendid singers provided entertainment o! 


a high order, and exempliied the finer points of voca 
art. Moreover, the reated an atmosphere such as only 
the- most proficient can and won hearty recognition tor the 
excellence of their dispensations 

Madame Flahaut's mn resonant voice was heard t 
tine est advantage m the numbers chose “ne gave a 


fine imterpretation of the “Orpheus” and traught wit! 
nity and drama ensity She created a most pr 


found impression with the Beethoven aria which none but 


the most skiliu ire attempt Leroux’s “Le Ni! was 
ith EXCGUisit lainty nd LA Plances i del is morsel 
She was tf ed several ti ind gra 1s udded an 
encore 

M- Searie ing tiated himesel! into tavor ninediately 
with his first er ’ f l'rench songs Having spent a num 
ber of years in Par the intricacies of the French tone 
present citheuit t Wm nad ¢ made the nost o} t 
opportunities these lovely h n ifforded His deliver 
of the German lheder, als vould lead one to beheve him 
to be a Teuton instead of \merica I vas a 
thing of dramatic beauty rendered with sonorous grandeur 
while the two (yf piece vere musk mosa by w 

i ntrast, he nelud with the ever familiar “ Prologue’, 
in Italian, w n for hi earty applause Mi 
Seagle’s very infrequent appearances in New York mace 
this occasion one of more than al import which the 


members ot the club were not slow to appreciate 

\ word of commendation is due Mr. Nat, whom Mr 
Seagle brought with him from Paris. This young man of 
twenty proved himself an accomplished acccmpanist 
well as a soloist of uncommon ability 


Flerence Austin in New Role, 


Florence Austin, the gifted American violinist, is to l« 
heard in a new role—that of lecturer—which will give thi 
versatile artist an opportuaiiy to tell music -lovers some 
facts about the violin which they will, no doubt, be glad 
to hear. The subject of the lecture is “The History of 
the Violin and its Musi Miss Austin will speak of the 
ancestors of the violin, the violin and its makers, construc 
tion of the violin, great violin virtuosi and their works 
ind pedagogic reflections. The recital will be illustrated 
with stereopticon views, where lantern and operator cat 
be furnished locally, and by violin solos played by the 
speaker, from selections of the great masters, beginning 
with Corelli, Tartini, etc, and coming down to the more 
modern writers such as Wieniawski, Ernst, Vieuxtemps 
and others 

Miss Austin is thoroughly competent to make this le: 
ture one of import, both as to its educational as well 
its musical value. She is the only woman violinist who 
has undertaken a work of this nature and that she will 
be heard with interest and pleasure goes without saying 
Such a program will prove extremely attractive for musi 
cal clubs, schools, and colleges, and equally interesting | 
the general public 

As a concert soloist, Miss Austin is constantly gh 
for. In the immediate future she wi!l be heard at Kismet 
Temple, Brooklyn, November 17, Huntington, | I 
November 21, Hempstead, L. 1, November 22, Jamaica, 
L. L, November 23, at the Liederabend, Elizabet N. J 
November 29, and Garden City, L. L, December & 
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ALBERT CLERK-JEANNOTTE. 





Managing Director Montreal Opera Company. 











‘ he early morning breakfast cup ol 
seem rather a misnomer to most peop.e po 
tic temperament. But with Albert Clerk 


t 


director of the Montreal Opera Com 


eginn of the hardest day in an im 
the eventful ushering in of the opening pet 
€ se n, ft 1 him 2s urbane and smiling 
et nee calls of various kinds con 
pting ne iversation 
rid which 1 but scant time to take not 
] | progre usually startled when 
} ddenness the name of some man or 

ist ibroad through some unusual 
f Mr. Jeannotte has proved no ex- 
e general rule \ young man but twenty 


Mr. Jeannotte, born in Montreal of 


rst entered the musical field 


rench ancestry, hi 

he possession of a beautiful tenor voice which 
to cultivate under the guidance of Pauline 

Victor Maurel At the conclusion of his 
h them as also with Laroux and Massenet 


Paris Conservatoire, and while pre 


ut at the Opera Comique, Mr. Jeannotte was 
1 Wl and returned home to re uperate hbetore 
reer While resting in Montreal he 


ted with the McGill Conservatorium as head 


started a class 


lepartment, and immediately 


ddition to his regular teaching 


| activities, however, Mr. Jeannotte 


with the larger purpose in view of bringing 


pany of artists to give opera in his 

This plan formulated with unexpected sud 
eason while on a short business trip to New 
g number of stranded young artists, many 
been fellow students with him in Paris, Mr 
ked all his little capital in the venture and 
Montreal for a three weeks’ season of 
disbursed |} noney in guaranteeing sala 
mself at a standstill with the company on 

il lling t give good pertormances, and 

h which ft r¢ i theater At this junc 
hran in, a passionate lover of 





music and a man of wide public sympathy, stepped for- 
ward and through his financial aid the deal which resulted 
in giving Montreal a splendid season of opera last year 
was at once consummated 

These bald facts, a mere thread of outline, as it were, 
give the story in brief, but the years of effort, striving, 
and unconscious preparation back of this, may be merely 
conjectured by the layman and only fully realized by those 
who know the herculean labors involved in such an oper- 
atic position. Again, too, it is true that impresarios are 
born, not made, but what is no less true is the fact that 
a manager in order to succted must know every step of 
his way both intuitively and through practical knowledge, 
if his work is to count from the very start 

With Mr. Jeannotte the success of his work is not only 
due to its being an enthusiastic labor of love, but because 
it is also the result of a practical insight gleaned through 
his own public appearances that makes him an invalua_le 
factor in the operatic field. ‘Thus, while still a mere stu- 
dent he toured in turn with Charlotte Wiehe and her well 
known pantomime company, was member of a company 
traveling with Rejane, the famous French actress, and sang 
the role of Danilo with Lina Abarbanell, when the “Merry 
Widow” first took Vienna by storm. 

[hese experiences, as may be seen, gave the young im- 
presario just the keen insight into practical conditions 
which has led to his present successful achievement. But 
over and above all else, Mr. Jeannotte has a well developed 
sense of justice and the Englishman's love of fair play 
which brooks no foreign agents in the 
engagement of his artists, and which leads his preference 
to a life of democratic and Spartan simplicity in the midst 
of his artistic family, one of them always the firm yet 
kindly guide and counselor and always the strict warden 
of Colonel Meighan’s public spirited beneficence. A con- 
dition of affairs where all is so harmoniously blended can- 


interference of 


not fail to bring success despite the difficulties besetting 
the path of an operatic director, hence it is safe to pre- 
dict that in Albert Clerk-Jeannotte there has come ferward 
a virile potent force to carry the operatic message not 
alone throughout Canada, but with the help and co-opera- 


tion of others, throughout the entire continent  G. F. C. 





Browning, soprano, and David Reese 


magnificent 


‘Mormon Choir Sings at Hippodrome. 


Mormon 
again at the 


ndred from the 


oO1ces 


Salt Lake Cit Utah, sang 


Sunday evening of this week and 


horisters, under the leadership of 


e stirring illustrations of choral sing 
] sweet and the s ngers 


the conductor The only 
this choir is the 


New York do no 
merits no further 


Sifiging of 
ral dies 

respect the Utah society 
Soldiers’ Chorus” from 
the finale 
“Hosonnah” 


from “Lucia”; 
Death of Minnehaha” 


excerpt from the “Irrigation Od 


howed the results of ex 


| re were other numbers, too, that were 


< such the singing of the male voices 


the singing of the women’s voices in “A 


Mir. Stephens, the conductor. “Dixie” 


| n encore the men sang an added 
b Utah poet mn which the refrain sounded 
ot them interesting 
polonaise from 


Kiss” 
Phomas-Ed } 


dward’s voice is brilliant and 


waltz by 
well 
‘Ridi Pagliacci” 
ios hery pera, and lke the 
led an encore and Mr. Hand 


tenor 


hn T. Hand, tenor ne the 
soprano, the 
sang Bart- 
was sweet 
his singing was worthy of the reception 


Weihe, violinist, played excellently “Fantasie 


by Vieuxtemps 

1 tenor, sang 
in the “Irrigation Ode,” the 
McClellan, the 


In the “Lucia 


music ot 


solos 


John J 


mnacit 


organist of the 
number no less than 
f the choir sang in the solo parts and the 


Among these solo voices were 
Mabel 
Hand 


LASSO 


iward, Evans and Browning, sopranos: 
alto Fred C John T 
and Walter Wallace, 


Graham, and 


Mr. 


tenors, 


MeLellan, with Edward P. Kimball assisting, p'ayed ac- 
companiments at piano and organ, 
The Mormon Tabernacle Choir came on to New York 


to participate in the Land and Irrigation Exposition held 
for ten days in the Madison Square Garden. The choir 


sang daily during the Exposition. 


Multitude Hears Kubelik in Chicago. 


Kubelik played to the usual crowded house in Chicago, 





October 29. The itinerary of the present tour, elsewhere 
published in this isue of Tue Musicat Courter, includes 
concerts at which the houses have long been sold out. 
Eva Mylott, the Australian contralto, is to be the assisting 
artist on the route through Northwestern Canada. 

The following extracts from the Chicago Post of Oc- 
tober Kubelik’s wonderful 
mastery and his power to fascinate the public: 


30 give some impressions of 


It may be wrong in us to yield to the feeling for beauty, it may 


be an indication of mentality, or even predictive of 


We hear 
technician, and if this term be made to in 


undeveloped 
elaxing moral fibre, yet the instinct is too strong for us. 
Kubelik called a mere 
clude the power to pr 
without a 


oduce a tone of exquisite purity, of great vol 
scratch, a rhythmic that 


correctness of intonation almost uncanny in accuracy, and a dignity 


me, yet sense never fails 


interpretation which scorns a resort to trivialities, then we might 


half agree. This would not cover the problem, however, as at best 
we could but half agree 

Yesterday afternoon the stage of the Auditorium was crowded 
thick as it could stand with chairs te accommodate some three hun 
dred people who could find no other place and would not be denied 
the back of the stage to the 
gallery, paying altogether something over $6,000 


this young man, just thirty-one years of age, play the violin 


The audience filled every seat from 


last row of the to» 
to hear 
Where in the records of art can you find any such concourse drawn 
to witness feats of mere manual dexterity? 

That his mastery of all pertaining to his instrument is supreme 
interest or understanding of the 
bring to him these multitudes, 
where music is known. 
Kubelik and his power make a study of the psychology of the crowd 
of the and in our day but one-—Paderewski— 
has matched him. There must be a reason deeper than the super- 


ficial dexterity of his fingers which lies so patent to all 


is admitted, but there is no such 


mechanics of the violin as would 


either here in Dollarland or in any country 


most fascinating sort 


As soon as he steps onto the stage his personality impresses itself 
on you with curious force, He is slight, not looking a day more 
than his age, with hair and eyes black as nature can dye them, with 
a repose of manner, and a manliness of bearing as far removed 
as is conceivable from the trickster some would have us believe him. 
\ trickster would do easy things in a way to deceive us into think 


ing them of great difficulty, while he does the most astonishing 
deeds as though they were nothing at all. 

Is it charlatanism that enables him to play the Bach “Praeludium” 
for violin alone with that sweeping rhythmic swing, that purity 0 
tone, that infallible accuracy of intonation that makes every note 
stand out clear and beautiful? 

We can understand how some would take exception to his playing 
of the Beethoven “Romance” in F major; for the Germans, who 
have so given the color to our musical atmosphere, have a sort of 
congenital distaste for beauty of tone, as somehow incompatible 
with the true reverence for art, so they insist that Beethoven must 
have another quality. They may be right. Beethoven may have 
intended his music to come from the violin with all the rasp and 
serape the instrument is cacable of producing, which in the proper 
hands is of extraordinary amount and if so, Kubelik certainly does 

But if it be right to make the 
curving with the grace of Greek 
statuary, chaste form of a Greek temple, 
and carried out with breadth and dignity, then he does not fail to 
grasp the master’s meaning 

The Vieuxtemps concerto in D minor, No. 4, is rot a work of 
importance, but he made it sound like something through the beauty 
When Kubelik plays you have to kee; 
he surmounts, for 


net approach in the proper spirit. 
music beautiful, with melodic line 
conceived with the cool, 


and sincerity of his playing. 


remembering how many mountainous obstacles 
even those harmonics, which al! violinists feel compelled to attempt 
while everybody in hearing holds his breath for fear, comes from 


under his fingers as things charming just for the tone of them. 





Chopour an Song Recital November 22. 
Wednesday evening, November 22, at Carnegie Lyceum, 
New York City, Angel Agnes Chopourian, the Armenian- 
American soprano, gives her first song recital with this 
program: 


Frihlingslied .Von Fielitz 
Yo San ., eves digiels ong pA Miia Lake al ates aaa ate . Finden 
When the Almond Blossoms Fall 0 keadmeteteien .. .Finden 
There Are Maidens in Japan (from Five Japanese Songs)... Finden 


O lass dich halten, gold’ne stunde Jensen 
ON isis sos acuticn haves tedpere he uxseenedes ep . Jensen 
Diverwmttiedes, LUGE 6 ic ki deeds cc cere s dec ccccviinncureue Jensen 
Waldesgesprich .......... Lbebhcasbevks c@hennss sake ee ee Jensen 
Lehen deine Wang’ an meine Wang’ : Jensen 
Aria—Einsam in triiben Tagen (from Lohengrin) . Wagner 
Gre Che Wereee Teeii os ves ee secede dececs ews ..-Rotoli 
The Rose and the Gardener Foote 
Vout -DROGe vic & ve os ck eos és Cedad be) HEC AS sc Bheleeedenereegn Tosti 
Ce dsc rcnwedsoentdbuscaveenneer st pcheanecceudpe . Chadwick 
In My Beloved’s Eyes Chadwick 
Song of the Shuttle............ Pin eveb nse é edwen vee +. e+. Greene 
From the Land of the Sky-blue Water (from Indian Songs). .Cadman 
ponte TRG ann ccs ca cicss cvsbvanscchcsatowsaessessy . Hensche! 
Lerchengesang ...... Leda satan Chvitectaderes bene Brahns 
Wie bist du meine Koénigin ... Brahms 
Meine Liebe ist griin... .. Brahms 


Sandmannchen r sgh oS oer eae . Brahms 
Aria—One Fine Day We'll Notice (from Madam Butterfly) Puccini 


Max Jacobs Quartet Pians. 

December 19, January 23 and February 20 are the dates 
set for concerts of the Max Jacobs String Quartet at 
Hotel Astor, the third New York season. Max Jacobs, 
first violin; Leo Hellman, second violin; Herbert Borod- 
kin, viola, and Mark Skalmer, cello, all members of the 
New York Philharmonic Orchestra, comprise the per- 
sonnel of the quartet. An outline of the works to be per- 
formed is as follows: Beethoven, quartet, Op. 18, No. 2; 
Brahms, sonata for violin and piano, Op. 100; Borodine, 
second quartet; Joseph Henius, quintet for piano and 
strings, MS., first time; Dohnanyi, quintet for piano and 
strings; Haydn, quartet in D; Maurice Ravel, quartet in 
I’; Schumann, quartet, Op. 41, No. 1; Schubert, posthu- 
mous quartet. The assisting artists will be announced 
later. In the fall the Max Jacobs String Quartet will give 
a series of three concerts in Cooper Union, New York. 





Mehan Pupils’ Recitals Begin. 

Azuba and Helen Latham, sisters, pupils of the Mehan 
Studios (Inc.), New York City, and who are ‘connected 
with Columbia University, gave pleasure to a large com- 
pany gathered at the studios by their mutual participation 
in Kipling’s “Just So Songs,”’ the musical setting by Ger- 
man. The evening was repeated by request, and charmed 
the company. Azuba read the texts with expressive ar- 
ticulation, and Helen sang, the combination providing an 
hour of delightful variety. Mr. Dickinson was at the 
piano. November 4, Rachel Freese Green made her debut 
in the Philadelphia Grand Opera performance as Leon- 
ore in “Trovatore,” making fine success, with promise of 
yet greater. She, too, studied at the Mehan Studios, and 
these teachers went to Philadelphia for the express pur- 
pose of witnessing the debut. 





Morning Musicales at Oakman Residence 


Harold Osborn Smith is to be the pianist at a series of 
Tuesday morning musicales to be given this season at the 
residence of Mrs. John Oakman, 10 East Eighty-sixth 
street, New York City. The dates are November 28, 
December 5 and December 12. Grace Freeman, violinist, 
and Elizabeth Ames, cellist, are to appear on the pro- 
grams with Mr. Smith. On the first Tuesday, a modern 
German program is to be given. Modern French and 
modern Russian musi¢ follow on the other dates. 





Ab—Do you believe in the tonic sol fa? 
Bab—Personally, I always use celery tonic, 
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Nevada Van der Veer Miller *“ 


MEZZO-SOPRANO TENOR 
P Management: The Quinien International Musical Agency 
i Suceessors to the Wolisohn Bureau i West 34th Street, New York 





MAX HERZBERG 
PIANIST 
Accompanist for Leading Artists 
Advanced Piano Pupils accepted. Vocal Coach. 


215 MANHATTAN AVE., NEW YORK, Phone River, 10200 
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DUTCH PIANISTE 
HANNA W “a Se cere 
— gone oe PRIMA DONNA CONTRALTO 
yA From the Covent Garden, Metropolitan, Chicage 
Y and Bester Opera Companies 
Available tor Concerts, Recitals aad Orateries 
ROSA OL! Management: &. £. JOHNSTON, St. James 











Address care of MUSICAL COURIER 
Bidg., Broadway and 26th St., Hew Tork City 


————— BARITON.-""— 
Retarns to America, Season 1911-1912 
yf Management: CONCERT DIRECTION M. H. RANSON 
” 437 Pitth Avenue, New Yerk 





LISLE COLBY THOMAS ::.:. 


Management: ANTONIA SAWYER 
1425 Broadway, New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University Pestival Cperes 
Address, 430 West 116th Street @, Woreiag | $73 


thee: NEWKIRK 


SH woobd 
voce CULTURE, ITALIAN METHOD. 
ial attention to tone production. 
1425 Breoteey. N. Y., Metr venue Opera House Bldg 
Mail address, Norwalk. Conn 

















creorce EX A WTSI Member Chicago Grand Opera Co. 


Leading TENOR past season at Toronto Mendelssohn 
‘orcester, Louisville, Evanston and other festivals; with Boston Symphony, New York Philharmonic, Theodore Thomas, St. Louis 
= Orchestras and Leading Choral Societies. Available Entire Season for Concerts. Address: LOUDON CHARLTON, Carnegie Hall, few Yer 





ALICE MERRITT-COCHRAN soprano 


Phene, 2925 Bedterd 


Fi 


118 Macon Street, Brooklyn, New York 
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IN EUROPE JULY AND AUGUST 
Inquiries te MARC LAGEN, 434 Fitth Avenue, New York 
WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 
“Mr. Hambourg is one of the qrestect living masters of his instrument.” 
—The Evening Post. New York. March ro. rors. 
Management, Concert Direction M. BH. HANSON, 437 Fifth Ave., New York 
European Managers: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
THIRD SEASON IN AMERICA 1911-1912 
*One of the World’s tew great *Cellists’’ 
SOLOIST: Chicago, St. Louis, Canton Pittsburg Orchestras. Berlin Phitharmonic, Lendon Symphony 
Votks Orchestra, Muaic 
Fer terms aad dates address, J. EL. FRANCKE, Browning Bullding, 1269 Broadway, New York 
THE CELEBRATED Namen PIANIST 
St. domes Bul ding, auseen Sth St., A. 7 City 
STBINWAY PIANO USED 
ORATORIO and CONCERT 
Song Recitals to his own accompanimen, 
Baritone CONCERT DIRECTION W. H. HANSON 
437 Pifth Avenue - - New Vor 














BASS-BARITONE 
Formerly Metropolitan Opera 
HIT FH | QUuinLal MITERAATIONNL WesieaL AGENCY 
1 West 84th Street, New York 





























Madame JEANNE JOMELL 
FLORA WILSON 222= 
CLARENCE EDDY 


PRIMA DONNA SOPRAN 
IN AMERICA JANUARY TO JUNE 1912 — 
THE PORTLAND 

CONTRALTO 
WAKEFIELD =i: 
Henriette CONCERT DIRECTION MH. HARSON 
Press: ‘*The World's greatest 

ma ORGAN AND SONG RECITALS 
BY 
Tour of the United States and Canada 
Perseee! Address, 620 West Ed Aveese, Bow York City 








PIANIST 

no ee 

CECILE ANTONIS sAWYER 
Season 1912-13 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 
Tone production, style, diction and repertoire 
260 West s7th Street, New York "Phone, 3416 Columbus 


E _STEPH ENS uss 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phone, 3195 Bryant 


George GARRE 


TENOR 
Address: 15 East 10th Street - NEW YORE 


Telephene : 2927 Stuyvesant 


Theodore Habelmann’s Operatic Schoo 


End Avennue, bet. UDe & 106th Ste. 
Phone, 1089 Riverside Subway Station 1034 St. NEW YORE 


Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitan Opera Nouse 

















Opera, Concert, Recital, Oratorie 
Exclesive Management of 
FOSTER & DAVID, 500 Fifth Avenue, tow York 
Telephese. 2023 Bryant 


Crowe BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 


ALICE 


PRESTON 


Concerts and Recitais 
Management|. Astonia Seuyer, 1425 Broadway. Personal Address, Teseée at. 


LESLEY MARTIN, tei cost 


STUGIO : 1425 SRGAD WAT, BEW be 
SINGERS—Susanne Baker Watson, Cora Crom, 
Pauline Fredericks, Andrew Mack, Nellie Hart 
agg | Stanley, Betelle Ward, Geraldine Huatebe 

us, George Gillet, John Hend 
riche, 7s Bags Walton Mareball, Fiske O'Hara, 
Horace Wright Mabel Wilber, John H. Stubba, 
Edward Foley, Albert Walleretedt, Umberto Sec 
ehetti and many other singers new bofore the peb 
aite im opera and church work 


SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Salil from Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 


Ex gp NINA DIMITRIEFF 




































Then tour through this country from the 
Pacific Coast to New York 
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In the: Style Of Scnrlattin c..4, 04 csc vcccccciecaeteoces Leo Ornstein 
Homie D Mame oaks ek vika se dinrsisucsevessdags ieee 
Jardin sous la pluie......... © a0 wes ane 666 a0 30d one Salen a 
Thirteenth Rhapsody v . Liszt 
fine Waa ee Beet nck oes i ves nc Cee sdcnncdcdens beesvancces Liszt 
- Manitte Vee. seks vo kndan ess a cueeedgesese sane ceneates Liszt 
- 2 
' Phone 1B. B } Blanchart is primarily an operatic singer and as such 1s On the same evening, at the same hall, Gertrude Walker 
embe of P , v4 : : 
la Noven prone to use the broad declamatory style of the opera Crowley, a soprano of local repute, gave a song recital, 
ae pening ert of its forty-first season, held stage on the concert platform, which, of course, impairs assisted by Jessie Davis, the well-known pianist and ac- 
lore N mber 7, the Apollo Club, Emil Nol- the delicate nuances and elegance of songs of a more companist. 
oe uctor, enlisted the services of Nina jntimate nature. The lack of this was not, however, of nner 
1 1 . e : ’ P 
e Ru sopran is soloist This wa special importance on this occasion, since Mr, Blanchart’s \ large audience assembled at Symphony Hall on 
’ eff f ippearance in Boston, where program was composed for the most part of songs which November 10 for the concert of the New York Philhar- 
wdiately reated tl same favorable pes3 ssion made a simple and direct emotional appeal to his hearers, monic Orchestra with its new conductor, Joseph Stransky, 
cle other cities. Possessing a brilliant as, for example, Tosti’s “Good-bye” and Chadwick's “Oh and Madame Gadski as soloist. The program, all Wag- 
bell-like quality, she was equally su Let Night Speak of Me,” both of which, sung in excellent  nerian, is herewith appended: 
iria trom 'schaik vsky's “Pique Dame english, were enthusiastically redemanded by the large Prelude, Die Meistersinger. 
é p which included Frank La Forge’s udience present. Elsa’s Dream, from Lohengrin 
I Mi ge is a closing number. En nee Elizabeth’s aria, from Tannhause 

! pplauded, Madame Dimitrieff was com Johanna Gadski 

1¢ encores to the program. As for the \n interesting and well attended piano recital given by Siegfried Idyl. 

oa f } gre ‘ ! : r " ’ funeral Mg Go F ier Z 

bf shone the same precision of Velix Fox at High School Hall, Springfield, Mass., on Pruners Marek, atterdimme — : 
ere was U ; I sieme . ; , " hi fted Prelude and Liebestod, Tristan und Isolde 
‘ ility of tone that has always characterized ovember 10, resulted in a marked success for this giftec Johanna Gadski 
if é r iking everything they did piamst Overture, Tannhauser . 

e sentimental ballad of Arthur Foote, “I Love Ms nRre The new conductor, though not having the opportunity 
\ : mes . to display the full scope of his powers in this program 
xing g of Friar Tuck from Arthur Ethelynde Smith, the young Portland (Me.) soprano, fh : - 

neva  “twantex ung ivan Morawski and << , still impressed his hearers very favorably as a man of 
I ‘Val b , has been meeting with success at her every appearance. : ‘ ‘ 
y to the hearer. It was a pleasure 4 Orc Ne authority and taste, who brings out his effects with a sure 
jua y tO | ’ ne , The: following is from South Berwick, Maine, where she ‘ v : : ‘ 
ee’ ine in ‘dia anin:. sebnels . ; : hand in the simplest and clearest form. He neither in 
aoe gave a recital before the Berwick Women’s Club, being Pramas! : . ’ ‘ , 
te resh. and sonorous as if his long and-eu ’ ; ba clines to exaggeration nor yet is he conventional in his 
: _— > otily one of the many favorable press comments anent her «| a SIMs I | Blade 
reer eubli inger had only just begun interpretations. t has been some time since Madame 
: , iInging: . . : 
ka event of the evening. however, B Gadski has been heard in this city, and her welcome 
ng f Cadman’s “Four American Indian Miss Sn vho has been for the past five years a pupil of Clara was therefore doubly enthusiastic Possessing all the 
ippett f Lostor Ossesses ce ) rar ~ e8S and pow ¢ r . 
the the wonderful beauty and ‘oriwinality se ies es ‘ , wes seb hates alate a necessary requirements of a true Wagnerian singer, her 
‘ y . ow * etaiahe t ectiy traine er grace ind self possessior eave a most piea . . , a : 
rought out to its very best advantag: o fesavhanl Although very young, eke appeared at the Maia performance was indeed a revelation. With her rich and 
, en . I estivel and siready sanke with sicmere of snuck more Gates sympathetic voice equally lovely throughout its registers 
and adequate to all the demands made upon it, her ren- 
nRne ' : , . “Ts » ¢£ wp Pt 
rhe soloists announced for the next three concerts of dering of the “Liebestod” from “Tristan und Isolde” he- 
ement of the engagement of Lilla Ormond, — ¢h, Apollo Club are Evan Williams, tenor, December 19; came literally and heroically inspiring, and earned a 
well-know ntralto, to Henry Ray Dennis, of — Bessie Bell Collier, violinist, February 6, and Marie Sun- veritable triumph for the great prima donna, who was 
rork City, cot is a tinct surprise to her host  delius, soprano, April recalled many times. BLANCHE FREEDMAN 
idmiret | wer the country Miss Or a ——--—_—------- 
April, and will then give up her 
| Peper ihe sees betty : ee Harold Bauer's Recital Dece nber 12. 
ger, in which she has made such \t Steinert Hall on the afternoon of November 9, Leo . . pee 
pes - Harold Bauer, who is making his sixth American tour, 
Ornstein, a young pianist of New York, gave a recital, i ; ( Hall. 1 ‘ 
é; will give a recital in Carnegie Hall,, Tuesday afternoon, 
eee which marked his debut in this city, before a large and Kat ey ie ; : 
a . ; December 12, The pianist has in addition three appear- 
thoroughly interested audience Mr. Ornstein possesses : ’ ; aes . : 
‘ nee f the Chromat ‘ ° ; ; ances with the New York Philharmonic Society in New 
indisputed gifts for his chosen career, and though his ‘ ~ . : ‘ . a 
| ri Tuesday mort ' : York. Since Bauer played with the New York Symphony 
ao : a work at the present time lacks the necessary poise and . +, 4 SE 
ellaneous character, includ , te : at the Century Theater last month, he has appeared in the 
understanding to make of it a finished product, these are : ‘ ; 
erto played by Alice Fortin, ar , 9 ive : : : West. He was soloist with the Theodore Thomas Or- 
but the natural faults of youth, which he will undoubted- ; ; ‘ 
Ite ind assisted by Mr. Faelton at, é " chestra in Detroit and gave a recital with very brilliant 
a y overcome with the ripening of years, -On the other ese ; Pa . 
Edith Castle. contralt ; : : : é success in Pittsburgh under the auspices of the Art So- 
. ° hand, Mr. Ornstein displayed both in his playing and ; . 
It sea \h, Love But a Day” was par , ' he. ot ciety of that city. 
s compositions a technical skill and musical sensitive- on y9 : . 
( f songs by Parke aa ' The audience gave Bauer an ovation,” writes the critic 
ess which promise much for future effort in both direc ‘ ae 5 ‘ 
ul : of the Detroit News He is one of the greatest pianists 
tions. Following is the program » ae : , : 4 
vere of this day, and the brilliant, forceful style with which he 
Prelude, Chotal'et Fugu Cesar Frank interpreted Liszt’s FE flat concerto gave it a particular 
Ray 1 RB hart haritor f the vements ft n sonat \ minor, of ‘ Schubert 9 
Ran ; arit ot the C1 beauty. 
, Nocturr 10pi eis é : : 
( pany regisseur of the Opera, noty, Av ffat oi Chori The Pittsburgh press writes in unstinted praise of 
Conservator marked the Finde J . Chop Bauer's interpretation. “Such absolute satisfaction, such 
, n under the auspices of Etude, F no Chopir real enjoyment as Mr. Bauer's playing gives are not often 
j ieee ’ , . j «¢ Ga 1 Chon . . ” 
lore laJ, November 8 Mr . a ea A felt by an audience as they were last evening,” comments 
Street Scen it git €0 rrstetr we 4 
Nocturne Leo Ornstein the Pittsburgh Dispatch “One does not have to be a 
: ——- _ musician to appreciate a Bauer recital. There is such a 
saa Teacher of Singing aaecoreneates | bi sane 
Priscilla eacner 0 ngin great wealth of beauty and such vitality in his ‘tone’ that 
602 Pierce Building A | WITEK Vit ita WITEK I we . ” 
1e captures and holds his auditors from the start 
BOSTON, MASS. nton a sabia ance 
CONCERTMASTER BOSTON PIANIST 
SYMPHONY ORCHESTRA 


FELIX FOX punist 


Senagone . E FRANCKE, Seung Buliding, 1269 Broadway, NEW YORK 





STUDIOS: 178 Huntington Avenue, - Boston 
VON ENDE MUSIC SCHOOL 
S58 West 90th Street - 7 7 New York 





CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bullding Bos:>n, Mass. 





= NTHONY PIANIST 
STEINERT HALL, BOSTON FELIX FOX 





CARLO BUONAMICI 


SCHOOL OF PIANOFORIE 
FOX-BUONAMICI «= 
Steinert Hall, Boston 


} Directors 


Puplis may enter at any time 





MARIE SUNDELIUS ===. | KATHERINE 


SOPRANO 
New York Studio—Saturday and Mon- 
. = West 85th Street. 
“Eisten—Oieeee Building 
1 Weetbeas oarcea Mrs. Paul Sutorius. 


w York 





vw, HUBBARD «:. 
Arthur J. Instruction 


Symphony Chambers - - 


MORAWSK 


INSTRUC Tiv 
Oratorio, Recital aud Opera 
Carnegie Hall. New York 
344 Bopisten Street, Sestes, Bara 








~ Boston 





Mime. de BERG-LOFGREN 


Recital, Oratorio and Opera 


f Bettina Freeman, with Quinlan Opera Co., England; 


TEACHER of VOICE “ Garcia Method.” 


eine formerly of the Boston Opera 
composer of “Children’s Songs Eula Granberry; Frederick 7. Bond 
Address: T@ Westiand Avenac, Boston 








Anna Christensen, Catherine 





FLETCHER MUSIC METHOD 


TRE CRIGINAL ANO ONLY PATENTED MUS'CAL KINDERGARTEN 
AND SIMPLEX SYSTEM OF AMERICA AND EV ROPE 


EVELYN FLETCHER-COPP 


31 YORK TERRACE, BROOKLINE, MAS®S. 











Virginia Pierce and Howard 
Brand, Recital; Ida “Knapp, 


xO=-BMOMA™ 


Tel, 3696 8-8. B 





“WATERMAN === 


STUDIO: New Centery Bullding 


177 Bentington Avenue, Boston 
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rnstein ———— — ~ ——E Oe _ _—= - 

ebussy ores ; “ Fat ey 4 BE ig * ‘i 

ebussy operatic circles or have definite prospects of such engage 

.- Liszt zneRmeR,e 

Liszt Paul Dufault is planning a song recital in Carnegie 
: : . Lyceum at an early dat Che French-American tenor has 
falker New Yorx, November 13, 19 and afterward congratulating their teacher. Monthly re fe a ee iF ; > 
a : : : ; lany warm admirer ind about the metropolis 

ecital, Madame Ziegler had reason to be proud of the show-  citals will be given in order to accustom the pupils to eee 

d ac- ing of pupils who graduated from the last course. Walter public singing. B. Kurland, cellist, and S. Marxstein, Se Eee a es i i ora ae ee Sa 
Bogert, W. Brewer-Brown, Gardner Lamson, Dr. A. L. pianist, contributed solos, Mrs. Saltzberg playing accom enti wine rn ee: en a * 70 ae "page 
H d and Edward Berge comprised the board of ex-  paniments Refreshments were served, so a_ pleasant a lo di atte ‘ 76 ? ves Fate “et Ni wee : ni 

1 on aminers. The graduates were Elsie R. Eddy, Esther M.  sccial hour followed. December 9, the program will in wpa eis + Ain saath ee ao 

‘thar- Kendig, Blanche Hine and Bernita Earl Each read a_ clude the duet from “Cavalleria” (Turiddu and Santuzza) sce NE 

nsky, paper On voice cultivation, sang, and answered questions and the duet from “Pagliacci.” Henry Such in Philadelphia Recital. 

Wag- propounded by the board. Miss Kendig also presented a ner: Henry Such the vi st w has recently taken entir 
pupil from Lancaster, Pa. and the language examination Joseph P. Donnelly recently celebrated his tenth year as charge of the violin department of the Leefson-Hille Cot 
was such that all came out with glowing honors. The rganist and musical director at Knox Memorial Chapel rvatory of Music, Philadelphia, introduced himself to 
graduates are under the direct supervision of the New and was given a cash gift in recognition of his faithful ! ghly representative idience by a recit n Griffith 
York State Board of Regents. nd efficient service At DeWitt Clinton Eigh School Hall on Tuesday evening, November 7 

nee where he is supervisor of music, a request program was Following was the progr 
. a given before the assembled young men pupils, and the x ‘ 
Some pupils of Emma A. Dambmann are coming prom high class and musical knowledge shown was surprising ‘ Vag W 
inently before the public. Lelia Royer is making Sne eee no 
progress; she has just returned from Pittsburgh, where Amy Grant recited the text of “Salome,” with accom ar : : 
artsty oe ses, Helen Hoffmann has gone on a six weeks panying piano score by Dorothy Pell, at her Sunday after \ Antic Leet 
ram, tour, and is booked for eighteen concerts with the Schu- idan: aielle  wnielead eae 12, 78 West Fifty-f fth ; Bad 

n of mann Quartet, which originated in Milwaukee. Both young street. November 26 she recites “Parsifal.” which is to be Valse Sx Leefs 

sapeies singers have received most favorable press mention, as produced at the Metropolitan Opera House on Thanks Leet 

in- well as that compliment to the teacher which is associated giving Day the same week. A few press notices relating R oo 
his with the frequent inquiry, “Who is your teachér? to her wos® follow: Rerceus ’ Ca 
lame Madame Dambmann is herself an experienced singer, with z Hut 
ome understanding of voice building, and in consequence her, gr ergs Gia? eam oe wag ag pgs has) $8 - P Sara 
the pupils learn something definite from the very beginning ' . ~aa Msi F ; ee : . " » 
her RR sR Miss Grant unf . e story sif l manne 

and Flizabeth J. Patterson has issued invitations for an ude it intensely interesting, d ke matic imstinct Mr. Such’s prog \ ttractive trom the first to the 

were illustrated lecture by Mrs. Fletcher-Copp on the Fletcher endid declamut — 7 last ; R Sabie for u sone 

— Music Method, at her residence-studio, 257 West 1ogth SES Pela ; ce um oa a ni ed t ! rfect rhythr He is unquestionably 

Bae street, Friday, November 24, 8 P m The young lady Miss Grant he ‘ lience ¢ ete er the spell of he artist of sound met! f nd wholesome ideals M 
students living in the Patterson house are given unusual genius, disclosing a voice of great chat aunting beauty, a ritz Leef vl t the piar wel 

ier advantages, and come in direct contact with the best of 5 cigar “Sa u ' esentat tt ferent know! n ex t pianist panist that rn 

‘ modern ideas. Lectures and recitals by prominent edu , nee ment seems unne H nposit vet 
cators, artists’ recitals, etc., are heard frequéntly Ida Grotta, of Mannheim, Germany, who spent sometime “PS ' ' Judging adit ‘ lhenes 

nene n New York a year ago, left numerous friends in this i the enthusiast tf is ¢ lent that Mr. Such ts wel 
our Samoiloff pupils united in a song recital at his Carnegi« untry upon her return to her home, She recently sang eto tl us ' ‘ i PI elp nd it 1s hoped 

700 Hall studio recently, with credit to that prominent Russian with success in Ludwigshafen-on-the-Rhine, having pr . 

aoe teacher. Operatic excerpts were sung by Miss Holt, Mr iously taken part in concerts in Switzerland oe 

vew Hepner, Mrs. Mintz, Miss Gerlach, showing excellent | an An Elson Lecture. 

ony breath and voice control, a specialty of the Samoiloff Lionel Hayes-Robsarte, who was assistant t Traba | C. Els of Roston, delivered a lecture-recit 

the method, By special request, Miss Holt and Mr. Hepner dello in Paris, has some professional pupils in New York the Brooklyn Institute of Art ' Science n November 

Or sang the duet from “La Traviata.” About one hundred who occupy high positions. Some pupils travel 200 miles 10, the s t being the Philharmonic program of Nove 

lant guests listened with great interest, applauding the singers weekly to take lessons off him, and others are either ir er i 

S0- ones - = 

itt 

ists 

he 
: ohnston Announces for Season 1911 an 
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$6 MARY GARDEN INSTRUMENTALISTS AL BERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCKWAY HERBERT SACHS-HIRSCH 
ci . oo red America Jiolinis tussian Py is Lomposer Pianist Yeitliang . Nawies 
nts ALICE NIELSEN — a ei eee, neitiest Yousy: iaeia 
a Grand Opera Concert Co EDOUARD BROWN 

Sa ALEXANDER HEINEMANN RUDOLPH GANZ MLLE, D’ALEXANDROWSKY HENRIETTE BACH Young Violinist 

vat Famous German Lieder Swiss Pianist. Wonderful Russian Pian- Brilliant Young \ , By arrangement with 
Singer. John Mandelbrod iat Ce neert Dine tion Daniel 
accompanist. ayer, of ondon. ) 
ROSA OLITZKA 

t Great Lieder and Oratorio YVONNE DE TREVILLE BERTA m0 NA CHARLOTTE MACONDA INEZ BARBOUR 
Singer. 


A LILLA ORMOND 
_ Mezzo-Soprano in Song NAMARA-TOYE RITA FORNIA CAROLINE MIHR-HARDY EDITHE ROBERTS 


1E Recitals, assisted by Miss Lyric Soprano, tog 
Green. U'nequalled + he Soprano from the Dramatic Soprano Lyrik Soprano 
. Metropolitan Opera Co. 
MELLA MARS IRENE REYNOLDS 
Greatest Living Singer RUDOLPHINE RADIL Soprano 
of Chansons, and 


. BELA LASZKY MARIANNE FLAHAUT EVA MYLOTT ISABELLE BOUTON. LAURA GRAVES 


fi Composer-Accompanist. Mezzo-Soprano from the Australian Contralto Mezzo-Soprano Contralto 
Metropolitan Opera Co 


Colorature Soprano, Wagnerian Soprano from Colorature Soprano | 


‘ A i vr Soprano 
Overwhelming Metropolitan Opera Co 


Colorature Soprano 





rk : 
‘4 Hippodr ome PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 
3 GRAND CONCERT Spanish Tenor. Italian Tenor Tenor. 


Sunday Evening, Nev. 19th 
= Alice Nielsen J. LOUIS SHENK OSCAR SEAGLE KARL SCHNEIDER CHRIS ANDERSON 


Rosa Olitzka Baritone. Baritone of rare quality Baritone. Jaritone. 


Paul Morenzo 
Oscar Seagle 
Albert Spalding Season 1912-13—Paderewski; Godowsky (Knabe Piano); Ysaye; Kussewitzsky ; Scharwenka; Mme. Kaschowska; 
ee ee R. G. Knowles "5 Sines.” Dr. Fery Lalek; Felix Berber; frene Scharrer (Pianist of genius); John 
= nag ah a McCormack, Tenor, Exclusive Concert Management; Livio Boni, Italian Cellist ’ sorpienitisyer. ttsnden 


program. 


Address, R. E. JOHNSTON, - - «= =§t. James Building, New York 


™ CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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Tetrazzini’s Triumphs 


in British Provinces. 





= a 


t achieved another dazzling con 
mphant tour of the British Provinces, 
te ne for America, the great diva won the 
t tic praise from the press, a 
ny criticisms being herewith reproduced : 
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casionally that s 
all the songstresses of her time Ther 


others have prior claim to Tetrazzini. Af 





ant expression the eloquent plea contained i 





t 





efforts on each occasion when she made her 


jlatform of the Victoria Hall was as enthusi 
always the envied portion of the one upon 

the Oueen of Song So long as Je noy Lind 
osed So long as Patti is still among us, even 


he treads the throne, she wiil 
are 


choice, but in our opinion the gifted daughter 


it thrilled us and charmed 


irresistib encore has right beyond dispute 





Italy who last 


n 


scena from Verdi's “Aida,” With “Solveig’s 


re After. Agibroise’s “I Am Titania,” very 


rETRAZZINI 
by E. F. Foley, New York 


songstress’ thread { melody being like a dia 
of the purest gold, she gave ample contrast 
revealing the richness of the lower notes in the 
other song remained for Madame That was 


“The Last Rose of Summer,” and this had 


tion The Erglish might well be taken as a 


artists to whom words are unconsidered trifles, 


the little added vocal display at the close 


assorta” was the third encore It was like a 


[he audience hung upon the singer's lips, 
o the rare altitudes to which the composer 


xccompany him, and reveled with her in 


Ils and thrice polished ornament which decorates the 
Kentish fire spread through the building, and broueht 
second time, beaming with pleasure, and ready 


with a repetition of the same classic Se 


concerned Madame Tetrazzini is still the most 


musical firmament.—Sheffield Independent, 


ion like a popular prima donna for causing 


acsemble. and the arvearance ‘ast night bore 


testimony to the intense interest which had been aroused by the visit 
of Madame Tetrazzini. The audience was more numerous and more 
representative than any which has assembled in a local concert hall 
for some time. 

Madame Tetrazzini is the greatest coloratura soprano of the day 
She has at present no rival in this class of work, and stands out 
as a veritable Queen of Song. The aria, “Ritorni vincitor,” from 
Verdi’s “Aida,” with which she commenced last night, does not 
display her executive gifts at their fullest development, but it was 
no doubt introduced’ with the object of showing that the Italian 
prima donna does not rely solely upon her marvelous executive 
facility, and that she is equally at home in songs which demand a 
broader method and some depth of sympathy. In this sense the 
aria from “Aida” answered its purpose well enough, for it was sung 
with marked feeling and intellectuality. 

But it was in the polacca, “Io son Titania,” from Ambroise 
Thomas’ “Mignon” that Madame Tetrazzini’s singing reached the 
superlative, and here she fairly carried her hearers away by the 
sheer force of her bravura. Few more elaborate or difficult com- 
positions have a place in opera than this aria, which soon finds the 
weak points in the vocal equipment of any but the most accom- 


plished of singers. 

Madame Tetrazzini could have no better vehicle for the display 
of her brilliant voice and her meticulous technic. The wonderful 
ornamentation introduced in the closing passages was sung with 
startling precision, and the quality of the tone produced in the 
shakes and trills was beautiful in its richness and sweetness, 

Although naturally electing to sing for the most part in Italian 
her own tongue and the language of song par excellence—-Madame 
letrazzini paid the audience the highly appreciated compliment of 
singing “The Last Rose of Summer” in English. She thoroughly 
realized the significance of this famous old song, giving a rendering 
which was very charming in its earnestness and simplicity. 

It goes without saying that encores were freely demanded, and 
the great singer, in high spirits, was prodigal in the generosity with 
which she conceded them. After the “Aida” scene, she sang Tosti's 
“Avrile,” and after the “Mignon” polacca came Grieg's “Solveig’s 
Song.” Following upon “The Last Rose of Summer” the cheering 
was so insistent that Madame Tetrazzini did not retire until sh 


had sung three extra songs, these being Cowen's “The Swallows,” 


Venzano’s “Ah, che assorta” and Tosti’s “Malia.’””—The Nottingham 
Guard, October 27, 1911. 





Madame Tetrazzini’s singing possessed all that vocal brilliance 
with which the Florentine songstress astonished the musical world 
on the occasion of her meteoric flight into the front rank of prime 
donne immediately after the retirement of Adelina Patti. Phe ease 
and fluency with which she executed the most difficult musical 
passages remain as wonderful as heretofore, and few artists pos 
sess the power of making singing appear so ridiculously easy. The 
purity and accuracy of her note »roduction, too, are unchallengeable, 
and on this occasion she was well advised to provide some con 
trasts to the vocal pyrotechnics which seem so essential a part of 
her equipment. Wonderful, indeed, was her “display” singing, and 
none could remain indifferent to the effects she produced. 

The prima donna introduced herself with Verdi's scena, “Ritorni 
vincitor,” from “Aida,” which she rendered with exquisite charm 
and vocal perfection The final portion of the solo was phrased 
with extraordinary purity and expressiveness. Her encore was a 
Grieg “Solveig Song,”” which has a refrain with a bell-like echo 
Madame Tetrazzini here introduced some remarkable color effects. 
She next turned her attention to Thomas’ florid polonaice, “lo son 
Titania,” a piece with which we felt the least possible sympathy. 
The cadenza could have been written for no other purpose than to 
exploit the human voice, and while Tetrazzini gave it with extraor- 
dinary fluency, we felt that the end never justified the means In 
this case the floriture are nothing more than decorative, and even 
then they are plastered on much too heavily. This display, which 
in itself was a physical feat, brought the artist an ovation, in reply 
to which she gave Tosti’s “April” with exquisite simplicity. “The 
Last Rose of Summer’ and Sir Frederic Cowen’s “The Swallows 
Are Coming” completed her contributions, both of which were given 
with rare piquancy, and one was again left with the impression that 
for incomparable technic, polish and taste Madame Tetrazzini is 
peerless,—New Castle Daily Journal, October 25, 191: 





Yolanda Méré Plays in Ireland. 


Yolanda Méré, the pianist, is concertizing through 
Great Britain, and recently appeared in Ireland in several 
concerts with Fritz Kreisler. The following criticisms 
are from Irish papers: 


She showed power, emotional expression and fine technic in he 
rendering of the Chopin scherzo and larghetto. In her broad treat 
ment of the theme in the scherzo it stood out with a majestic fore 
that gave great contrast to her delicate manipu'a.ion of Chopin's 
charming and characteristic “runs” in the treble Her expression 
was suffused with considerable passion, with picturesque and vivid 
coloring. Brahms’ “Capricci” was played with fine sympathy with 
its romance, rhythmic force and melodic charm. The twelfth rhap 
sody was played by Miss Méré with great power, technical skill an‘ 
vivid coloring.—Dublin Daily Express, October 20, 1911. 


There was something for all tastes in this evening's scheme of 
concert music. Yolanda Méré, a young Hungarian pianist of much 
achievement, added to the joy of the entertainment. Emotionalista 
tempered by fine restraint and guided by a true sense of propor- 
tion marked the work of this pianist. The rare beauty of her tone 
and her unfailing instinct for poctic expression were nowhere 
better displayed than in Chopin's larghetto and in Liszt's twelfth 
Hungarian rhapsody As Mr. Kreisler is a matter of tone on the 
violin so is Madame Méré the mistress of tone on the piano. They 
give a second concert tomorrow, Emphatically they are musicians 
to be heard.—lIrish Independent, October 20, 1911. 





Janet Spencer at Queen's Hall. 


Janet Spencer, the American contralto, sang with the 
London Symphony Orchestra at a Wagner concert in 
Queen's Hall, London, on Sunday evening, October 29, with 
such splendid success that she was immediately re-engaged 
for another concert with the same orchestra for Novem- 
ber 12 
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BROOKLYN 


Brookiyx, November 13, 1911 

With the Boston Symphony Orchestra concert in the 
opera house of the Academy of Music last Friday even 
ing, and the first performance of the season in Brooklyn 
by the Metropolitan Opera Company on Saturday evening 
in the same auditorium, the season may be declared 
opened [he annual visits of the Boston Orchestra are 
events that interest the real aristocracy, which reflects the 
brains and culture of the borough. It was a splendid 
house that once again greeted Conductor Max Fiedler and 
his virtuosi band, together with Madame Schumann-Heink 
as the soloist of the occasion. It was a Wagner program 
and to hear Wagner performed by this orchestra of su- 
perb artists is a privilege and an education. One takes for 
granted that the strings were refined and beautiful, but the 
brass and woodwind sections were equally worthy of en- 
thusiastic comments. To hear Wagnerian performances 
without exaggerated climaxes, without blurred tones—in 
a word, to hear such music performed lyrically and sung 
lyrically as was the case last Friday night is indeed a 
privilege, a rare privilege. The music is all too familiar 
to require any further detailed description. The prelude 
to “Die Meistersinger”’ was played first; then followed the 
“Lohengrin” prelude, and after that the prelude and finale 
from “Tristan and Isolde.” An intermission of ten min- 
utes was enjoyed and then Madame Schumann-Heink 
made her appearance. The famous contralto received the 
kind of welcome she always gets in Brooklyn, and that is 
a greeting sincere and whole hearted. In glorious voice 
the singer gave Erda’s “Warning” from the fourth scene 
of “Das Rheingold” and the Waltraute “Narrative” from 
“Die Gétterdammerung.” In both she was beautifully ac 
companied by the orchestra. The “Funeral Music” from 
the last of “The Ring” dramas was next played, and once 
again the singer came before the footlights. For her sec 
ond number she gave the recitative known as “Gerechter 
Gott” and the lyric aria “In Seiner Blithe” from “Rienzi,” 
and there was still more reason to marvel at the art of 
Madame Schiumann-Heink. The noble woman received an 


ovation and throughout was as dignified as a queen 


nRne 
In the greenroom of the Academy of Music last Satur 
day afternoon Kathleen Parlow said to some of the ad 
mirers hovering about her: “I wonder why they wanted 
me to come over to Brooklyn this afternoon just to play 
one group: of little pieces.” One person in the company 
responded, saying earnestly: “They wanted you, Miss Par 
low, because they wished the ‘little’ pieces perfectly 
played.” Needless to state that the “little pieces” were 
perfectly played, for the conductor of the New York Sym 
phony Orchestra and many of the members thereof ap 
plauded lustily. The pieces described as “little” by the 
gifted violinist were the Beethoven romance in G major, 
played with orchestral accompaniment; a Bach gavotte for 
violin alone, and the entrancing Mozart minuet performed 
to a piano accompaniment played by the corductor of the 
orchestra. Miss Parlow was in her most radiant mood, 
ind the beautiful symmetry of the compositions was im 
happy accord with the golden tone and the consummate 
art of the player. When one hears Miss Parlow in mod 
ern works she looms up magnificently by the breadth and 
authority of her style; when she essays the classics, as she 
did last Saturday afternoon, she is as great, if not greater 
The writer has heard Miss Parlow play the Beethoven, 
Brahms, Mendelssohn, Tschaikowsky, the Bruch G minor, 
the Wieniawski D minor concertos, the Bruch “Scotch’ 
fantaisie, and many compositions in recital, and she played 
them all with the glowing musicianship and understanding 
which result from nothing less than genius. Even before 
she played a tone last Saturday afternoon, the young 
woman compelled admiration by her personality, which 
partakes strangely of the strong and the fragile The men- 
tality is masculine, the physical, delightfully feminine 
Her performances of the group of Beethoven, Bach and 
Mozart numbers were adorable, and she was rightfully re- 
warded with an ovation. Next month, Miss Parlow comes 
to Brooklyn again as soloist with the Boston Symphony 
Orchestra. 
nne 
The music last Saturday afternoon was devoted to the 
German classical composers. Beethoven's sixth symphony 
(the “Pastorale’’) was the principal offering. The~con- 
cert was the first in a series of five planned for young 
people, and was under the auspices of the Brooklyn In 
stitute. Next month Russian composers will be considered, 
and in January there is to be a French program, with 
Katharine Goodson as the soloist of the day, which will 
be January 13. 
near 
Before Madame Schumann-Heink left Brooklyn last Fri- 
day evening she promised Professor Hooper, director of 


the Brooklyn Institute, that ‘she would come back to 
Brooklyn next April for a recital. The date will be an 
nounced later 
nna 
Zimbalist will make his bow to a Brooklyn audience 
Sunday afternoon, November 10, at the first of a series of 
five concerts by the New York Philharmonic Society. The 
concert takes place m the opera house of the Academy 
of Music. 
nne 
Carl Fiqué has arranged the following program for the 
concert of the Brooklyn Quartet Club at Prospect Hall, 
Wednesday evening, November 15 





Overture, Celebratiot f Peace Reir ecke 
(Composed i871: at the close of the Franco-Prussian Wa 
Introducing See, the Conquering Hero Comes, and Nun 


danket Alle Gott.) 
Orchestra 
Sregesgesang der Deutschen . ; Abt 
(Song of Victory of the Germans.) 
Male Chorus and Orchestra 
Come, Ye Gay Welx 
Female Chorus and Orchestra 


*rologue from I Pagliacci 


Forbes Law Duguid and Orchestra 
Ossian Beschn 
Io be sung for prize at the Philadelphia Sangerfest, 1091 


by the United Singers of Brookly under direction of 
Carl Figueé 











Mr. F. C. WHITNEY 
Announces for 1911-1912 


K IIT AMERICAN TOUR OF K 
The World Renowned Violinist 
November 12, St. Paul 
November 15-26, Canadian Northwest 
November 27-December 10, Spokane, Seattle 
9 Concerts) Vancouver, Victoria 


Tacoma, Seattle 


December 12-January 12, California 


Por details and particulars address: 
H. G. SNOW 
Care of F. C. WHITNEY 
Phene, Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 
MNABE PIANO USED 














Isolde’s Death Wag 
it sl scene from Tristan and Isolde 
Katherine Noack-} wnd © estra 
Tw setnres : 
on Lake George 
sl at Tt at l . 
) s 
Iwo songs for male chorus 
Wie's Daheim ma W ohlget 
Der Jager ms Aurpl 2) eR « 
Duet from The Magic Flute M 
Katherine Noack-Fique and I es Law Dug 
Two songs for female chorus 
Farewell Schuma 
Santa Lucia Italian Folk Song 
The Manhattan Male Quartet 
Henry Weimar Gus. Walder Wm. Ja 
I k § urzkopf 
Drau Wa Austrian Waltres) K 
By request 
Mix { 8 ar Orchest 
nene 


Last evening (Tuesday) the Tonkiinstler Society held 


its semi-monthly meeting in Memorial Hall, on Schermer 





horn street. The music of the occasion follows 
Septet f a P 
hous ‘ 
Ww er Haar N. Lanee fi I | \nge 
hove lowe } t br Hi ‘ 
Woillia Ehba I k Ff ka dout 
bass 
Suite No. q for piat and iT A 5 ~ ett 
August Arnold and David H. Schmidt, jr. 
Octet for two violins " meello bie bass : 
net, horn and bassoor F major, o 66) chubert 
Mesers. Henry Schradieck and Car! H, Tollefser 
Ernst H. Bawe ‘ >). Gus on ber ge 
eello Frark Kuchynka louble ba (,ustave Lange 
srinet loseph Franzel : ‘ i We 
soon) 
nee 


William C. Carl, the distinguished American organist, 
played at the Academy of Music on Sunday afternoon at 
the concert given by the Brooklyn Catholic Oratorio So 
ciety, of which T. Bath Glasson is director. The musk 
for the day was from the works of Wagner, Schubert. 
Handel, Beethoven, Wagner, Coleridge-Taylor, Bantock, 


39 


Gounod and Glasson. Mr, Carl is to give a recital on 


lhursday evening of this week at the South Congrega- 
tional Church, corner President and Court streets. There 
is an unusually fine organ at this church and Mr. Cari 
is certain to demonstrate its beauties and powers, 

mn ne 

Even the reserved and d gnifed ushers on duty at the 
Academy of Music have been in a flutter for several days 
over the prospect of hearing (and seeing) Mary Garden 
in “Thais Che performance of Massenet’s opera by the 
Phiiadelphia-Chicago Opera Company took place last 


night (Tuesday). Comments next week on Miss 





first appearance in Brooklyn a Oe 


OPENING OF BROOKLYN OPERA SEASON. 
The Academy of Music was the scene of a large and 


brilliant audience Saturday evening, November 11, on th 


occasion of the opening of the Metropolitan Opera Com- 
pany’s season of seventcen performances in Brooklyn 
Puccini's “Madama Butterfly” was the opera, and the cast 
included Geraldine Farrar as Cio-Cio-San, Rita Fornia as 
Suzuki, Riccardo Martin as Pinkerton, and Antonio Scotti 
as Sharpless. Arturo Toscanini was the conductor 
Madama Butterfly” requires no special mention, nor does 
the cast, which was substantially the same as on other o« 
casions under Signor Gatti-Casazza’s management. Ri 
cardo Martin again made a fine Pinkerton, his voice and 


action combining in most effective style; he sang superbly 


_and won warm recognition from an audience that was, on 


the whole, rather cold and reserved. Rita Fornia has, 
through frequent essaying of the role of Suzuki, become 
identified with the character which she does so well. Miss 
Fornia was in fine voice and she left nothing to be desired 
Miss Farrar was the recipient of some beautiful floral 


tributes; her Madama Butterfly performance measured up 


to its usual standards of popularity Che scenic features 
were complete and delightful Owing to a mishap with 
the electrical machinery employed in the raising of the 
curtain, the orchestral prelude before the first act was 
played three times before the stubborn mechanism respond 
ed to the push buttor he audience was surprised when 
Toscanini stopped short the instrumental introduction th 
first time, but when he did so the second time and turn 

facing the audience as if to say “It isn't my fault,” then 
everybody was transfixed with wonder At that moment 


a gentleman stepped from behind the curtain and 


plained the cause of the hitch, at the same time begging 


the indulgence of the audience for “just a few minute 
longer until the machinery could be adjusted Finally 
for the third time, Signor Toscanini raised his baton and 


again the orchestra burst forth with the “Butterfly” pre 


lude and the irtain, which had twice refused to go up 
on the Milan Monopoly opera, finally yielded, soared sky 
ward and leit the stage clear for the pertorming t the 
Puccini entertainment Che superstitiously inclined 
have read a strange omen in the three atte ny ' y er 
tioned to launch the Brooklyn opera season with this Mila 
Monopoly production. The remaining Metropolitan Opera 
cates in Brooklyn ar Tuesday evening, November 14 
Saturday evening, November Saturday evening, © 
cember 9; Saturday evening, December 16; Tuesday ever 
ru December af luesday ever ing, January 2 Satur lay 
evening, January 13; Saturday evening, January 20; Satur 
iy evening, January 27 Saturday evening, lebruary 
Tuesday evening, February 1 Puesday even February 
) Tuesda ‘ g, fel uM y ru y evening 
Mar Tuesday evening are 2; Tu ly evening 


March 19 


Dimitrieff Appearances. 


Nina Dimitrieff, the Russiar appeares 


ist with the Apollo Club of B 1 November 7. | 
Ml enhauer, the r, pr I 2 ¥ y ! 
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November 8, Madame Dimitrieff 

ital with Boris Ham rg, cell it Bridgeport, ¢ 
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Rudolph Ganz in Fargo. 
Rudolph Ganz honored Fargo, N. Dal m November & 
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ST. PAUL-MINNEAPOLIS: 


lin, tenor, the soloist of the evening, sang “Sonnet 114” 
linneapo Symphony Orchestra has for by Petrarch, set to music by Liszt 
i urce of great pride and pleasure to nee 
t ome surprise that she woke up Where are the champions of chamber music in Min 
realization of what Mr. Obé r- neapolis? In a community recognized as the Twin Cities 
d. The performance of the “Faust’ 


are fast coming to be as a musical center, it is a reproac) 


Liszt program Ir y evening was 4 that the number of declared supporters of chamber music 
ever Eacl ir in turn showed its efh s as small as it is known to be, but since it is so are 
W ulled uy to do, and what there not public spirited individuals or groups of individ- 
to dO was ! light task, as the als ready to encourage the chamber music that the fine 
, tremendous, requiring a high order 


material at hand makes possible? 
rst movement of the sym 


nne 


; } | } 
cy re eT nave layed i a . 
, , Giuseppe Fabbrini, pianist, a member of the faculty of 
ent whi upposed to de 
ag the Minneapolis School of Music, Oratory and Dramatic 
re, the woodwinds were ex 


, Art, will be the assisting soloist at the concert which 
appropriate mar) a! ai . ca . , 
Kubelik gives at the St. Paul Auditorium on Sunday night 


rt of t third m ment where the 

e in the mingling of the them« ease 
6 tin’ bemanes eit ek teks Che Imperial Russian Dancers headed by Mikail Mord- 
ind the Mephistopheles painted in kin will appear at the Minneapolis Auditorium on the 

ins a wholly unattractive personage. evening of November 15 

é from the Philharmonic Clul nRe 
n the final movement, and with all the The St. Paul Symphony Orchestra opened its season of 
rchestra, tenor loist, organ—-the popular concert Sunday afternoon with a program of 
of und was exceed favorites. Beginning with Elgar’s “Pomp and Circum 
re é Phe f t concertmaster, Rich stance,” it included the “Bridal March to the Cathedral” 
eI y, sang t with a beautiful mellow tone from “Lohengrin”; “Dream-pantomime” from “Hansel 
ra gato passage The only orchestral number ind Gretel,” beautifully played; the “Carmen” suite; four 
phos ' Les Preludes George Ham Norwegian dances by Grieg, which, though interesting be- 


cause of the skillful way Mr. Rothwell handled them, are 
not so grateful as most Grieg compositions; barcarolle 


FOR SALE AT THIS OFFICE \ Night in Lisbon” (Saint-Saéns), “Traume” (Wag- 
ner), and march from “Le Prophéte” (Meyerbecr) \s 

Carmen” when it appears on a popular program is usual- 

ly the favorite, so it was this time. It was especially wel 

OSSIP GABRILOWITSGH come as it afforded an opportunity of hearing the new 
concertmaster, Christian Timmner, in a_ solo bit in 

Micaela’s song. Timmner was heartily received and was 

Open | etter compelled to acknowledge the applause again and again. 


The last number of the suite had to be repeated. The 


program was given without a soloist, which is to be the 
rile for the popular concerts this season 
RRR 


oe Berta Morena, who was to have been the soloist at the 
Price, : . . - 1S5c. 


third Friday evening concert, has been forced to postpone 





her engagement owing to unavoidable changes of her en- 


a a CONTRALTO — gagement abroad. In consequence Rudolf Ganz, the noted 
prek te tate Gee, Swiss pianist and Liszt exponent, will appear at the third 
claselt Hes Festival, 1012 concert, November 17, and to complete the change Mr. 


appearance. Oberhoffer has transferred the program of December 1, 


7 
Wilt. JAM i. PONTIUS, Director Department of Music; CHARLES M, WOLT. Director Department of Oratory and Dramatic Art. 


es, Complete Organizs ation and Comprehensive Courses, ma 
MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Mina. 
The Recognized Leading School of the Northwest All branches, Faculty of 45. Only school in the Northwest occupying its own 
iilding wit tree. ITAL H Ml L, seating soo and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911. Yuustrated 
Catalog sent free 
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the cleo date when Mr. Ganz was to have appeared. 
The program for the third symphony concert will now 
read: 


Symphony No. 1, in C minor......... J Brahm 
Concerto for piano in A.... . eA 
Rudolph Ganz 
Kikimora, Ein Maerchen ... aden : ...Liadow 
Flagellantenzug .......--6556- ... Bleyle 
| a 4 


The Schubert Club has announced a series of four cham- 
ber music recitals to be given during the months of No- 
vember, December, January and February. The quartet 
giving these recitals is made up of members of the St. 
Paul Symphony Orchestra, directed by the concertmaster, 
Christian Timmner, 

a2eRne 

Che mid-winter “out of town” season of the Minneapo- 
lis Symphony Orchestra will open Friday morning, No- 
vember 10, when the orchestra will leave for Duluth, 
Minn., where, under Mr. Oberhoffer’s direction, it will 
give a series of four concerts. The first concert on Fri- 
day afternoon will be in form of a children’s matinee and 
in character will follow the first program of the Young 
People’s Society, the first of which will be given here 
later in the month. In the evening will follow a sym- 
phony program with Luella Chilson Ohrman as _ soloist. 
Saturday, November 11, a popular matinee with Willy 
Lamping, cello, and Henry J. Williams, harpist, as solo- 
ists, will open the musical day, and in the evening a grand 
operatic and Wagner program with Mrs. Ohrman as solo- 
ist and a festival chorus, directed by Horace W. Reyner, 
issisting, will bring the festival to a brilliant close. Fol- 
lowing are the programs: 

POPULAR MATINEE PROGRAM 
Soloists: Willy Lamping, cello; Henry J. Williams, harp. 


March from Le Cid . ie : Massenet 
Overture, Hansel and Gretel sia kate Humperdinck 
Cello soli 
Andante from concerto lintee® <oudkde'ds ... Schuman: 
Papillon . ‘de us Poppe 


Willy Lamping 
Rallet, Divertissement from Henry VIII Saint-Saén 
Gathering of the Clans 
Scotch Idyl 


Gypsy Dance. 


Serenade, Sous ta Fenetre........ fe aeue’ ..... Lachaume 
Harp solo, Pensive and Joyous. ... John Thomas 
Henry J. Williams 
Invitation to the Dance ‘ , - «+e» Weber-Weingartne: 


SYMPHONY PROGRAM—FRIDAY, NOVEMBER 10 


Soloist: Luella Chilson Ohrman 


Symphony in D minor...... wes pebe as ... César Franck 
Aria, Caro nome, from Rigoletto. OE ERI conde ousae ee 
Madame Obrean 
Scherzo in A MAJjo£r, OP. 45.006 cecesves Sarees Goldmark 
Symphonic poem, Les Preludes............ ° Lisrt 


(In commemoration of the consented. of his birth.) 
\rioso from Madame Butterfly.......... ne néeeccck wceeni 
Madame Ohrman 
Waltz from Der Rosencavalier........ ea ancie Richard Strauss 
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ARTIST PIANIST of Rome 
First appearance at Belasco Theatre, November 14, at 2.30 P. M. 


Elizabeth L. GALLAGHER 


Teacher of Piano. Studio, Metropolitan Opera House Building, 
Presents her wonderful child pupil SENTA CHLUPSA 
Management: Antonia Sawyer, New York. 


SOPRANO 
SHANNA CUMMING ierccvoy 
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THE WORLD RENOWNED PIANIST 


In America from January until May 
Management : 


ANTONIA SAWYER 


Metropolitan Opera House, 1425 Broadway. 
New York 











KATHLEEN PARLOW 





THE WONDERFUL VIOLINIST 


Tour 1911-12 
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GRAND OPERATIC AND WAGNER PROGRAM, 
Soloist: Luella Chilaon Obrman no 


Festival Chorus assisting 


ta and ¢ s from Tanni ~ Wagne: 
Festival Chorus at Orchest 
Overture t Tannhauser Wagne: 
Album Leaf eae W agne 
\rnia from Louise. Depuis le jou Charnent 
Madame O at 
Waldweber (Forest Murmurs), from Siegfru Wag 
inflammatus, from Stabat Mate Rossin 
Madame Ohrman a Festival ( rus 
Overture, Flying Dutchman .. W agne 
tjood Friday Spell from Parsifa W art 
Violin Richa Cze ky 
Ch from Meistersinger, Awake Wage 


Festival Chorus 

a es 
Seldon. is there heard here a more attractive recital than 
the one given by Otto Meyer, violinist, assisted by his 
Handicraft Guild 


the th 


sister, Marie Meyer Ten Broeck, 
Hall Wednesday evening. Mr. Meyer, besides 
ugh technical equipment which his years of study unde 
Seveik, Suchy and Ysaye presuppose, possesses a musica 
intelligence that was distinctly evident in his artistic work 
of Wednesday evening. Mrs. Ten Broeck, who has come 


t 


o assist Mr. Meyer in several recitals which he is giving 
in the Northwest, proved to be not only an able accom 
panist but a notably good solo pianist 
RR es 

Eleanor Poehler, mezzo-soprano; Mrs. C. E. Calkins 
cellist; Vera Gibson Garnum, pianist, and Margaret Gil 
mor MacPhail, accompanist, leave Sunday night for Du 
luth where they will represent the Thursday Musical in 
reciprocity program before the Matinee Musicale Mrs 


ll ac 


Harry Jones, president of the Thursday Musical, wi 
company them 

Another good recital was heard last Saturday morning 
at the Minneapolis School of Musi It was an hour of 
hamber music and the large audience present attested 
gratifying interest in this delightful form of must rh 
program was given by Jean Koch, head of the violin de 


partment of the school; Oscar Koch, cell 





come from Germany and who proves a val 


to the list of Minneapolis musicians and Kate Mork 
pianist 
zee 
Fannie Bloomfield Zeisler was presented in rec.tal by 
the Schubert Club at the People’s Church o Tuesday 
evening \ large number of persons took advantage ot 


the opportunity to hear this superior artist and were d 
lighted with the program of Beethoven, Brahms, Chopin 
Schumann, Scott, Hadley, Chevillard, Pugno, Schloezet 
and Liszt. Madame Bloomfield Zeisler appeared in Min 
neapolis Monday evening under the auspices of the Nort 
western Conservatory 
nee 
The Russia Imperial Ballet will be it tl ot I 
Auditorium November 16, under the management of Mrs 
l’. H. Snyder. Sousa’s Band will be heard November 


under the same man; 
The St. Paul Symphony Orchestra gave two concerts i 
Des Momes, la. Friday 


Feachers’ Association The Messiah” was given Frida 


Mrs. Snyder has given out as the operas t e given in 
St. Paul by the Chicago Grand Opera Company: “Tristan 
and Isolde,” with Olive Fremstad and Charles Dalmores ; 

Le Jongleur de Notre Dame,” wit! Mary Garden; “The 
Jewels of the Madonna” ( Wolf-Ferrari) Haensel and 
Gretel” (in English): The Secret of Suzanne N 


toma,” with Mary Garden singing the tt 
re Fe 
Mildred Gretchen Phillips will give lecture-recitals 4 


Dyer’s Hall November 25 and December 2, 4 and 9 


Tristan and Isolde.” “Le J mgleur de Notre Dame,’ he 
Secret of Suz.cnne ind Natoma,’ at the Radisso 
Hotel, November 24 nd December 1 and 8&8 on the first 
three 


| an nd 
Beginning Sunday night the Aborn Grand Opera Cor 
pany will be at the Shulert heater, Minneapolis, for 
week, giving three performances of “Madame Butterfly 
two performances of “Mart 
Tuesday evening 
day afternoon “Thais 
reFe. 
The regularly faculty recital at the Minneapolis Scho 
of Music, Oratory and Dramatic Art was given Saturda 
morning, November 11, by Alma Ekstrom, pianist, assisted 









A 


& = COTTLOW 


ONE OF THE WORLD'S GREAT PIANISTS 


hy Gertrude Hull, pianist, and Grace Chadbourne, sopran 
pup! of Willham H. Pontius Miss Ekstrom played 
Schumann's nocturne and Chopin's cherzo in B flat min 


nd the Scharwenka concerto in B flat minor Miss Chad 


hourne sang “Traum durch die Dammerung,” by Richard 
Strauss; Birthday by Woodma Reside the Bonn 
Brier Bush,” by Pontius, and “Cx ve vy Tosti. G 

seppe Fabbrini is announced for two more recitals lowa 


November 13 he will play under the auspices of the Du 


buque Academy of Music, and November 14 for the Visi 
tation Academy Advanced pupils of Signa Olsen will 
give a recital in the school hall the latter part of this 


month, 


Ethel Malcolm’s class in fancy dancing meets Wednes 





ys at 2 oclock ext play e given by the pupils 
f Mr. and Mrs. Charles M. Holt will be Pinero’s “Schoo! 
stress.” Rehearsals are already well under way ithel 
Chilstrom, a pupil of Alice O'Connell, read at Bethleh 
Church last Wednesday Vera Lewis pil 
Miss O'Connell, will read at Minnehal ( 

xt 7 resday eve ing 

| an 

Signe Adk phs pup f Hilda lohns f the | 

son School of Music, Oratory and Dramatic Art piano 


partment, played at a concert in the Swedish Free Missio1 


Church Monday evening. Hilda Johnson, member of the 
taculty played the rear iccompaniment for tl antat 
Our Fath iven by the rus f the Swedis l 
eran Church, Friday evening. B. W. Suss, pupil of Mau 
Moore, head of the oratorical department, gave sever 
readings at New Bright November 7 Ber M 


ratt, pupil of Maude Moore, of the oratorical depart 








~NOW BOOKING 


OTTLO 


Faribault November 17 tlius Johnson t the pal 
department, has accepted a position as organist at 

Lyric Theater The Liszt ntenary will be observed by 
i musical evening at tl cl | next Wednesday evenin 
when a program of Liszt npositions will be given by the 
chrector and head of the piano department, Gustavus John 
n, assisted mm " el y Agn Lewis ead of 
i! departmer Mir. Johns s numbers will include 
Liebestraum n D at Campanella,” and 


Khapsodie Espagnol \ group of pupils of Gustavus 
Johnson will be presented in a recital at the school about 


November 20 Mary ALLEN 


Maud Powell in North DaNota. 





Maud Powell, the noted v ni was greeted by a lare 
cience at her recital o Nov he t arg \ Dak 
ind Was give 1 tor tier program consisted of ' 
cert L) minor, W wskt reludi mi allewro, Pu 
ini-Kreisler | leur ( erin-Powell: schet 
Gilbert; Hungarnan d : Brahms-] him; theme and 

riations from. the Kreutzer nata,”’ Beethover Sea 
Surf Grasse; Russian crad a, ( scher tantas 
‘ ba i 


eph Lhevinne, the Russian pianist ies =back 
\merica r another tour, beginning Januar s with the 
New York Philharmon Societ Mr. Lhévinne plays 
gain with the same or stra January § and 7 Among 
the recent bookings |! the rtist 1 Liszt neert by 
the Mendelssohn Choir t ronto, | Loront wie Mr 
Lhévinne plays the Liszt A major erto with the TI 

re homas Orchestra of Chicag 
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CHICAGO 


(CHICA I November 11, 191! 

e Theodore Thomas Orchestra program of Friday 
fternoon and Saturday evening included Franck’s sym- 
phos 1 D minor, the “King Lear” overture, and De- 

[beria Bruno Steindel, cellist of this organi- 
the soloist, playing the Saint-Saéns A minor 


nme 
Miller, one of the prominent Chicago baritones, 
presented an unusually interesting program at Music Hall, 
7. Mr. Miller’s operatic selection from Gluck’s 
Iphigenie en Aulide’ opened the program and served to 
he critical audience in splendid 
form Mir. Miller’s singing is unusually authoritative, his 


luce ther singer to 


and enunciation so unusually good that 
grams in English given by artists of his caliber 
prove pleasurablk (he French group which fol- 
ed of seldom heard songs, and the De- 

mber d Duparc’s “Extase” were both very en- 
by American writers closed an 
and Lulu Jones Downing’s song, 
vas well received that the singer re- 


roup of songs 


number. Mr. Miller is such a program maker 
well for others to follow his example and 
elect son itable to their voices. An interesting and 
lience filled Music Hall on this occasion. Marx 
Oberndorfer played the ompaniments in his usual 
ng artist is becoming more and 
re popular with the profession as a most sympathetic 
and excellent pianist 
RRR 
Anne Shaw Faulkner and Marx E. Oberndorfer have 
een busy afternoon and evening for the past ten days 
ture-recitals on various operas between here, 
Cedar Rapids and La Salle. Their entire course at the 
Womar \thletic Club has been sold out and they open 
n Evanst m Monday under similar conditions. 
nRne 
ving musical items concerning the American 
ervatory of Music will be of interest: A recital by 
John J. Hattstaedt, Silvio Scionti, 
Karle Hacket nd Adolf Weidig will be given Satur- 
November 18, at Kimball Hall, under the 
\merican Conservatory. The second term 
Amet Conservatory will begin Monday, No- 
‘ , Robert Ambrosius and Heniot 
Li ra fine performance of the Beethoven D major 





BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





ty of so instructors and lecturers of national reputation 
ling MME, JULIE RIVE-KING, the world renowned 


nist; FRANK B. WEBSTER, the eminent vocalist and in- 


GUY HERBERT WOODARD, the distinguished 
violinist who was for many years assistant to Henri Marteau; 
EDGAR A. NELSON, MMI JUSTIN WEGENER, ELE. 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG. 


NEI MARTIN BALLMANN and others too numerous to 


For further information address: BE, SCHWENKER, Secretary 











o GUNNAR PETERSON 


CONCERT PIANIST 
STEDIG : G19 Fine Arte Belling, 1962 East 620 St., Chicage, i. 






trio last Saturday afternoon at Kimball Hall. Mr. Levy 
played six etudes of Chopin, and John T. Read sang a 
group of songs and the prologue from “Pagliacci.” Mr. 
Levy gave piano recitals last week at Dubuque, la.; Mon- 
mouth, IIL, and Des Moines, Ia. Allen Spencer gave a 
piano recital at Kankakee, Ill, Thursday evening. Louise 
Hattstaedt, soprano, gave a recital of French songs before 
the Mary Noble Club, at the residence of Mrs. Warren 
McArthur, October 30. She will illustrate Karleton Hack- 
ett’s lectures on the modern opera before the Woman's 
Club, November 20, and the Amateur Musical Club De- 
cember 4 She will give a recital for the Ravenswood 
Woman’s Club November 27, and will assist Emil Liebling 
in one of his recitals at Kimball Hall, Sunday, December 
3. Miss Hattstaedt will also illustrate a lecture by Victor 
Garwood before the Woman’s Club, December 19. 
nur 
Mary Wood Chase, the well known Chicago pianist, will 
give a Chopin program on Saturday afternoon, November 
18, in Music Hall. Miss Chase has selected some of the 
most interesting numbers from this composer. Her musi- 
cal calendar includes children’s musicale in her studios on 
the morning of November 25, and another one by pupils 
in the afternoon. December 6 Miss Chase gives a musicale 
at the Stickney School. 
ner 
The Amateur Musical Club will give a president’s re- 
ception on November 13 in the Assembly Rooms, Fine 
Arts Building. Hanna Butler, Monica Graham Stults, 
Edna Gunnar Peterson and Marie S, Zendt will furnish 
the program. Frederick Stock, Harrison M. Wild, Peter 
C. Lutkin, Eric DeLamarter, D. A. Clippinger, Karleton 
Hackett and others will speak on the Musical Interests of 
Chicago. 
RRe 
Frank Herbert, one of the pupils of Hart Conway's 
School of Acting, conducted in connection with the Ameri- 
can Conservatory of Music, is now under the direction of 
Henry W. Savage for his first professional work, doing 
the Clerk of the Court in “Madame X” as well as duties 
of assistant stage manager. 


nre*e 
A song recital will be given at Assembly Hall, Gary, 
Ind., Sunday afternoon, November 26, in which Esther 
Pearson, dramatic soprano, and Lester Luther, basso, both 
professional students of the Herman Devries studios, will 
present a most interesting and diversified program. Mrs. 
Herman Devries will be at the piano. 
nae 
George Hamlin, tenor of the Chicago Grand Opera 
Company, will be heard in recital in Orchestra Hall nex: 
Saturday afternoon, November 18. 
neRe 


Martin Ballmann’s Orchestra will open the forty-eighth 
season of the Chicago Turngemeinde. Mr. Ballmann has, 
as uSual, prepared a very interesting program of both op 
eratic and popular selections, and undoubtedly the large 
German element on the North Side will be in constant at 
tendance at these musicales on Sunday afternoons. 

nRe 

Pupils of Thomas MacBurney present most interesting 
programs every second week in his studio. Friday even- 
ing, November 3, Irene O’Connor, one of the talented so- 
prani of Mr. MacBurney’s class, was the soloist and ap 
peared to very good advantage on this occasion 

nae 

Rosa Olitzka, prima donna contralto, gave « recital pro- 
gram before the Deutscher Club, of Milwaukee, on Thurs- 
day, November 9. Madame Olitzka has been engaged to 
sing before the Philadelphia Music Teachers’ Association 
on January 12 

nr, 

Lucille Stevenson, soprano, was the soloist at the fourth 

Aeolian recital in Music Hall, on Tuesday afternoon. Mrs 


Stevenson contributed Ronald’s “Cycle of Life” and three 
English songs to the program, and her ideas of interpreta- 
tion were artistic as usual. However, the singer seemed 
to be suffering from a cold, which detracted from her 
usually brilliant voice. Mr. MacDermid played four selec- 
tions on the Pianola-Piano in a fashion that brought out 
the composer’s ideas in almost human manner. 
nnre 


Mabel Sharp Herdien, the popular Chicago soprano, will 
open the series of afternoon musicales at the Chicago Ath- 
letic Association on Sunday afternoon, November 12. 

meme 


The second of the artists’ series to be held at the Audi- 
torium Recital Hall in conjunction with the Cosmopolitan 
School of Music will be given Friday evening, November 
17, at which time Genevieve Clark Wilson, soprano, who 
has just re-entered Chicago musical circles after an absence 
in Toronto of several years, will be heard. Mrs. Wilson 
will have the assistance of Charles Sindlinger, tenor, and 
Dr. Carver Williams, bass; both members of the faculty of 
the Cosmopolitan School. The program is made up of 
two parts, in the first of which Mrs. Wilson will sing a 
number of English, German and French songs, and the 
second part includes Debussy’s “The Prodigal Son.” 

nme, 

The first of a series of artists’ concerts at popular prices 
to be inaugurated under the direction of E. A. Stavrum, 
will take place Sunday afternoon, November 12, at the 
Whitney Theater. Mr. Stavrum presents Guy Woodard, 
violinist; Anna Langrich, dramatic soprano; Gilbert 
Shorter, interpretative reader, and Irma Schenuit, pianist, 
all local musicians of artistic reputation. Mr. Woodard, 
the violinist, who is now head of that department of the 
Bush Temple Conservatory of Music, is well known in 
this city. He is a pupil of Sauret and Marteau, whose as- 
sistant he was for some time. Mr. Woodard also served 
as concertmaster of the St. Paul Symphony Orchestra and 
the Chicago Symphony Orchestra. He will play Corelli’s 
“Folia,” Sinding’s “Romance” and Sauret’s “Farfalla.” 

nee 

Marx E. Oberndorfer has played piano solos with Ku- 
belik in Milwaukee, Cleveland and St. Louis, and in each 
of these cities he won great success, the critics on the dif- 
ferent papers praising his work highly. 

mene 

Efrem Zimbalist, the young Russian violinist, who is the 
current musical sensation of London, and who made his 
debut in Boston and New York last week, where he re- 
peated his European triumphs, makes his first appearance 
in Chicago in recital Sunday afternoon, December 3, at the 
Studebaker Theater, under the direction of F. Wight Neu- 
mann. 


The pupils’ recital of the Cosmopolitan School of Music 
and Dramatic Art on Saturday afternoon enlisted the ser- 
vices of Bessie Beyer, Bessie Andrus, Mrs. W. A. Alexan- 
der, Genevieve Barry, Dorothy Pelck, Lois Schoel, Louise 
Morrison and Olene Wallis, 

nee 

Theodora Sturkow Ryder, pianist, has been spending the 
past week at Battle Creek, Mich. Mrs. Ryder will spend 
next week at Pittsburgh, going from there for a two weeks’ 
stay in West Virginia, where she will spend Thanksgiving, 
returning to assist at a musicale in Maywood, December 12. 

nRe 

The School of Acting of the Bush Temple Conservatory, 
under the direction of Edward Dvorak, presented three 
playlets on Saturday evening, November 11, at the Bush 
Temple Lyceum. “A Pretty Piece of Business,” by Thomas 
Morton; “The Cape Mail,” by Clement Scott, and “A 
Woman's Won't,” from the German, by Augustin Daly, 
made up the evening's entertainment. The work of the 
various students enlisted in these performances was of an 
unusually high order, and the stage settings very attractive 
in each instance. The pupils showed excellent training and 
each part was well given. 

zee 

Several pupils of the Cosmopolitan School of Music will 
appear in Evrope in recital during this and next month. 
Vida Llewellyn will appear at Blithner Saal on November 
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24. Ruth Klauber will appear with the Berlin Phiharmonic 
Orchestra on December 16, at which time she will play the 
Schumann and Sauer concertos. Hazel Harrison will also 
appear with the Berlin Philharmonic Orchestra and concert- 
ize extensively. These three young women are pupils of 
Victor Heinze. Mr. Lauder, of this same institution, will 
give two illustrated lectures at the Cosmopolitan School 
November 20 he will speak on “The Symphonies of Bee 
thoven” and on November 21 Richard Wagner will be the 
subject. 


nRre 


Hanna Butier, the well known soprano, sang on Novem 

ber 6 for the North End Woman's Club. 
nner 

Rene S. Lund, a young baritone, gave his first program 
in Music Hall on Thursday evening, November 9. Hi 
program was made up of varied selections, all of which 
were given in a musicianly manner. 

Annette K. Devries 





MUSIC IN DES MOINES. 
Des Moines, Ia., November 3, 1911 

There has probably not been a musical event in the 
recent history of Des Moines so thoroughly satisfying as 
the concert given by the Alice Nielsen Opera Company 
on Monday evening, October 30. From the first number 
on the program, a bass aria, “Piff, Paff,” from “The 
Huguenots,” by Sefior Mardones, to the sextet from 
“Lucia,” sung by Madames Nielsen and Morrella and 
Messrs. Martin, Fornari, Mardones and Cilla, which 
closed the program, each selection was a delight. Miss 
Nielsen completely captivated her audience by her rendi- 
tion of the soprano aria n “Madame Butterfly,” and at 
the vociferously voiced desire of her hearers, sang “The 
Last Rose of Summer” most delightfully. Riccardo 
Martin’s first number was an aria from “The Girl of the 
Golden West,” by Puccini, after which he received a per 
fect ovation. No less well received was the duet from the 
first act of “Madame Butterfly,” sung by Miss Nielsen 
and Mr. Martin. The group of English songs by Miss 
Nielsen, “The Moon Drops Low,” by Cadman; “Love Has 
Wings,” by Rogers; “Good-bye,” by Tosti; and the group 
by Mr. Martin, “Sospiri Miei,” by Bimboni; 
Mother Taught Me,” by Dvorak; and “Chant Venetian, 
by Bemberg, were thoroughly enjoyed, although one 


Songs My 


wished Mr. Martin had seen fit to give at least th 
Dvorak number in English. Jeska Swartz, Sefior Ma: 
dones and Signor Fornari did their part in preserving 
the high character of the entertainment, and Maestro Ce 
sare Clandestini, at the piano, left nothing to be desired 


It was an evening of unalloyed pleasure, with not one 


| 


jarring note. Doctor Bartlett, under whose auspices the 


concert was given, has been the recipient of many con- 
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gratulations, and Des Moines’ debt of gratitude to this 
pioneer in musical endeavor is increased. 
neRre 

Mrs. Charles S. Hardy inaugurated her series of lec 
tures on “Musical Literature” on Tuesday afternoon 
Lessons in “musical appreciation’’ would better define the 
course. At the first meeting, which occurred in the after 
noon of the date of Rudolph Ganz’ evening recital, Mrs 
Hardy took his program, explaining the various composi- 
tions Mr. Ganz was to play, and illustrated them intelli 
gently on the piano. Mrs. Hirdy’s class includes many ot 
the local musicians, as well as those whose actual know 
ledge of the art of music is limited, but who welcome 
just such an opportunity for culture. 

nee 

The Fortnightly Musical Club met on Friday afternoon 
with Mrs. James G. Berryhill, Jr. Mrs. James C. Davis, 
president of the club, was leader of the day, and opened 
the program with cn interesting paper on “The Classic 
Period of Music—1700 to 1800,” the musical numbers 
illustrating the subject being as follows: Piano; Sym- 
phony, minuet and finale (Haydn), Mrs. F. C, Hubbell 
and Anna Finkbine. Vocal: “My Mother Bids Me Bind 
My Hair” (Haydn), Mrs. Berryhill, Jr. Piano: “Sol 
fegietto” (Bach), Mrs Russell Pratt Vocal Luet, 
‘Austrian National Hymn” (Haydn). Violin: Aria 
(Gluck), minuet (Haydn), Miss Georgine Van Aaken 
Piano: Gavotte (Gluck), Mrs. D. L. Jewett. Voca 
“With Verdure Clad” (Haydn), Mrs. Leonard Harbach 
Piano: Overture (Gluck), Mrs. Hubbell and Miss Fink 
bine, The afternoon closed with the usual social hour 

Rar 

Jessie L. Gaynor and daughters, Dorothy and Rose, ar¢ 
visiting this city. Mrs. L. R. Gaynor, a kinswoman, has 
invited certain musical friends to an informal musical, at 
which time they will have the pleasure of not only cult: 
vating more extensively the acquaintance of this noted 
song-writer, but of hearing the daughter, Dorothy, whos« 
talents are said to be phenomenal 

zene 

Dean Holmes Cowper, of the Drake Conservatory 
Music, has secured the services of John Barnes Wells 
tenor, for the performance of “Hiawatha’s Wedding 
Feast” and “Swan and Skylark,” to be given by th 
Handel Choir, on December 22 

nRneR, 

Rudolph Ganz, the Swiss pianist, appeared at Drak 
Conservatory of Music and gave unbounded pleasure to 
his hearers rhe program was fine and clean cut, and 
was sufficiently varied to give full opportunity for the 
demonstration of the strength, brilliance and extreme 


delicacy of touch of which Mr. Ganz is pastmaster Che 
program included Beethoven's “Sonata Appassionata,” 
two numbers by Blanchet, “Scherzo in E minor” by Men- 
delssohn, the Chopin “Fantasy in F minor,” and the 


Rakoezy March” of Liszt, as well as a group of Mr 
Ganz s own compositions, ° March Fantastique,’ Melodic 
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in G,”’ and an etude caprice, which were enthusiastically 
received. The audience was representative and apprecia 


tive Holmes ¢ ywper, at tie head of Drake Conservator 


of Music, brought Mr. Ganz here, primarily for the bene 


t of the students, but a large number ot outsiders availed 
themselves of the opportunity of hearing this truly great 
pianist. 


Myrtle Elvyn, pianist, is to appear in recital here 


December 5 CAROLINE YOUNG SMITH 


Bispham in Boston. 


David Bispham’s song recital in Boston wag no less su 
essiul than the ive the pre is attern ! New 
York Jordan Hal udience S large a ipprech 
tive as the one which greeted the baritone im Carnegi 
Hal W hy a David Bispham matinee a ten times more 
interesting affair than an afternoon wit the usua, voca 
artist iSKS 1¢ Bostor t Because,’ he procee to 
inswer, “M Bispham ha i det:nite idea i what he in 
tends to accomplish, and because he means to add som 
thing to the artistic wealt f his listeners. Many singer 
seem to ask us Now d you not think I d Straus 
Cecilie’ pretty well, compared with others you have hea 
Do you not think | have added a t here and the 
that is qui new and appealing Mr. Bispham sin, 
Cecilie’ as though he had just received the manuscript 
from the composer and nobody had ever heard it \ 
works this baritone performs are produced for the 
time at his recital lhere is nothing academic or histori 
ubout any i them And there Mr. Bis; ramat 


rresent moment 
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> < = poainant _ ss 
i LISZT CELEBRATION AT. HEIDELBERG. 
a 
i BY H. O. OSGOOD. 
‘ the festiva rhe tenor solo in the “Faust” was given by jager’—very acceptably. The concerts came to a close 
Se Karl Erb, of Stuttgart, who has an excellent voice, but with a very spirited performance of Liszt’s arrangement 
: sings badly of the “Gaudeamus Igitur’ for chorus and orchestra, 
nan luesday evening’s concert had the following program which was very appropriate, dismissing the audience in the 
4 Vy 7 untain’’ symphony; A major concerto; the “Night proper jolly festival spirit, and at the same time paying 4 
= 2 sat telsoenalieaia’ tania Mail delicate tribute to Heidelberg’s importance as a university 
> - REIS city. This last concert was again conducted by the 
, PRUAT SEB capable and indefatigable Dr. Wolfrum, whose choruses 
Beer : tt eat deserve all the praise that can be heaped upon them. 
titul the spitality of its In addition to the four large concerts there were two 
“ee . ah shel’ aeeads pro chamber concerts of no less importance, held Tuesday and 
Wednesday mornings. One seldom has the pleasure of 
: vita: ‘aides halal Haden hearing together four such splendid artists as appeared 
x Wolfrum. of Heidel Tuesday morning, Arthur Friedheim, Edouard Risler, of 
e1 f untiring work in the Paris, and two Americans, Madame Charles Cahier, of 
; a ught -Heidelbers to Vienna, and Ernest Schelling. Friedheim played two 
' nsniak Gee groups, the first including the B minor ballad and the two 
4 l ; rk of preparation fo St. Francis numbers, and the second “Feux follets” and 
F sie; Sent to ahead ell the sixth rhapsody. It was interesting to listen to these 
= jaieees thee cae authoritative interpretations, so magnificently played by a 
oy f Dr W frum which pupil of the old master himself. Unnecessary to say. that 
a st the pianist was repeatedly recalled after both groups, an 
f, i Piette otuls ati caeeliodl honor which his splendid playing certainly deserved 
hes , Rae? De. Wolfram ted Madame Charles Cahier sang four songs, accompanied by 
as dei coater Mauehing Edouard Risler, “Es muss ein Wunderbares sein,” “Ueber 
= , . Five. ehicriene wees allen Gipfeln ist Ruh,” “Ihr Glocken von Marling,” “Die 
' Sambess f the performance, drei Zigeuner.” Liszt was, pernaps, less happy in his song 
: late einen’ tidal writing than in any other branch of his composing, but in 
ate Tt ; ty rau ‘thins Dies listening to the supremely artistic work of Madame Cahier 
2 sn , nd Richard Fisches in interpreting these songs, one forgot that fact. There 
ah | iad Resnik fort). aatas area are very few singers in the world who possess Madame 
yt the women sokouee -<tial Cahier’s perfection of vocal technic, and there are very 
vl : bey ok ais few, if any, whose voices are of equal quality. The critic 
~ we ing the small part of whom [| quoted above said, in writing of her singing at 
Por bine he Heidelberg Heidelberg, “She is the alto of all altos.” Risler gave a 
~* th aoe al players and very fine performance of the “Great” sonata, and Ernest 
Hoforchester, played as well Schelling played with splendid sympathy and discretion 
a eae n orchestra made up of so many the accompaniment to Burger's ballad, “Lenore,” which 
e Wolfeum  condused ane was recited by Hof-intendant Gregori, of the Mannheim 
ks. ! ft demands of Royal Opera 
ax The feature of the second chamber concert was the ap- 
thing to be et Photo by F. Grainer, Munich. ee pearance of the seventy-six year old Camille Saint-Saéns. 
Me i act Cina «Gente MADAME CHARLES CAHIER. who came all the way from Paris to do honor to the 
‘ A the Heidelberg City Procession” and the “Mephisto Waltz” from Lenau’s re of his old friend, Franz Liszt. He played Liszt's 
nen playe d the “Faust” organ variations over a theme from Bach; 0% abespemmea caput of his ihe “Danse macabre," Au 
t mphony, the first “Dance of Death’; “Tasso” symphony. That would in- bore Come source, os Linet's tramecriptiog of pager 
4 i Hamburg, and deed have been rather an overdose of Liszt for one even- t acherbessenmarach wan 8 to gd and $B whieh 
i ee ng f Stuttgart joth of ing if the conducting had been in the hands of any lesser might well be the envy of many of his younger colleagues 
AgIy: Germany's very best director than Richard Strauss, and if the two piano works 
" es were fine, the — had been played by any lesser artist than Ferruccio Busoni, 
: \s it was, this proved to be the very finest concert of the 
: whole series, It is not necessary for me to add words of 
i; praise for Busoni to the many which have already ap 
mi peared in the columns of this paper. Sufficient to say that 
he was in best form and that he did both the concerto 
. and the “Totentanz” with that brilliant and astounding 
ao virtuosity which distinguishes all his playing. He was re- 
ai called innumerable times after both numbers. Richard 
ieee Strauss is not only the leading composer of our day; he 
: is also one of the very best conductors, and the orchestra 
enn works were wonderfully performed under his baton by 
[ the combined Carlsruhe and Heidelberg orchestras. It 
was a concert such as one seldom has the opportunity to 
hear 
aey The fourth and last large concert on Wednesday even 
: ing had a miscellaneous program. First came Long- 
fellow’s “The Bells of the Strassburg Cathedral,” for 
eee baritone solo, chorus, orchestra and organ. The solo was 
i: sung by the young American baritone, Theodore Harrison, 
of Philadelphia, who at present resides in Munich. In 
speaking of his work I cannot do better than to quote the 
pice words of Dr. Robert Louis, the well-known critic of the 
leading South German newspaper, the Munchener Neueste 
Nachrichten, who said: “The part of Lucifer in the ‘Bells 
of Strassburg’ was sung by Theodore Harrison, a young 
‘ baritone who promises to have a great artistic future. He 
* scored a complete success in the part, which is the more 
¥ remarkable inasmuch as it represents one of the most 
= Uae inthankful tasks which can be offered a singer.” The 
words of praise were well deserved. Mr. Harrison sung 
f with splendid dramatic expression, and succeeded in being 
; heard through the heavily orchestrated accompaniment 
i rae , LRRISON without once over-forcing the tone, which is a feat in MAX SCHILLINGS. 
ao fe) itself. Then came two violin numbers, well played by 
hi rT eld i Fritz Hirt, of Heidelberg. “Hymne de l'enfant a son He received the greatest ovation of the whole festival 
Ay , + scene réveil,” for women’s voices, and the “Chorus of Angels,” After five or six recalls, he was escorted back to the 
> gral Bot ductors were from Goethe’s “Faust,” two smaller choral numbers, fol- piano by Richard Strauss, and gave an encore, the only 
i s vit R | hearty applause The short lowed. Hans Tanzler, tenor of the Royal Opera at Carls- one of the whole festival. This concert was opened by a 
ay by ne societies who sang ruhe, sang three Liszt songs with orchestra accompani- father indifferent rendering of the 129th Psalm for bass 
~ stus,”” W furnished all the choral music for vent—“Der Fischerknabe,” “Der Hirt” and “Der Alpen- and organ, sung by Julius Schiller, of Frankfort. Marie- 
Y¥{- f 
cig 
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Louise Debogis, of Geneva, sang five French songs very Arthur Seidl, of Dessau, to take the place of a retiring among the rst electri rgans m Europe The builder 
acceptably, her splendid technic triumphing over rather member There was no business of important news in was obliged to send a man to America, where organ build 
a lack of voice. Kammersangerin Johanna Dietz, of terest transacted ing is mu farther advanced, to learn about tl nstalla 
Frankfort, who is known throughout Germany as a pro Ernest Schelling certainly deserves a word of mention tto f these organs 
pagandist for the Liszt songs, sang four with German for his part in the festival. Max Schillings was to hav Nhe boy choir belonging to the Grand Ducal Oberreal 
text very excellently and the concert closed with a mas played the accompaniment to Intendant Gregor recital schule sung the Easter Elymn m th Christus” 
terly performance of the Pathetic Concerto” for two of “Lenore,” but found that he had no time to properly beautifully lt was quite the est thing in the oratorio 
- pianos by Prof. James Kwast and Frau Frieda Kwast prepare, and sent a telegram to Ernest Schelling asking According to my leas, anybody who produces this ora 
at Hodapp, of, Berlin. him to help out. Mr. Schelling came all the way up trom torio without making severe cuts in the long and trivia 
a, his home near Geneva on the first train, and expressed rrchestra numbers ts ne no service to the memory of 
e Nores OF THE [EsTIVAl , : ' " ’ 
himself as ready for any work to be done He played Liszt 
i This festival had a double significance for the Allge Many people have undoubtedly wondered why the Lis 
y meiner Deutscher Musikverein. It was the one hundredth centennial festival was not held in the city of Weimar 
anniversary of the birth of the founder of the Verein which is so closely associated wit nories of Liszt | 
S l'ranz Liszt, and at the same time the fiftieth anniversary was only due the fact that Weimar, a city w 
of the existence of the Verein itself rhe first music than 300,000 inhabitants, has no proper hall in which | 
Oo festival of the Verein was held at Weimar in 1861, and wccommodate the large audiences which attend the festiva 
d since that time there have only been five years in which concerts Next year the annua se yw D 
f no festival has been held take place in that city 
d lhe annual banquet of the A. D. M. took place Sunday 











1 evening at the Stadthalle. It was excellently attended, and . 

it a most enjoyable affzir. Between courses of a well pre- ae meereed GABSETS BSCITAL. 

v pared and well served dinner a number of speeches were Madame Gade _—_ ¢ ber: satu Nee vorn evens | 

0 made. First Excellenz von Jagemann proposed the usual ~aemage ae wae ay Gnees re 

d toast, “His Majesty Kaiser Wilhelm II.,” which was drunk and, as usual, wit aan ap sage , = - 

C with “Hoch” and in “Hock.” Oberbirgermeister D1 i ee, | view was held for tl — hn 

z Wilkins said some genuine and hearty words of welcom« singer had an a 2 ee Cee, Se | 

t to the members of the Verein and thanked them for ees es ae eee 

! selecting Heidelberg as the place for the festival. Next : sa ‘ 
came Prof. Dr. Unken, dean of the philosophical faculty “ kK 

of Heidelberg University, who presented a diploma to Silent ' ei 

r Max Schillings, president of the A. D. M., creating him Loreley 
an Ehrendoctor of Philosophy of Heidelberg University ee rhs 

2 Schillings responded, saying that he regarded the honor “ . k 
is being not so much for him personally as for the entire Meine Ros 
body of musicians whom he, as president of the Verein, S eglockche 
represented. Richard Strauss made a short speech thank renee 
ing Dr. Wolfrum in behalf of the A. D. M. for the untir “ he : _— 
ing work which had made the present festival possible, M ~~ Lat 
and the speechmaking was closed by an exceedingly bright Meine Lich Wine 
and witty reply from Dr. Wolfrum A Laughing Song 

Heidelberg is situated in Baden, and the royal family a a te 7 1 

} took great interest in the festival The ruler of the | Is t “ 

country, Grandduke Ferdinand, with the Grandduchess, SAINT.SAENS Madame Gadski must be thanked for giving (i 

was present at several of the concerts, while his brother, rather ted ror , irrangement of g | 

! Prince Max, with the Princess, attended all of the con not only the accompaniments for Gregori, but als iter the prima d » has 1 : . vit ‘ : 
certs. The Prince and Princess of Sachsen-Weimar, wh the song accompaniments for Madame Debogis and Frau spirit w manifest t r son y Ar 
reside in Heidelberg, were also present M. and Mme Dietz This disinterest and willingness to help out in . . oan oe : Ate : se an © 
Charles Cahier were entertained at tea by the Prince and any way for the sake of the cause is something which ellent \ ~ and perhaps re = .’ on 2 wes 
Princess of Sachsen-Weimar during their stay in Heidel certainly gives excellent proof of the high artistic ideals 4). 73. , “. Mey sede Wate . . 

" berg f Mr. Schelling heartily ae law ¢ nasi ; 

The large concerts were held in the splendid Heidel Mention should also be made of the earnest, faithful e interpreted wit! ' d sl foes 
berg Stadthalle, which is not to be confused with our ind artistic work of Hermann Poppen, assistant in the ; bs in Bos gree : 

“City Hall” (Rathaus), but is a hall built especially by the Mus Ly partment of the Heidelberg University Mr ; n ? — oh : ‘ ; 
city for concerts, assemblies and social festivities The Poppen, an excellent organ player, performed all t emand — dier’e - : ; 
large auditorium has place for 2,800 persons, sitting and aaepats eo | k | | r | 
standing room together All the concerts were well Brahms Auf de Kir { y Brah 
attended, and at two of them the seating capacity was ab , Brahms song I ast ‘ 
solutely sold out This hall has a stage which can be Mary Tur , \ 
raised or lowered, built according to plans made by Dr nd Buttert 
Philipp Wolfrum. In the purely orchestral concerts th: age a Bra , c ol 
irchestra sits in a sloping pit, similar to the arrangement the singer re ofl ates os ged ¢ ™ 
at Bayreuth. There is also a curtain so arranged that the fantli oP ye 
“invisible choruses” are really invisible, though at the 1 ittle Blue-Gray | : I \ 
same time, by an ingenious arrangement of lights, the con Se , Me fe ’ ; , - 
ductor is fully visible to the chorus. The whole scheme alied ; tha <mee , Lie 
is very practical and effective, and at the same time cheap, Ye ta tien. © . : Real é 
and it should ke copied in other large concert halls | ack we Sabreshos ‘ , | 

The arrangements for the entertainment of the guests the Bru tide cries fr ) \ ! 
were excellently attended to by an efficient committee Orne f Madame ¢ ntenae , ostows 
presided over by Stadtrat Roesler. First came an in ineer re : ieaai’ 4 P ; ; 
formal assembling of the guests Saturday evening before ide <a - . ¢ - ‘ 
the festival in the restaurant “Zum Ritter.” which has elk ad ‘ . 
been an inn since at least 1705, and which is in a building Mi atacne. Cn . , : o 4 
Luilt in 1592. (We Americans sometimes feel young in ancenmetlt’ \netiaiinn 
Europe There is, for instance, a brewery in Salzburg ae as Gad ‘ . , 
which has been actively producing beer since 1492, when th armine f ‘ . , 
Columbus sailed the ocean blue) Sunday morning, the hut there w , e heavies ns . , ‘ . 
visitors were conducted through the famous ruins of oo ae ' Pet 
Heidelberg Castle, which are alone worth a visit to Heidel the most exacting tast 4 g progra ; ; , 
Lerg to see. On Monday the city museum and various de oties sted Fe ey ae . ae. 4 A 
partments of the University were shown the guests, and RE Cay Se 
in the evening there was an informal assembly in the ss 
restaurant of the Stadthalle. The festivities closed Wed 
nesday evening with an informal supper and dance, fol Hew York Philharmonic Program. 
lowing the illumination of the castle. This illumination, hursday evening, November 16, and Fr 
with red Bengal lights, is something unimaginably beauti November 17, the New York Philharmor SOCK 
ful The members of the A. D. M. were entertained by asvenets pair of concerts in ¢ arnegi Hall, will present of 
the householders oni Neuenheimstrasse, which lies across " consisting of the Cesar Franck D min 
the river from the castle, and from which a splendid view gan accompaniments in both the choral and orchestral : annh _— ‘ se and the aria “Ox M 
of the illumination is to be had. Dr. Holzberg, principal works in a most efficient and discreet manner Monster,” from “Oberos Weber me % 
f the Heidelberg College for boys, which numbers a In reporting the Tuesday evening concert, | forgot t nale from “Tristan and Isolde M ome 
large number of English and American boys among its mention Dr. Wolfrum’s splendid performance of the organ oloist 
pupils, entertained a large party, including several Ameri ariations on a theme from Bach. Dr. Wolfrum is one of Hansen Artists Engaged by Russian Symphony. 
cans. the best German organ players, and showed off his instru M. H. Hanson. of the Concert Direction M. H 

At the annual meeting of the A. D. M., Dr. Max Schil ment to fine advantage. This large organ in the Stadthall New York, has booked Marie Rapy Rein} n W 
lings was reelected president of the Verein The only and the smaller one in the University, both from Dr. Wol lich and Boris Hambourg for neerts with f¢ Kk 





change in the board of directors was the election of Prof frum’s plans, are among the finest in Germany, and Symphony Society at Carnegie Hall, New York 
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Haxewpop House, Hanover Square, W.. 
Lonpon, November 4, 1911 
fried was heard at Covent Garden, Novem- 
in the second cycle of the “Ring,” when Heinrich 
med the role, which he presented with con- 
rm vocally and histrionically In appearance 
Siegfried He is the embodiment of the 
tt the dazed, trancelike, “where am I” mood, 
it the free, spontaneous, unstudied, perfectly unconscious, 
ity to sing the music completes the illusion of 
The verdict of many who have heard all the 
t Wagnerian tenors in this role is that not since Max 
ippeared who impersonates the character 
id distinction And combined with 


nd charm is his ability to sing lyrically and 
| The “Forge Song” was magnificent- 


the closing scene of the third act, in 
iinhilde, there was again demonstrated 
that the Siegfried music is singable for those who 
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can sing. The complete cast of “Siegfried” was as fol- 


lows: 

Brinnhilde ss Kane oes Madame Rdsche-Endorf 
Erda aenpaed ot bceccwecececesbsdesd sc cman? aaaaeeD 
Wildveads 66 ciccdbdvetceteks dee Madame Kallensee 
Mime vevenigeandece ones biccen ..Herr Bechstein 
Der Wan deans ..Herr Van Rooy 
Fafmer .sces- ; (daha star eelln suis sie htt eae Herr Fénes 
RUS - 5s ic.0s 8457 chee ens biode es cane ete ue ties +o. eee.” aaees 


La devedecsetgn eeeeeaewaee eae -.+Herr Hensel 
Contisnae: Franz Schalk. 
nene 

Said Madame Tetrazzini after her return from the con- 
cert she gave to the employees of the Gramophone Com- 
pany at Hays, a suburb of London: “My singing there 
for all those working people was one of the greatest pleas- 
ures of my life. Such enthusiasm! Such cheering! I 
sang song after song! So many! I really forget how 
many! And I was deluged with flowers and after the 
concert every one wanted to shake hands with me, and 
then they all formed a procession and escorted me to my 
train.” Madame Tetrazzini, who now is in New York, 
will return to London in May for the “grand season” at 
Covent Garden, when she will be heard in many of her 
famous roles, 


Siegfried ...... 


mre 
Janet Spencer, the American contralto, was most cor- 
dially received at the Wagnerian concert given at Queen’s 
Hall by the Queen’s Hall Orchestra, October 29. 
nur 
George Henschel’s recital at Bechstein Hall, October 
28, again demonstrated this artist's command of the Ger- 
man lied genre of song, in the interpretation of which he 
is a past master. His program, constructed of nineteen 
numbers, was as follows: 


Gieb dich zufrieden --J. S. Bach 
Anta: MeN Ge Bite oasis) ckatawevenerenupiceessveensoaes Handel 
Aria nell’opera Orfeo ... pore éi ovechsbie Haydn 


Aria nell’opera Don Cal lindehus 
(By special desire.) 






Der Doppelganger . ob bbuewe 





See TOUS boc o's hed ca dcvcnccscnetnrcedanannhed becbeunbee Schubert 
Der Leiermann ....... . «Schubert 
Der Schmetterling . +. «Schubert 


Der leidige Freiden in 117, No. 2) 


. Schumann 
Husaren-Abrug (op. 125, No. 2).....ceceseeeccesceccees Schumann 
FROSORRNOTRD: <6 vivtecédicesuees eubbubisens bee eewiee sae R. Franz 
Nicht mehr zu Dir zu gehen (op. 392, No. 2)... decsecsers Brahms 
Verzagen (op. 72, No. 4).... ; vhndl sh bgacdteeeaewes Brahms 
Ballad, Verrath (op. 105, No. §).....000seeees ‘es eaeieintegl Brahms 
Der Asra SeAR AN he cua aavhae'sdacuebouaaneneh Gee Rubinstein 
Mein miides Auge (from op, 4)... .0-0cceccscecceceeeees Hensche! 
Beim Kerzenlicht (from OP. BSP acccvsecessecccssovesdbeseses Hensche! 
Wanderlied (from op. 17)... .<cccccceccccctcer -Hensche! 
Dash, MOG. <c 0h Gad ocd weed bao ke 80th KA es oe . Loewe 


Asa | painter of moods, Mr. Henschel excels, ae as he 
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acts as his own accompanist the ensemble is always of the 
most perfect balance between voice and instrument, the 
latter never obtruding, the voice always pre-eminent, as 
Mr. Henschel conceives all song. Every composition 
is a narrative; the artist tells the story, convincingly and 
always artistically. He adjusts the vocal tone with a dis- 
criminating nicety (but rarely met with in song recitalists) 
to the xsthetic requirement of the phrase, and the intel- 
lectual significance is never sacrificed to mere external or 
virtuoso display. Mr, Henschel is one of thé few great 
artists of the day who differentiates his various songs, 
presenting the individual musical and poetical character 
of each and every one. A second recital will be given 
November 11, 
ne 

Among the recitals announced for this month are the 
piano recitals to be given by Marie Gabrielle Leschetizky, 
November 14, and Yolando Méré, November 15, and the 
song recitals of Rheinhold von Warlich, under the auspices 
of the “Thursday twelve o'clock concerts,” and Charles W. 
Clark’s recital, November 25. 

nner 

The London Symphony Orchestra will give the second 
in this season’s series of concerts at Queen’s Hall, Mon- 
day next, November 6. The program will consist of Ber- 
lioz’s “King Lear” overture, one of the Bach “Branden- 
burg” concertos, and the Beethoven seventh symphony. 
The soloist announced is Donald Francis Tovey, the Eng- 
lish pianist, who will play the Brahms concerto in B flat 
major. Sir Edward Elgar will conduct. 


nme 
Jeanne Norelli, the coloratura soprano, now visiting 
England, met with great success at the recent Belfast 


Philharmonic concert, where she appeared with Mischa 
Elman and Madame Carrefio. Madame Norelli sang the 
scena and prayer from Weber's “Der Freischiitz,” the 
“Charmant Oiseau” from David's “Perle du Brésil,” and 
some miscellaneous songs. In December Madame Norelli 
will give a recital at Bechstein Hall. 

zene 

Pavlova, the noted Russian dancer, appeared at Covent 
Garden, October 28, for the first time in the ballets “Gis- 
elle,” by Adolphe Adam, and in M. Fokin’s “Cleopatra.” 
Madame Pavlova was received with enthusiastic cheers 
and applause after her dramatic delineation of the tragic 
Giselle role and again on the completion of the ex- 
quisite “Veil Dance” in the “Cleopatra” ballet. A special 
matinee is announced for November 8 when Pavlova will 
dance in a number of premier roles. 

une 

Strauss’ “Don Quixote” fantaisie will be played at the 
third regular symphony concert by the Queen’s Hall Or- 
chestra, November 18, with Pablo Casals, cellist. 

RR, 

At the first of the Barns-Phillips concerts, to be given 
November 4, with Ethel ‘Barns, violinist; Percy Waller, 
pianist; Charles Phillips, vocalist, and German Reed, ac- 
companist, the first performance will be given of a fan- 
taisie trio for two violins and piano (in which composition 
Emil Sauret, the noted violinist, will play) composed by 
Ethel Barns as a “commission” by the Musicians’ Com- 
pany and known as “No. 3 of the Cobbett series.” 

mR, 

Jeanne Jomelli sang Saint-Saéns’ “Hymn to Pallas- 
Athene,” for the first time in England, with the London 
Classical Orchestra at Bechsteia Hall, October 30. A com- 
pesition of great dramatic import, orchestrated with great 
finish, and lying well within the range of Madame Jomel- 
li’s glorious voice, it made a most favorable impression. 
The Beethoven “Abscheulicher” aria was another number 
that the singer was eminently successful in presenting. 
The orchestra, under Theodore Stier, played, among other 
works, the delightful overture to Wolf-Ferrari’s “The 
Secret of Susan,” and Frederick S. Converse’s dramatic 
scene for orchestra “Joan of Arc.” The latter composi- 
tion did not impress as being particularly fit in its rela- 
tionship of the idea to the tone. Even the mood-musical 
was not convincing, at least to one. It might have stood 
for any one of many kinds of moods. As the program 
notes stated: ‘The poetic basis of the whole of the move- 
ment is the youth of the Maid of Orleans and the growth 
of her determination to save her country. That our musi- 
cal culture has reached the subtle degree of appreciation 
whereby so vague and abstract a mind condition as the 
above can be translated into absolutely non-ambiguous 
musical utterance is still a disturbing question in the minds 
of some few musically interested persons, Without its 
title the work might have interested much more from the 
xsthetic viewpoint of hearing. 

Fr 

Frederic H. Cowen’s latest choral work, entitled “The 
Veil,” received its first London hearing October 30 at 
Queen’s Hall, the composer conducting, and the soloists 
numbering Agnes Nicholls, soprano; Phyllis Lett, con- 
tralto; Maurice d'Oisly, tenor. and Herbert Brown, bass 
The chorus was the Cardiff Festival Chorus, and the or- 
chestra the London Symphony. The text is a series of 


er ee 


Lee 
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selections from Robert Buchanan’s “The Book of Orm,” 
which is based on a philosophy of the occult. As musically 
conceived by Dr. Cowen, the work in most part is effective 
and musical in the more popular sense. If it fails to sug- 
gest the mysticism of the poem, it presents im contrast 
some exceedingly well written orchestral moments of bril- 
liant hue and impressive sonority. There are long series 
of recitative against this orchestral background. For the 
soprano is one very attractive solo, and likewise for the 
contralto; and for the bass, a rather long semi-recitative 
aria toward the conclusion of the work; and a very Puc 
cinian duet for tenor end soprano. The soloists were ex- 
cellent, technically and interpretatively. Miss Nucholls’ 
work is always of great finish. Miss Lett gave a very 
dramatic reading of her part, an extremely difficult one 
Maurice d'Oi:sly, who has achieved well merited fame in 
grand opera, brought all his experience of training to bear 
on his work, and Herbert Brown was acknowledged as par 
excellence 
zune 

[he New Symphony Orchestra, Landon Ronald, conduc- 
tor, announces four symphony concerts for the 1911-1912 
season, to begin on the following dates, respectively: N« 
vember 9, December 14, February t and March 30. The 
soloists engaged are Elsa and Cecilia Satz, Benno Schén 
yerger, Alice Verlet, Charles W. Clark and Louis Godow 


ski (aged eleven), wil 


o will make his first public appear 
ance as a solo violinist 
RnRe 
Bachaus gave the following program at Queen’s Hall 
November 2: 


Sonata, op. 2 ( Moon! t Beethove 

Sonata, op. §7 (A ass ata Reethove 

Prelude in C sharp mis Rachmaninoff 
Ronde Capriccioso Mendelssohr 
Papillons . : . Schumanr 
Fant isy Impromptu . Chop 

Ber Chopi 

Bal Chopi 

Li Liszt 
( Liszt 
I N I 





On the occasion of his twenty-fifth recital in London 
given early last month, Mr. Bachaus proposed, as the pro 
gram notes stated, that his public should make selection 
from his repertory, which was also listed and numbered 
(nearly 300 compositions), all of which had been heard 
at the young pianist’s series of twenty-five recitals, and 
thus by popular vote construct for him the program for 
the twenty-sixth recital The above listed numbers re 
sulted. Mr. Bachaus was in excellent form, and brilliancy 
and poetic thought distinguished all his interpretations 

a es 

Vincent Czerwinski, the Polish baritone, wi 

New York today by the steamer Caronia to fulfill a long 


ll leave for 
list of engagements booked for him by the Antonia Sawyer 
management. 
zs FPF 
rhe first concert of the Royal Choral Society constituted 
an excellent performance of “Elijah” at the Albert Hall 
November 2. The soloists were Agnes Nicholls, Kirkby 
Lunn, William Green and Dalton-Baker. Sir Frederick 
Bridge conducted. It was an excellent performance in 
every detail. The chorus work was distinguished by qual 
ity of tone, gradation in dynamics and much dramatic feel 
ing in its delivery. The soloists, all experienced vocalists 
left nothing to be desired, and Dalton-Baker, especially 
added to his reputation by the sincerity of his conception 
of the prophet and his superb delivery of this diffic 
oratorio role 
2 8 8 
Yvette Guilbert wi eard in a series of matinees this 


? 


month in Bechstein Hall. Madame Guilbert will be assisted 


by the members of La Société des Concerts d’Autrefois, 
who are Marguerite Delcourt, clavecin-harpsichord; 
Georges Jaine, viola d'amour; Georges Desmonts, viola d¢ 
gambe; Edward Nanny, contrabass; Louis Fleury, flute 
ind Fr. Mondain, hautbois d’amour 
Evetyn KAgsMANN 
Adele Kriiger’s New York Appearances. 

Adele Kriiger, soprano, sang Sunday evening of last 
week at the special concert with the New York Heinebund 
at Terrace Garden, conducted by Carl Kapp, of Newark 
The singer gave a notably fine rendition of Elizabeth's 
“Greeting,” from “Tannhauser,” and later sang a group of 


songs, including “Der Lenz,” by Hildach; “Despair,” by 
Matthews, and “Ecstasy,” by Rummel. The versatility and 
charm of this singer's <tvle delighted her audience Ma- 
dame Kruger has other club engagements to fill in New 
York and vicinity before she leaves town to make a South 
ern tour. 


Alda in the Middle West. 

Frances Alda, the soprano, is filling engagements in the 
Middle West and she will also give some concerts in Can 
ada before her New York recital at Carnegie Hall, Tues 
day afternoon, December 5s. 








# ZIMBALIST WINS 
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Efrem Zimbalist, the Russian violin artist, delighted a 
huge audience last Friday afternoon, November 10, with 
his violin recital at Carnegie Hall, in this program: 


Suite I> mi York- Bowe 
Prelude and fugue, G miner Bac 
Tallahassee Cyril Scot 
Serenade Melar r Techaikowsk 
Esmeralda Drd 
Two H garta Da Brah 

Hexent Paga 


Che previous impression gained from Zimbalist’s play- 
ing at his orchestral appearances in this city was more 
than confirmed after his wonderful performances last Fri- 
day. The young artist has every quality which makes 
for great violin playing, and we have not heard his 
superior in New York for many years. Tone, technic, 
temperament, deep musical insight, marvelous manipula- 
tion of the bow and unfailing good taste and flawless in- 

j , 


tonation are some of the separate ingredients which go to 


make up the sum total of his fine and rare art Phere 
] } 


o essential in violin mastery whi young Zimbalist 


Is 


does not seem to possess, and from what has been heard 
up to the present, it hardly seems likely that there is any 
composition in the literature of the violin beyond the 
ken of this remarkable young man. 

It was somewhat difficult to understand why Zimbal 


ist devoted prominent place on his program to the com 
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of the tw English music writers represente 
it was because of the player's enthusiastic rece; 
tion in England on his every appearance there, or pet 
haps it was because of personal friendship tor Messr 


York-Bowen and Cyril Scott, but the fact remains tha 


their works did not represent the same high musical st 
urd as the rest of the Friday program, with the exceptio 
perhaps, of Drdla’s “Esmeralda The York-Bower nite 
as melody of a mvenient kind and reveals musi iansh 
mn its facture and even displays some dept n the first 
movement The other sections of the piece, however 


; 


make a groundling appeal, and beyond being useful as 


easy musical entertainment, have no great artistic valu 





and do not seem likely to attain permanency 1 the reper- 
tory of the instrument 

In “Tallahassee” Mr. Scott, who, as the present writer 
has been reliably informed, never was in America, strives 
to represent musically some of the features of life 
Florida. U. S. A. Of course, he seeks to make the negro 


he musk uit it must 


element predominate in 
fessed that there was more of a Hibernian and Celts 
flavor to Mr. Scott’s tunes than plantation atmospher 
The swamps of Florida have not been productive of any 
distinctive music even in a negro way, and it ts hard 
therefore, to imagine what Mr. Scott was driving at when 
he gave his composition the name of “Tallahassee.” The 
nost prominent memory connected with the name “Tal 
lahassee,” in the mind of every American who ever went 
to school in this country, is the sing-song phrase learned 
at the geography lesson—“Tallahassee, inland.” It would 
have been more to the point, perhaps, if Mr. Scott had 
sovght for some of the old Spanish musical idiom to ex- 
press the essence of Florida in tones (When the word 


“essence” is used, it is not meant to have any relation 
whatsoever to Florida water There was much of the 
latter in the Scott musi 

However, while the English music was not of the high- 
est class, the playing of the imterpreter stoo ove criti- 


cism_and gave intense pleasure to every listener. It must 

be confessed that Zimbalist did everything possible to en 

hance the artistic value of the British selections, but the 
; 


ily partially successful so far as the works 


result was ¢ 





themselves were concerned. 
I'schaikowsky’s “Serenade Mélancholique” was a mar 





velous piece of singing on the violin, delivered with every 


subtle tonal shade that could possibly be drawn from the 
instrument of wood and strings There was a clear, pure 
sentiment in the Zimbalist playing which made a deep ap- 
peal and never for a moment inclined even in the slight 
est degree to sentimentality The Esmeralda” is a very 


ight calibered 





d-bit, but aroused enthusiasm 





through the dainty and refined way in which it was pre- 
sented 

The Hungarian dances of Brahms (in D minor and 
iE minor) were done with inimitable dash, bravura, and 
fervor, and aroused tremendous enthusiasm These Hun- 
garian pieces have not been played as frequently of late 
} 


y violinists as they were in former and < nsidering 





the fact that a great part of the violin repertory has faded 
and fallen in the last decade or two, one is bound to won 
der at the neglect of such interesting and picturesque 


numbers 


Between the tw ienelis ipositio# Zimbalist per 
formed the prelude and fugue in G minor of Ba and 
gave us as high and inspiring an exampl f Bacl ter 
pretation as this city ever has eard Broac noble can- 


tilena, polished finger work, and impressive sweep of bow 
marked the delivery, but above all there was that true 


musical instinct and that freedom from affectation of any 





and every kind which are to be found only in the per 
formance of truly imspired artist By all means Zi 
balist should give us more Ba t his next recital, as 
was a joy tor the | to hear what he did with that n 
poser in the impressive G minor prelude and fugu 

Pa i xent ed t prograr ul r 
solved itself to a many-hued display of e, and a 
amazing revelation t techni 1 t ea t whi 
Zimbalist disposed of finger rd d ties and W 
tricaci showe the vy i ¢ secr 
far as he F r d 

Needless tat the hence ] 

mn the progra wit de t tive : 

st rt en t ed t ! 
ind the delight te \ ri i 

uld be gra I I 4 ea t t 
t ike Ziml t t taxe : . 
to predict that his future t ' 5 int A 
y with rt mterva tween 
Ida Haggerty-Snell Pupils 
The pupils of Ida Hagwerty-Sne San Ant 
vere heard in the f gra t rst 


m, on October 25 
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PARIS 


Panis, November 3, 1911 
e concerts [wo-thirds of the program this 
vere devoted to Liszt music, the remainder having 
for the Overture “Carnaval Romain,” the 
‘ d’Omphale,” and two fragments of the “Crepus- 
eux \ most impressive work was the “Dante” 
h Liszt has given us such a magnifi 
cal interpretation of the “Divine Comedy.” The 
I Goldschmidt, played remarkably well “La 
e des Morts,” a paraphrase of “Dies Irae,” and after 
excellent songs by Madame Litvinne, this Liszt festi 
ed with lliant performance of the second Hun- 
in rhapsody, o estration by Mueller-Berghaus 
| an Jn 
returned to Paris, in order to supervise 
f the following six of his operas, which are 
e given in Paris this season Manon,” “Werther,’ 
| { it the Iper Comique ; ‘Herodiade,” “Don 
the he (Cvrarte Le Cid,” at the Opera 
| a Je 
t (once 4 ‘ this week the orchestra 
‘ d please the audience with Schumann's 
which the “passiotiate’ parts were 
y we! The fragments of Mozart's “Don 
wi followed, 1 a gfeat deal of their charm 
modert chestration, which has almost 
ex e number of string instruments during the last 
e the number of wind instruments has not 
‘ ‘ th inging entre the proportion end 
e eftect { this adorable music, as it was ofigi 
tter y the great compaser The soloist, Mr 
ed appl se with two mus arid the coricert 
Berlio larvelous Marche Hongroise.” 
| terest was givel » the program by a work 
Magnard, the “Chant Funebre,” which is very 
is yet lhis work, dedicated by the com 
th memor of his father, in 1895, is very well 
eserves a second hearing; it was interpreted 
th great re and feeling, which brought 
| nn nd 
el Hollm has just returned to Paris 
! ri t n South America 
| nn And 
e! f the publication issued by the 
' ; for Music ntains an interesting 
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article about the symphony of Beethoven recently found. 

Our readers know that this is a work of Beethoven's early 

youth, and necessarily it is of limited artistic importance 
nne 

The vacancy of librarian of the Opera, caused by the 
premature death of Charles Malherbe, is exciting competi- 
tion. More than forty candidates are presenting their 
claims and have asked to be registered at the office of the 
Sub-Secretary of the Fine Arts, 

| a 

Saint-Saéns has written a long article in the Echo de 
Paris, in favor of the maintenance and conservation of 
the concert hall in the Rue Bérgére, where the “Sociéte 
des Concerts” has been giving its concerts for the last 
eighty-three years, since 1828. 

ere 

The centenary of Ambroise Thomas was celebrated last 
Thursday at the Opera by an excellent representation of 
“Hamlet.” A bust of the composer, chiselled by Emile 
Lafont, was crowned.on the stage, and a very fine poem 
of Pierre Barbier was recited by Miss Rénée du Menil of 
the Comedie Francaise 

eRe, 

The vacancies at the National Conservatory for Music 
and Declamation have been filled by the following nomi- 
nations, which have been confirmed officially: Mr. Saleza, 
titular professor of a class for lyric declamation, to re- 
place Mr. Bouvet, who had resigned; Eugene Sizes, pro- 
fessor of a class for lyric declamation, to replace Mr. 
Dupeyron, deceased; Mr, Guillamat, supplementary profes- 
sor of a singing class, replacing Imbart de la Tour, de- 
ceased 

nere 

The competition for admission to the classes of the 
Conservatoire is closed and the pupils have been finally 
selected, For the singing classes the examination has re- 
quired not less than three days, which is quite natural con- 
sidering the enormous number of applicants. There have 
been in all 314 candidates of both sexes, i. e., 117 men 
and 1907 women, against only 12 vacancies for the former 
and 16 for the latter class of pupils. 

ere 

During the next season of the Zuerich Tonhalle the man- 
wement of this institution will introduce to its public the 
following new compositions of Swiss musicians: a sym- 
phony with choir by S. von Hausegger, and a symphonic 
piece by Walter Lampe 

a nd 

\ philanthropic dilettante of Switzerland, Carl Munziger, 
has bequeathed the sum of 20,000 francs to various musical 
and benevolent institutions of his country ee 

zRme 

The committee appointed by the Society of Authors and 
Dramatic Composers held their last weekly meeting under 
the presidency of Paul Ferrier. Concerning the appoint- 
ment of correspondents in the United States, it was de- 
cided that, the latter not being a statutory country and the 
committee not being qualified to indicate or elect official 
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cottespondents for the members of the society, the authors 
and their respective agents should be at liberty to choose 
themselves a representative, to be intrusted with the col- 
lection of their author-fees in the United States. 
zene 

A monument to Alexandre Guilmant is proposed to be 
erected in Paris, and a committee has just been formed 
by some of his former pupils for the purpose of discussing 
this project. q-L 





Great Popular Concerts at Hippodrome. 

Next Sunday evening, November 19, a series of popular 
concerts at the New York Hippodrome will begin under 
the joint management of Lee Shubert and R. E. Johnston. 
The forces engaged for this occasion will be the Russian 
Symphony Orchestra; Alice Nielsen, of the Boston Opera 
Company; Rosa Olitzka, contralto; Paul Morenzo, tenor; 
Oscar Seagle, baritone, and Albert Spalding, violinist. The 
program which these artists will give follows: 

Overture, William Tell....... Ne'e neh Rovhniancke Conus .. .-Rossini 
Orchestra. 
Aria, Ah mon fils, from Le Prophéte........ 
Madame Olitzka, with Orchestra 
Concetta in 3... Geter. ck can oceceanseccts ‘ 
Mr. Spalding, with Orchestra 
SS ER a kick abd cekeda banks ted hie bees oe anes oe Arditi 


.«...Meyerbeer 


..+..Mendelssohn 


Miss Nielsen, with Orchestra. 
Prologue from Tl Pagliace!....6.6ccccscess Leoncavallo 


Mr. Seagle, with Orchestra. 


Duet from Martha....... ieh ae hee Raid vas cee éseeucem eee 
Miss Nielson and Madame Olitzka, with Orchestra, 
Two Comeneiem shetehed. cfc csdedcdcaanseacieses Ippolitow-Ivanow 


In the Aul (Mountain Village). 
March Sadar. 
Orchestra. 
Dance of the Hours, from La Gioconda..,............. - Ponchielli 
Orchestra. 
Souvenir de Moscow..........++: Fa A ye Wieniawski 
Mr. Spalding, with Orchestra. 
a Re Pr er yy Prt or ee ee eee .. Henschel 
Fedora ehaen seek ‘s souens . Giordana 
Mattinata Leoncavallo 


Quartet from Rigoletto. ........... pabunctaddenaceseaasne seu Verdi 
Miss Niclsen, soprano; Madame Olitzka, contralto; 
Mr. Morenzo, tenor; Mr. Seagle, baritone, 
With Orchestra 





Tetrazzini Arrives in Happy Mood. 

Madame Tetrazzini, who is to sing at the Metropolitan 
Opera House this season, arrived in New York last Sun- 
day aboard the steamer Amerika. The prima donna was 
in her happiest mood and is looking forward with pleasure 
to another tour in the United States. She is to appear 
with the three opera companies, Metropolitan, Boston, and 
Philadelphia-Chicago. She will also sing in concert. 
Madame Tetrazzini opens her season in Philadelphia 
Wednesday evening, November 15 (to-night) in “Lucia.” 





Gina Ciaparelli-Viafora’s Season. 

Saturday of this week (November 18) Gina Ciaparelli- 
Viafora begins her season in Orange, N. J. The soprano 
has other bookings with clubs and musical societies before 
the new year, when she is to appear in some important 
concerts, 
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March, College Orchestra; 1¢ Song of t wallow 
‘ (Bohm), Dorothy Craig; romance Metcalf),  gavott 
‘ " ‘ " } lo 
(Haasehe), B. Bridge; “Thou Art Like a Lovely Flower 
(Smith), “On Wings of Song” (Mendelssohn), Zoe Belle 
Mattson; sonatina in G minor (Schubert), A. Abrashin; 
mihuet (Lindsay Miriam Craig; sextet trom “Lucia 
{Donizetts), ( lege UOrchestra sonatina (Auniau), pas 
Vienna, October 25, 191! garther endeavored to mduce him to come, previousiy, sosnle .. (Ritinecks Eva Bibl anmatinn ia A. sii 
Tr : .c » “nol nreve > ; yin ' Sunday = ~ B 6 
The opening concert in the Grosser Musikvereinsaal was but duties in England prevented his appointment unda (Schubert), Ella Baker Were | Gardener « Skies 
a benefit for the authors’ and journalists’ organization ¢vening for the first time in twelve years he directed Chaminade), “In tl Roses Riechert Vin 
“<_> » : : ‘Meicte ver” i | sone 1 » os . j Ov: ; 
Concordia.” The building and hall have been altered and Meistersinger” in the Hotoper here and received an ov Knox Forbes: Lise ( N. A 
newly decorated. Two large side entrances in front have tion It is probable he will begin active work here Ja Nelkie Roy: “Nar Matushka gel 
tS - , ship am on geet all - : 
been added and the caryatids supporting the gallery over wary although now his chief desire is to rest all winter Mlinni Bartensten 
the loges have been moved to the rear where they are eee Members of the rehest! ! i s, Nelkie 
. : : , 
no longer an obstruction to the view of the stage. The Georze Bekianof, barton ad Lydia Lickowshi : Roy and Ella Bake st vio B. Bridge te, M 
” se0rge : anof, Mritone, and cua IpROWS cu 
Orchestra Verein, directed by Steimbach, of Cologne, gave : : ‘ , , Pichar irinet, L. Stewart rm S. Craig; p S 
: me . -  Oratura sopfano, sang the Rigolett: id Gilda in Verdi tag" 
the ninth symphony The solo quartet was composed of : > ' . : Marv Roberts I re pils ( é Ml t n 
. : . Rigoletto” in the Hofoper, where it was given in Italian y 
Mesdames Farstel and Kitte: and Messrs. Miller and Debian tx enna base ter Cx oon Until New Mr. Craig 
‘+ iano engag ‘Te oO ars it 
Mayr, all of the Hofoper, a mixed choir of nearly two Vear’a ten will tien bn Mtallen te Se wil es i 
ea N g it lia as guest, but in I@t2 i 
hundred voices’ assisting. The program also included a he C ; teed] Mad lin 
2 7 te? Fr .  appeat in the German roles. Needless to say Madame Li : i 
performance of the Beethoven violin concerto by Adolf : , : , or ; : Alma Gluck Sings Novelties. 
3 tages . kowska had her usual splendid and well deserved success 
Busch, of Cologne, Ainia Gluck the eve of beginning her é 
RRR ene 4s a profess nget pear her ow ecital 
. . , . h npanving ' j < ti " t neg rl sday tternmoc t las K t t 
Daisy Kennedy, a talented violinist from Australia and Phe accompanying portrait is that of a young A ; Carnegie Hall Thursday att ! c wee 
; 7 | tT lo | TMs tT s ‘ if ‘ ." 5 ‘ 5 | 7 | . T t AITTic , — <~ 
a pupil of Professor Sevcik, gave a very artistic recital pianist, Edgell Adanis, whosé fecent extre yea da few we san 
in Bésendorfer Saal. The program consisted of sonatas concert in Vienna has already been noticed in t ie gave her first New York recital in Mendelssohn 
- Pp j " ’ sa Ac s beg he study of music in het ict mt casi f i ize Last 
by Handel and J. S. Bach, the D minor Wieniawski ¢on- partment. Mi \dams began the study of i i r e audience at “ y 
certo, Schubert's “Wiegenlied” and “Menuetto,” and selec- "ative State of Missouri, but wen ‘ week the greater t Carnegie : 
tions by Mozart, Tor Aulin, Schumann and Ernst. She where she remained for three yeare undet it Tine te imong those whk ste to the rano W ri 
responded to a few of the encores and received many er, Ernest Hutcheso \t s€ of her stu Peat the opera pat 3 ave tant Sie — 
‘ — A ot , this s r W 
flowers. Her technic is clean cut and her interpretation pid grow ‘ f 
has the quality of true art, which produces an effect not dhere st the . a , 
easily forgotten. Kapellmeister Paul Eisler played the ac Z ng nove en ‘ . 
7 ‘ r ‘ . ‘ 
companiments very artistically “ , 
al at , ‘ , , 
FF 
\ le t \ < 
The Vienna Tonkinstler Orchestra ga special con i pentntiand f , ; 
ert in memory of Gustav Mahler rhe first symphony ‘ rs 
eV 
written in his youth, occupied a place on the program, als ‘ : 
} nee f ‘ r é ' 
the fourth symphony, in wl Hedwig Francillo-Kauff , ; 
tw \i « gs W i 
nan, of the Hofoper, sang the solo part rat Stemer , ‘ ' , 
thire t | ‘ 
sang three songs by Mahler. Oscar Nedbal, director, gave ‘ ed it ‘ ‘ ‘ 
satisfactory reading of all the numb ty ‘ 
rr Fe | witig t ‘ 
Luigi von Kunits f the leading violin teachers in “ K > ra ~ | 
Vienna and a virtuoso as well, gave an interesting concert : 
in Boésendorfer Saa ihe program was Beethoven's { 
“Kreutzer * sonata, J 2 Bach's Cha nine | vol : 
Kunits’ “American Melodies Sarabande et Musette,’ " 
Albumblatt,” “Tarantelle” and Pagann Konzert alle 
gro.” Walter Kirschbaum, pianist, played the Schubert ‘ ‘ I 
‘ >, 2 ‘ \ s « z 
variations, op. 142, N *, with delhcate poetical tantasy 
t 
ind in these as well as the “Kreutzer” sonata displayed ; 
excellent technic and good mu | understanding As for ( ‘ 
the artist of the evening, \ id justice to the I 
noble Stradivarius he used ling of the sonatz iwe 
’ , I 
ind of the chaconne was br masterful. and pro 
laimed him the master that 1 tlis own compositions 
nd the Paganini number were also given with that artists 
; } le } ; e hi} } | } ' 
ish and splendid execution whi distinguish all his 
I r " 
work 
nn nA . 
Emmy Destinn postponed her « ert here one day on EDGELL ADAMS are 
\ 
account of the recent death of her father. Dinh Gilly, of , 
the Metropolitan Opera Compan of New York, gave two more Miss Adams wave a recital, her playing in wh was } 
numbers and assisted in the duet from “The Flying Dutch ighly praised by all the Baltimore papers, and then came " 
° , 17 , ‘ \ \i , 
man. The baritone was thoroughly appreciated by the to Vienna to continue her work under Leopold Godow 
large and enthusiastic audiencé sky. with whom she has been for the last three vears as M me G tt ed 1 i 
ne PB private pupil and as Hospitantin in the Masterschoc f compass of hes 
. 5 ; the Royal Conservatory. The thoroughness and effectiy Phat ¢ has beer re 
Elizabeth Buehler, piano and theory teacher in the Mad : ; P ; ; 
- ‘ ness of this course of study wert plendid pr } Vv r ite 4 ile 
ison (Wis.) School of Music, spent the summer months " Gee j \ ‘al M lent i t t ! 
: " her mastertul playing at the recent enna recita \ Exccile rie | 
here studying piano under Marguerite Melville and Profes ft. agg le 
wey R Adams now is in Berlin, where she will also give r egister, an ‘ ‘ ' 
sor Leschetizky, and theory with Lolita D. Mason. Ag - ; ‘ : : 
. : cital At the end f November she will retur t Amer ind’ purit t 
compamed by her mother she returned to begin her win - : i 2 : oi, Oe ; , , 
pee siete Mindiiaon ica, where she will devote her time both t cert wor i the MM f y 
ter’s work in Madisor x sanslate LEY , i a : cing wi y 
na te eaching, probabiy making 1[/¢ ¢ ‘ g Vv 
eae quarters ‘ light! ! \s I I 
Laura Page, of New York, and Jessie K. Duvell, of New a 7 ere wort ' 
Haven, Conn. spent their summer vacation in the Tyrol Balakirew 
, ei neliseiater ( 1 ehr " . th. 
xnd in Vienna, returning home to again take up their work Hotkapellmerste Zi ! und the 
in the Fletcher Method f teaching musik t children erett« Liebeswalzver { The Kiss W alt w ¢ ¥ the afte 
, , success at (Cas ] \ ork, will short ‘ 
Something on similar lines is being taught here two hours cess at the Casino Theater, New York, w 3 > er play per 
j ; ber h i rth rer . hi rtm lahors 
week in the schools by private subscription Breathing brate the fiftieth anniversary of ist! Our song d dur ts miter 
exercises, rhythm, pitch, writing and singing notes, and zee tea ere ‘ ‘ t 
final . " ong pre re » children for on eat 
mally simple two part songs, prepare the children for m Every Fhersday afternoon the Vienna Konzertverem (1 he @ . 
sical ¢ is toner ant sane enoriet- Veen ; , iment y ‘ 
a raming or yroacdet nore peciai line chestra gives popular concert in the \ garte Café " my it 
ner The program this week was Weber's overture I re . es 
- ’ 2 , so} — + » 4 t ne yor tive ‘ 
This summer the large pipe organ in St. Stephan’s Cathe schiitz,” Beethoven's eighth symphony, Wagné , ' : rt 
, 4 ae Be . has a ill . a ta peless cite ‘ ‘ 
dral was fitted with electr power, and so completed’ and . Lohengri Movart Serenade oO. 4 d Br ae ; 
ed the first time to celebrate Kaiser Franz I, sep! two Hungarian dances 1) 1 : : 
‘ ‘ ‘ pe ” } . 
eighty-first birthday t tains three manta 6,500 pipes M rt < 


d y * ding res | 
nd ninet unding , Washington College of Music. Faleon” by Sehi 
ee Phe salt + hall of As encores, Madame Gluck 


1 he ollowing program was give in the 1 } a ’ K 
Musical Vienna is rejoicing over the appointment of Washington Colleg« f Music, Seattle Wash David Sky Blue Water y Cad 
Dr. Hans Richter as director at the Hofoper. Felix Wien Schutz Craig. director, on Friday evening, November 10 Spross, and “My Laddi 








at 


~ 


THE MUSICAL COURIER 











St. John-Brenon’s Tribute to Spalding’s Art. 








g, the violinist, has received many tributes 
eading musical critics of the world, but perhaps 
more completely and more concisely summed 
qualities in the gifted gt art than the 
the pen of Algernon St. John-Brenon, in 
{ 1 eliegrT I 
f New York bh 
This was Albert 
f loings abroad 
er shed in the papers 
Americar uppearance in Car 
Walte Damrosch His 
The t of the argu 
i 1 t i very : 
€ t t! y u € 
brilliant career 
eve rf ert 
es « v i 
« ome te s 
« liffi 
1S ma 
tt t wT 
ce er 
1 bearin 
t ' 
I t thi 
som elf 
flumme f 
I aye admirab! 
Ame i inte reta 
plieity 
f ‘ ft be 
I z lat cor 
» i a 
€ to t 
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First New York Concert December 6 
Managements LOUDON CHARLTON, 868Carnegie Hall, New York 


-London Daily Mail. 








tareous appeal to educated and cultivated audiences among his 


fellow countrymen. 
: - . , 
The successful career of Mr. Spalding marks, moreover, an epoch 
the history of Americar music. He is the first American wh« 


1as won for himself a European reputation as an instrumentalist 
He is the first American who, out of sheer love of the thing, has 
devoted himself to the prolonged and arduous study of a most diffi 

it instrument, and he is certainly the first to have made a con 
spicuous .and envied figure for himself in a field where competi- 
tion and comparison are bitterly sustained and criticism is singu 


larly merciless 





Shanna Cumming in Oratorio. 

Shanna Cumming, widely known for her success in con- 
cert and oratorio, will again this season be heard in per- 
formances of “The Messiah,” “Elijah,” “St. Paul,” etc. 
The following notices refer to her singing in performances 
of Handel’s great work, “The Messiah” : 


The solo quartet, almost th most important part of the score, 
musually good Shanna Cumming is a solendid soprano anid 
liable musician Her voice is clear, silvery, easy in emissior 


ringing, and her dramatic intelligence and diction are equal! 


narked Milwaukee Journal 
Shanna Cumming, whose artistic work is much admired here, sang 
soprano part with inspiration, her clear and mellow voice being 


ird to great advantage toth recitatives and arias were beauti 
fully interpreted, especially the “Come Unto Him.” The audienc 

ew enthusiastic after the rendition of the famous “I Know that 
My Redeemer Liveth,” rendered about as perfectly as you eve: 
it done nowadays.—Minneapolis Journal, 


Mrs. Cumming, who was heralded as the best soprano singer 
er to come to the city, proved all the good things that were said 
ibout hes Her voice is sweet and the large audience enjoyed 


ery note uttered by her.—Green Bay Gazette. 





Her enunciation is perfect and her thorough mastery of the tra- 
ditional oratorio style obvious Mail and Empire, Toronto. 

The soloists were well chosen and each received an ovation 
Shanna Cumming, the soprano, has a brilliant and beautiful voice, 
is translucently clear and high as some sweet-toned bell, She 
sings with a great deal of artistry and with much enthusiasm. Her 
aria and “I Know 
that My Redeemer Liveth” brought much applause.—-St. Paul Pio 
eer Pre 


ndering of the beautiful “Rejoice Greatly” 


DETROIT MUSICIANS. 
Derrort, Mich., November 7, 1911. 
The season of 1911-12 in some respects promises better 

things musically for Detroit. The Orchestral Association 
has added an extra concert to its series, and reports : 
larger subscription sale than heretofore. The Detroit 
String Quartet has also added to its annual series of 
concerts, and has a rapidly growing subscription list, 
which is larger than that of last season. With its great 
growth in population, it is but natural to expect that De- 
troit will grow musically by the addition of live spirits to 
its fold. 

nner 


Among those who have been among the more progres- 
sive of the younger circle of artists is Richard Keys 
Biggs, the talented young organist of Westminster Pres- 
byterian Church. Mr. Biggs has wielded a remarkably 
good influence upon the musical growth and development 
of the city, and it is due entirely to his energy and ac- 
tivity that the present Michigan Chapter A. G. O. exists. 
Mr. Biggs’ recitals at Westminster Church and at Uni- 
versity Hall, Ann Arbor, where is located the famous 
Columbian organ, have attracted wide and favorable com- 
ment. He is a player of refined finish and scholarly dig-. 
nity, and is thorough and conscientious to a high degree. 
Rumors are current to the effect that Mr. Biggs is con- 
sidering offers from other cities, but it is to be hoped 
that he is to remain in Detroit, as he is a valuable ad- 
junct to musical progress locally. As an accompanist, Mr. 
3iggs is well equipped, having appeared with Madame 
Schumann-Heink and other great artists. 


nRre 

Another artist who has made a distinct impression since 
his advent in the city two years ago is Archibald Charles 
Jackson, baritone, and musical director of the Michigan 
Conservatory of Music. Mr. Jackson is the possessor of 
a baritone voice of exceptional range and quality. His 
enunciation is clear and distinct and he sings with good 
taste and sympathetic understanding of his songs. " The 
comment of critics in various cities of Europe and Amer- 
ica has been very flattering to Mr. Jackson. As director 
of the Schubert Club he has been doing much to advance 
ensemble work and the results achieved by his pupils are 
Mr. Jackson is one of the type 
who believes in promoting and aiding every cause which 


evidence of his ability. 
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will in any way advance the musical welfare of the city 
regardless of the personal benefit that may be derived. 
His concert engagements are numérous and he is a de- 
servedly popular artist. 
zene 

The Detroit String Quartet, which is entering upon its 
fourth season, under the management of James E. Devoe, 
is achieving favorable comment wherever it appears. The 





DETROIT STRING OUARTET 


rganization gave twenty concerts in various citi tt 


country ist season ts success upon those 





RICHARD K. BIGGS 


Matheys, the viola player, achieved mu distinct 





ARCHIBALD CHARLES JACKSON 
Baritone 


Lichtenstein and Pierkot have proven themselves excep 
tional quartet players and the reputation of Elsa Ruegger 
That an 
American city should be sponsor for an organization of 


is Of course sufficient evidence of her ability 
such high standards is the cause for much comment not 
only in America but throughout Europe. Manager Devoe 
is arranging a spring tour and states that the present sea- 
son will be the most successful in the history of the or- 
ganization. LE. Be. 


zr 
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THE SONGS OF REGINALD DE KOVEN. 





[ 
A 
f Reginald d hKoven trom the post of 
m the New York World is an event that 
without comment, for musical journal 
” ' t ( r vh is at once a dis 
ine poser and a broad educated graduate ot 
Uni t 
+e t , mu " urnalism is the poorer by the 
ntlema ind n ical authority, it Is a con 
to | that the greater cause, that of music, 1s 
that the composer, now in the zenith 
be free to deyote his undivided atten 
rt of which he has so long been an acknowl 
te He is not quitting the arena. The fight 
: 5 
et the relwurin is cast aside that he may 
rather, let u ay, more leisurely, 
if the bold arius. For, without ques 
, e | I iant as | iterary, critical, 
powers ire 1s wreatest as a composer He 
the United State f American parents, and, 
n spite of English university education and 
n and French musical traming, 1s, 1n every sense o! 
rd an American composer. But, with no disrespect 
r Star Stripe ¢ it known that Reginald de 
is a greater claim o1 than that of being merely 
\ mpose nany insignificant ditty-and 
ket wave the national emblem over thei 
nd shout “Make room for the American com 
= As a man de Koven is American; as a composet 
f international repute His compositions find their 
Ee. the progr ims ¢ f every concert hall and his operas 
: wids of all our theaters. It is quite unnecessary 
“% de | n to do a fHag-waving. His compositions 
» 
not mpelled to beg a hearing on the grounds that 
\ (merical On the contrary, it is the nation that 
iim de Koven as an American because he 1s 
roset 
t well known American com- 
» have n, for the greater part, in opera and in 
vith the poser of “Robin Hood” and some 
more ope ve are not now concerned 
if upwards of three hundred songs 
r ! lace permanently assured in the Pan 
$1 i A in Mus Three ndred songs over and 
Pi, hi per It difficult to grasp the 
e plysical labor necessary to write down 
red songs, to say nothing of the creation of so 
lic Yet, Reginald de Koven has accomplished 
is as full of enthusiasm and musical ideas 
nd in all probability will greatly augment this 
‘ finishes the grand Finale and joins the 
i mpan ! id masters 
IN en name has a permanent value if 
t rst the list of American com 
to mak 1 reputation as a popular song writer 
e the vwoch of Stephen Foster's songs of slave days 
Root's wat 2 The early songs of de Koven were 
t American songs since then to sell literally by the 
ich songs as “O Promise Me Winter’s Lul- 
y i “Past and Future have had a vogue that few 
past or future, have had or are likely to have. It 
teresting t ybserve it when these songs were pub 
* hed they represented the popular style of the period 
rp mpared with the popular rag-time of today these songs 
ilmo la I . has expanded in both 
j e day of “O Promise Me,” and though 
ha cl reater public of culture than we had 
rt of a centur ice, vet the rag-time was un 
known, or at least unpopular, at that period 
Now, while music has expanded in both directions, de 
developed in one direction only The “linked 
«. eet of his early popular songs has never degen 
into the kinked fleetness of the ubiquitous drivel 
t would kil s all with sy ype if it had the power 
iake our heart-beats fit its ragged rhythms. But while 
Koven has 1 by the influences of the best modern 
Meee mposers, as well by the itural growth of his own 
t ind, | has never torsake that pre-eminently 
« melodic manner which is a iracteristic of his earliest 
rk as of the ultra-modern “Les lons d’ Automne”’ 
iperb setting of Verlaine’s poem, which the Schirmer 
house is about to publis! It would be easy to find com 
sitions of much greater harm mmplexity than any 
de Koven's most elaborate works In fact, we often 
: neet with songs by very young composers in which har 
> onies run riot and discords abound. This kind of har 
onic display while it may impress the unskillful. in 
Hamlet’s words “cannot but make the judicious grieve.” 
Reginald de Koven, on the other hand, invariably makes 
f melody his chief end and aim, incidentally employing har 
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mony to heighten the effect of the melody. It need hardly 
be said that this is the method, not only of the classical 
masters, but of all the best modern composers as well. 
The reward. of harmonic sobriety is that When a. new 
chord is employed it is doubly effective. 

At the end of his setting of —Kipling’s “Recessional,” 
de Koven has made use of. a very rare harmony, which 
forms with the closing tonic chord a new cadence, Com- 
posers and students of musical: theory know how very 
seldom a new cadence is to be found among the ‘countless 
perfect and plagal cadences which are the common prop- 
erty of all composers. This cadence, notwithstanding its 
simplicity, is as uncommon as a hand with six fingers, 
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The song “Moonlight,” from the series of four called 
“Love's Dial,” begins with four measures of harmony 
that excites no wonder in the uneducated ear, and yet 
which is quite an unusual sequence of chords 





This is certainly a very unusual way to begin a compo- 
sition in G minor, Yet it does not sound in the least 
far-fetched. 

For a rollicking melody devoid of all accessory aids 
from peculiar harmonies, the gondolier’s song “O-He 
Carita,” is about as fine a sample as de Koven or any 
other composer can show. Who, having once heard this 
melody, can forget it? 

And the persistent way the melody of the refrain of 
this same song haunts the memory is now and then a 
nuisance when the undivided attention of the mind is 


required elsewhere 
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What is it that makes these simple tunes go broadcast 
over the land and outlive a thousand younger songs? 

It is the quality of vitality which is the birthright of 
him alone who has been sent into the world to compose 
music. Schools and conservatories can do wonders to a 
pupil, but they cannot give the living spark to him who 
has it not. And it is because of this living spark that de 
Koven can send song upon song into the world that strain 
after no effects, that depend on no elaboration of har- 
mony, that are odd with no unusual rhythms. 

Of course, on occasion de Koven makes use of varied 
rhythms and harmonies. He has successfully coped with 
a number of styles. We have mentioned the popular songs 
of some twenty years ago. To make clear to our readers 
the varied styles that de Koven has employed we shall 
choose a few examples from his extraordinary list, a list 
that puts him first in the front rank of the most volumi- 
nous of American composers. Take, for instance, his art 
songs, or, as the Germans say, “through-composed”’ songs, 
in which style the composer suits his music to the varying 
emotional phases of the poem and discards all set musical 
forms. In this class we find such beautiful songs as 
‘There’s a Woman Like a Dewdrop” (Schirmer), “How do 
| Love Thee” TRemick), “Spring’s First Kiss” (Remick), 
\ldrich’s “Slumber Song” (Ditson). 

In the set of “Five Shakespeare Songs” (John Church), 
de Koven has caught the spirit of old English melody to 
in unusual degree, and has kept his harmonies appropri- 
ately simple and free from any noticeably modern touch 
as in the opera “Robin Hood.” Z 

In child songs he has been particularly happy. Need 
we mention more than the five “Songs of Childhood” 
(John Church) to words by Eugene Field, and the four 
songs of “Lullaby Land” (Remick) ? 

If we have any choice among these child songs, probably 
“Fiddle-Dee-Dee,” “Swing High, Swing Low,” and “A 
Drowsy Song” hold first place. There are also a number 


of Stevenson lyrics published in a volume in Scribner's 
catalogue. ‘ 

There is another class of song, which we may call the 
romantic ballad, that has given de Koven scope for a 
number of great successes,—such as “I Love Thee So” 
(John Church), “Can I Forget” (Schuberth), Sidney 
Lanier’s “A Love Song” (Schirmer), and “For This” 
(Schirmer). : 

The sentimental ballads “A Dream of Arcady” (John 
Church), “Poppies” (Schirmer) and others of that kind 
are fine examples of a syle so eminently suitable to that 
fluently melodious treatment in which de Koven excels. 
And yet, when we turn to a class which, for the want 
of a better name, we shall call Picture Songs, we find this 
composer of many moods and manner again at his best. 
It is this skill in treating each poem, situation, story to 
the kind of music best suited to the occasion that has 
given Reginald de Koven the extraordinary success he 
has had in operatic composition. Songs like “O-hé 
Carita” (John Church), “Fairy Dance,” and. “In a Gar- 
den” (same publisher), and “Love’s Dial” (Remick), could 
not have been written by a man who was unable to see 
the pictures suggested in the words. That de Koven is 
able to see these pictures before he writes his music is 
evident from the fact that he himself wrote the poem 
of “O-hé Carita,” “Abide with Me” (Schirmer), and the 
famous “Recessional” (John Church) are sufficient evi- 
dence, if any is needed, to prove his ability to compose 
sacred music, as such music is usually called 

In songs with national color we find many fine speci- 
mens. We need only name “Moorish Serenade,” “Lapp 
Maiden’s Song,” “Nita Gitana,” “Song of the Nautch Girl,” 
“My Love is Like a Red, Red, Rose,” “Norman Cradle- 
song,” “Dutch, Japanese, Norse Lullabies” (all by Schir- 
mer), “Orkney Lullaby,” “Nightfall in Dordrecht” (John 
Church), and “Gypsy Love” (Remick), to get an idea of 
the great range of national styles de Koven has studied 
and acquired. 

Among the songs in lied form and charecter we find 
“The Lily,” and “Sleep on, My Heart” (Schirmer), “One 
Song,” “At Twilight,” and “Roses” (John Church). In 
fact there is not a recognized style of song that de Koven 
has not written numerous examples of, including songs 
to German and French words. It is hardly too much to 
say that de Koven writes with as much facility to French 
as to English lyrics. And it is noticeable that the language 
has a marked influence on the character of the musical 
phrase, as might be expected from a composer who well 
knows the difference between the trochaic language of 
England and the iambic language of France. The two 
settings of poems by Verlaine, “L’heure du berger” (Schir- 
mer) and “L’heure exquise,” rhapsodie (John Church), 
as well as “Le fou de Pampelune” are in themselves suffi- 
cient proof of this statement. : 

It is interesting to note that in these three French songs, 
as well as in “There’s a Woman Like a Dewdrop,” we 
find the same instinct for modern harmony that is so 
characteristic of the last songs from de Koven’s pen. It 
is evident that the rich harmonic texture of “A Bridge 
of Stars,” which is still wet from the press, is no new 
style put on like a garment over the popular-melody style 
of the earlier composer. But, whereas, twenty years ago 
de Koven wrote songs for the million as well as the more 
artistic recital songs, he has now settled down into a 
composer of the highest class of art songs in the modern 
harmonic manner, It is impossible to give satisfactory 
quotations from either “A Bridge of Stars,” or “In 
Autumn” that would do justice to these songs, and space 
forbids us to give the songs in their entirety. There is 
a simple, yet striking sequence of three chords, that char- 
acterize “A Bridge of Stars.” This little phrase transposed 
to various keys lends considerable zest to the song: 
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We must return to the list of earlier songs for a 
moment, We find, in addition to the works already men- 
tioned, a number of little ballads like “Dainty Dorothea’ 
and “Rosalie” (John Church), and “Little Doris.” and 
“Gavotte in Grey” (Schirmer), and “We'll Cut a Ring 
from the Moon” (Remick). 

In addition to the lullabies mentioned under Nationa! 
Color, there are also “Winter’s Lullaby” and “Ferry for 
Shadowtown” (Schirmer). As examples of the latest 
phases of Reginald de Koven’s musical development we 
must call attention to the six new songs published this 
week by Schirmer. Of these six it is possible that “Les 
Violons d’Automne,” a delightful setting of Verlaine’s 
picturesque and fanciful poem, will prove to be the most 
widely known. The composer has. suggested the violin 
by employing the open fifths of the familiar stringed in- 
strument, but transposed to various keys, and interwoven 
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-with a wealth of harmony that poetically, but not realistic- 
ally, sugests the violins of Autumn 





“Les 


“Chanson de Fortunio,” 


These eight new songs, 


Violons d’Automne,” “A Bridge of Stars, In Autumn,” 
“When Like a Rose,” “Three Roses,’ “The Dewdrop,” 
“Adown the Woodland Way,” not only represent the lat- 


also 


but 
Schirmer, 


est development of de Koven’s musical thought, 
mark his return to the publishing house of G 
Inc., after with home 
and abroad. 


In closing this brief review of the songs of Reginald 


many years various publishers at 


de Koven we must repeat that though we are sorry musi- 


cal journalism has lost the service of a highly cultured 
critic’s pen, music has gained the undivided interest of a 
more highly dowered composer 


MUSIC IN COLUMBUS. 


Cotumat Ohi November 1, 191 
Clarence Eddy, the famous organist, opened the week of 


music at Memorial Hall, his playing of the gre&t organ 


affording rare delight to a most appreciative and fair 
sized audience. His program was a very attractive one, 
well arranged to please every taste The organ was on 


its best behavior, not a cipher, not an unruly piston, all 
in honor of him who with such mastery evoked its most 
magnificent voices. The chimes were also used with fine 
effect Mr. Eddy’'s 


above criticism and it is piling up superlatives when one 


registrations and combinations are 
attempts to select this or that number for particular men- 
tion. The Bach toccata exhibited some fine pedaling, and 
the “Evening Song” following the toccata was in pleasing 
contrast. Several novelties appeared on the program which 
proved very efféctive for organ, viz. the tone poem “Fin- 
landia,” by Sibelius, and the overture to “Euryanthe,” the 
first arranged by H. A. Fricker, the second by Samuel P 
Mr. Eddy also introduced several delightful new 
things, “Allegro Militaire” ‘Aubade” 
(Bernard Johnson), romance in C (Frederick Maxson) 
Kreiser). Mrs. Eddy, 
quality, and 


Warren. 
( Wolstenholme}, 
and “Concert Caprice” (Edward 


who posseses a contralto voice of, lovely 
whose style and presence are attractive, contributed several 
fine songs, accompanied by Mr. Eddy at the piano 

se FF 

We dnesday 


Many 


The Alice Nielsen Concert 


evening, November 8, quite captivated the audience. 


Lompany on 


of the most conservative musicians have not hesitated to 
pronounce the concert one of the best ever given in the 
Every one of the seven singers was an artist, every 
crinoline”’ 


city. 
the “Chansons en 
making a fascinating novelty. Riccard: 
of friends and admirers in Columbus, this being his first 
appearance here. Miss favorite in 
Columbus, having appeared here in all the light operas in 


number exquisitely done 


Martin made hosts 
Nielsen is a prime 


her early repertory, and she also came here when she first 


appeared in grand opera Columbus music folk declare 
that Alice Nielsen has arrived and is an artist to be 


reckoned with in any company—Europe or America. The 
contralto, Jeska Swartz; Rodolfo Fornari, baritone; José 
Mardones, bass; Luigi Cilla, tenor, and Maestro Clandes- 
tine, accompanist and director, shared in all the honor and 
glory of the concert 

ere 


The Columbus Symphony Association expects the most 
successful year in its history, this being the third year this 
organization will have presented the Cincinnati Symphony 
Orchestra (Leopold Stokowski, director) in a series of 
concerts. The first year two concerts were offered, the 
second year four, and this year four will be given. Mad- 
ame Samaroft-Stokowski is to be the soloist for the open- 
ing concert. This will be her first appearance in Colum- 
the 
playing, perhaps the Liszt E flat concerto, as that seems 
to be in the air this year. Whatéver she plays, however, 
will be interesting, for Columbus has twice before engaged 


Madame Samaroff, both times having something unfore- 


bus, so interest waxes warm in anticipation of her 


her from keeping her engagement 
nee 
The London Symphony Orchestra, Arthur Nikisch, con- 
ductor, is also announced for April. This will be a sig- 
nificant concert, and will be something pleasant to think 


seen prevent 


about near the close of the season 
se 
Frederick Lewis Neddermeyer, for many years one of 
the best of the local violinists and directors, has organized 
a symphony orchestra and women’s weekly Sunday evening 
concerts, having already leased the Colonial Theater for 
that purpose. He states in his announcement that he per- 
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ceives a growing interest in symphony concerts, and Colum- 
bus having many violinists and other instrumentalists who 
have studied under the best masters in Europe and Amer- 
ica, he deems it the proper time to start such an enter- 
prise. 
several years, only to pass finally into oblivion, but it may 


An organization similar to this labored to exist for 


be now, as Mr. Neddermeyer remarks, “that Columbus is 

ripe for its own symphony orchestra,” and he may spell 

success where others spelled failure 
nere 

A sonata evening will be given by John Goodall, violinist, 

November 


Admission ts by in- 


and Frank Murphy, pianist, on the evening of 
28 in the Public Library auditorium 
vitation only. 
nner 
Shepardson Glee Club, Marian Rose. director, from the 
Dennison University at Granville, will be the “guest artists’ 
Women's Musi 


It is “French Day” and the Shepardson Glee Club 


at the November matinee concert of the 


Club 
will sing Debussy’s Other numbers 


“Blessed Damosel.” 


members of the club, the following 
that day: Mrs 


harp; Mrs. Reginald L 


will be furntshed by 
Amor Sharp 
t 


Hidden, 
Pugh, 


musicians being assigned to 
Milit 1, 


Rathbun, 


Anna de 
Mabel 
There was 


soprano ; 


violin ; organ, and Helen pian 
an audience of over 2,500 at the first matinee of 
the season. There were 3,500 in the audience on opening 
night, every one on a season ticket, as not one single ad- 
mission was sold 


Ree 
A party of Columbus people will attend the short season 
by the 
Mary Garden in “Thais,” “Han 


of grand opera in Cleveland, November 20 and 21, 


Chicago Opera Company 


sel and Gretel,” “The Secret of Suzanne” and Tetrazzini 
in “Lucia” are the attractions 
nae 
Harold Bauer’s piano recital Tuesday evening will be 
a gala event. Orders have been received from many ad 


His 


Prelude and fugue in E 


joining towns and cities. program is a inviting 


Mendels- 
sohn; sonata in F major, Mozart; “Etudes Symphoniques,” 


very 


one. Here it is minor, 


Schumann; nocturne in E, etudes, op. 3, 1-2, 11, 12, Chopin; 
melody, Gluck-Sgambati, and “Mephisto Waltz,” Liszt 
Etta May Smrra 


LATER CHICAGO NEWS. 


Crtcac Iil., November ) 
Fannie Bloomfield Zeisler made her first and only ap- 
pearance in recital, before departing for her concert trip 
in Europe, this afternoon at the Studebaker Theater, 
under F. Wight Neumann's direction. The theater was 
crowded with friends and admirers of this famous Chi- 
cago artist, who lavished floral tributes and applause for 


the 
The recital opened with Beethoven's sonata, op. 111, which 


her beautiful playing of each number on program 
was given a masterly reading by the artist, then followed 
the Brahms from op. 119 two 
Chopin selections, all done with the excellent technic and 
beautiful interpretations that we have come to take as a 
Mrs. Zeisler 
deared to the Chicago public from long association 


rhapsodie, No. 4, and 


matter of course from who has become en 

After the Chopin number the artist responded with an 
encore, as the insistent applause did not subside until she 
reappeared at the piano. Two Schumann numbers, con- 
tributions from Scott, Hadley and Chevillard formed me 
second group, and the Liszt rhapsodie, No. 12, concluded 
an afternoon of piano playing not to be forgotten 

Mrs. Zeisler’s program was a tremendous one and after 
the 
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the many numbers inscribed at conclusion she was 


forced to give another encore Devrres 


St. Mark's Hospital Benefit. 

One of the principal concerts of the year in New York 
is that given for the benefit of St. Mark’s Hospital. This 
year the event takes place in Carnegie Hall, Saturday even 
ing, December 1. Among those engaged for this evening 
Adele Kruger, soprano; 
Sigismund Stojowski, Polish 
New York Symphony Orchestra 


Heinrich 
pilanist-composer, 


are Meyn, baritone: 


and the 


Sherwood-NewKirk and Olive Mead. 

Lillian Sherwood-Newkirk will present her pupils in a 
concert at the Waldorf-Astoria Hotel, New York City 
Wednesday evening, November 22, at which the singers 
will be assisted by the Mead Madame 
Sherwood-Newkirk is for giving dignified 
concerts. 


Olive Quartet 


noted pupils 
Her pupils are singing in church choirs, con- 


certs, light and grand opera 





Meyn Recital at MacDowell Club. 

Heinrich, Meyn, the baritone, is to give two recitals in 
the hall of the MacDowell Club, 108 West Fifty-fifth 
street, Monday evening, November 27, and Friday evening, 
The first evening Mr. Meyn will give a 
French program and the second night he will include eight 
lieder by Brahms and two groups of songs by American 
composers. 


December 8 
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E. Aline Osgood-Dexter. 
Dexter, whose death 


ade! phi m November 


Mrs. | 


me in Phil 


occurred at 
S will be well re 


; , , 
membered by the 


l musical world of yesterday as Mrs. | 
\line Osgood, a famous tort nd concert sing i 
two decades ago, 

Mrs. Osgood, w was native of Boston, when bare 
beyond her girlhood traveled with the Mendelssohn Qu 
tet Club when Wulf Fries was the cellist. Her rliest 
successes were made in London, where for a period of ten 
vears she figured the primcipal musical events. Sit 
Frederick Cowen and Dudley Buck dedicated their com 
positions to her, She was ¢ ot the tavored American 
mgers commanded t ippear elore Queen Victoria 
trom whom she asked and obtained permission to abjur 
the conventional decollette rt costume for a high neck 
gown, 

In oratorio Mrs. Osgood was conceded to be one of the 
greatest artists of the day Her ce was mezzo soprano 
t wide range and dramat lor. Great surgeons pr 
nounced her throat one of the most perfect in structure 
for the productior f tone She made several tours of 
her own country, twice with Theodore Thomas. Shortly 
after her marriage to E. Milton Dexter of Philadelphia 
she retired from prof mal life 

Mrs. Dexter was the associat f Madame Patti in cor 
cert work, the contemporar ind close friend of Lillian 
Nordica, and a frequenter Madame Modjeska’s Sunday 
salons in London in the old days, where Madge Kendal! 
and other distinguished mer nd women of the day de 
lighted to ssemble l ugt er appearances in publi 
were rare m recent years, Mrs. Dexter alwavs retained a 
ively interest im musical affairs Th ugh the beauty of 
her voice remained undimmed, she maintained that a 
inger should retire in he enit 

Edmund Schuecker, 

It was reported in Philadelphia last week that Edmund 
Schuecker, the arpist, well known in that city, died sud 
denly in Kreu acl (,ermany ast Dhursday Mr 


Schuecker has played in several chestras in this country, 


Metr rp htan (pet 


meluding the i House His on, 
Joseph, and his brother, Heinrich, are also prominent 
harpists The son antil quite recently played with the 
Philadelphia Orchestra, and formerly with the Pittsburgh 
Symphony Orchestra. The brother is the harpist of the 
Boston Symphony Orchestra. Edmund Schuecker ri 
turned to Germany last year when his health failed him. 
He was famous in that country before ning to 


America. As far back as 1888 he created court harp 


st by Grand kerr st of 


Raleigh Auditorium. 


The dedicatory exercises of the new Raleigh (N. C.) 


Auditorium took place on October 17. This was followed 


by a North Carolina neert on October 18, grand con 


cert on October 19 and the grand marshal’s ball on Octo 


ber 20. Addresses were made by the chairman of the 


municipal building committee, the Mayor, the Governor, 
the president of the Chamber of Commerce and other well 
Reg! 


(Orchestra 


known men The Raleigh Choral Society, the third 


Mary's 


minent soloists took 


ment Band, Victor's Venetian Band, St 


and a umber { pre part 


Ovation for Spalding in Buffale. 
(By Telegraph. ) 


Albert 
ovation in Convention Hall t 
called many times and added encores amid 

Maria, 


m The Gounod Ave M id ime M : 
7) 


‘ ying the vocal part nd W n Gomph at the rva 


Spalding, t American limist, received a big 
night (Monday tle was re 
great enthust 


with nda 


had to be repeated. Mr. Spalding then closed the ert 


by playing two additional nu 


mbers 


Allentown Musical Club. 
The Musical Club of Allentown, Pa., has ied 
pectus setting forth its plans for the ming ison a 
series of musicales will be given, ea being devoted to 
some particular opera and a wel 


Mrs. Charles D 
vice-president; Mrs 


known mposer i hie 


officers are Shrad 


losepl sieger ecreta 


Detwiller, 


and treasurer; Clara Hess, librariar 





Alice Garrigue Mott's Pupil. 
Margaret Talman Sterling, soprano, who has study- 
ing with Alice Garrigue Mott since last December, gave a 


successful recital in Detroit, N 
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MUSIC IN JOPLIN. 
Jori1w, Mo., November 6, 1911 
Sorrentino and his Banda Rosa appeared at the New 
Clu eater September 20, matinee and evening. 
nne 
Che first event of the High School Lecture Course was a 
ce rt by the Orphean Male Quartet. 
ame 
Olive Smith, a well known local soprano, left recently 
for New York City, where she again joins the Margaret 
Smith Recital Company, for a ten weeks’ tour of the South 
at der the management of the Central Lyceum 
B 
nne 
I Liebling will appear in afternoon and evening lec 
ture-recita t Oswego, Kan., December 8, and in this city 
or t 
mre 
Oscar Wagner, a very promising young pianist of this 
cit ‘ lis mimer cation with relatives in McCon 


O} ‘ diversion from the usual ro und of 


vacation deiliidiidi he appeared with marked success on 
the Chautauqua programs of that city. 
nner 


The Ladies’ Euterpean Club, Mrs. F. Jess Newton, con- 

ductor, began regular rehearsals last week. 
ene 

The Apollo Club, of this city, has organized for its 
ninth consecutive season of work by electing the following 
officers: President, W. L. Chaney; vice-president, Paul 
Kelly; secretary and treasurer, F. W. Manchester; con- 
ductor, F. B. Rogers. Directors—M. J. Conley, O. H. Gen- 
try, D. K. Wenrich, H. C. Douglas and F. K. Eberlein. 
Music Committee, F. W. Browne, chairman. This club is 
well and favorably known throughout this community, as 
standard works for men’s voices are presented in a series 
of concerts each season. J. B. Van Deventer. 





Heinemann Back for Tour. 


Alexander Heinemann, the German lieder singer, re- 
turned to America last Monday on the steamer George 


York Arion and then he goes to the Middle West to appear 
with the Singers’ Club of Cleveland and the Deutscher 
Club of Milwaukee. He is to give recitals in New York, 
Chicago, St. Louis, Baltimore (Peabody and also Wom- 
an’s Club of Baltimore), and many other towns. , April and 
May will be spent on the Pacific Coast, where Mr. Heine- 
mann has fifteen dates closed. 


“WANTED 


A YOUNG MAN understanding stenography and wish- 
ing to study voice culture will have a splendid oppor- 
tunity to study with a well-known New York vocal 
teacher in exchange for his services as secretary. WilP 
be furnished with a room if desired. Address “W. J,,” 
care of THe Musicat Courier 


FOR SALE 


A FINE OLD ITALIAN FIDDLE, an instrument of 
superb quality. for sale. It can be tested by writing to 

















The singer begins his season with the New “P. N. L..” care of this paper. 





W as shington. 
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T. Carl WHITMER 


CUMPOSs!IT:ON - PIANO - ORGAN 
5420 WALNUT STREET, PITTSBURGH PA,, 
and Means ylvania Collevre for Women 


GRACE WELSH-PIPER 
a tetins = NEW YORK 





CARNEGIE HALI 
10 SOUTH 18th STREE r 


rn VIOLINIST 


4 2502 North 17th Street Philadelphia, Pa- 


D UBINSKY 
Herbert MILLER Baritone 


Exclasive Management 
HARRY CULBERTSON, Fine Arts Bidg. 


MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnut Street, Phitadeiphia, Pa, 












Chicago 














344 Ninth Street, Brooklyn, N. Y. CONCERTS, ORATORIO, ETC 


MANAGEMENT: 
WALTER R. ANDERSON 
S West 36th Street, New York 


STUDIO: THE CHELSEA, 222 West 23d Street, New York 


LEEF SON-HILLE| Mme. BIRDICE BLYE rus: 


CONSERVATORY OF MUSIC 5424 Washington Avenae, Chlcege Dp 
Weightman Building PHILADELPHIA, PA. STEINWAY P 


Vieror Kizod “222 JAR 


Concerts, Musicales 
S60 West End Avenue, New York 

















BASSO 
ees 1 : A, FRIEDBERG 
1425 Broadway 
foment es $01 West 
Tel., 7527 Audubon 


SOFIA STEPHALI 


(Myatie R. Lee) 
COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 


P CON TRALTO ane of Music, under Blanche Corelli. 
= Soloist, St. Bartholomew's Church, NewYork can anagement, . 4. isn, 

- Manager : CHARLES LI. JONES a Le ee 
ys = 4260 Broadway. New York 

L Phone 4040 Audubon ae 


GAMBLE CONCERT PARTY s2""""" 


CHARLES WILSON GAMBLE, Pilot - . East End, Pittsburg. Pa. 


Concerts, Oratorio 
J h Recitals 
o n Management: M. H. HANSON 
437 Fifth Ave., New York 
Not all may become Artists, but every one may 


Own building with one large concert hall and two small halls, also fifty teaching be taught to sing ertistically. 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly ‘attendance, 950 stu- H AG (j E R T T . SN EL L 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. easessemdnadnicesstensneneliDiutine sedi Sen Antonie, Teme 








and Instruction 


Studio at New York Institute of Music, 











TENOR 
Mrs. BERGEY, Pianist 
ae of phot and Piano 
Steinway Wall, Chicage, Ii). 


Composer 

Violinist 

, w. Py St. 
1 Col. 






































The course of tuition includes every branch of musical instruction, namely: pees 
all stringed and wind instruments, organ, solo singing and thorough training or the AELTEN PIANOFORTE 
opera, chamber music, orchestra, and sacred music, theory, composition, history of F CARL PAELTEN TE SCHOOL 
music, ona a Rass —. . FOR PIANISTS AND. MUSIC TEACHERS 
Prospectus in glish or German sent gratis on application. SPECI LDREN 
30 Huntington Avenue, Boston. 15th year 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
SAYS: 
z THE RITTENHOUSE HOTEL JACOBS 
VIOLINIST 
is one of the very few alba who CHESTNUT AND TWENTY-SECOND STREETS, PHILADELPHIA ee ee eee 
really know how to place a voice.” DISTINCTIVELY DIFFERENT ae ee ae ee, 
(Signed) A. BONCI meee ae "Tel, 6144 River 
on a 1748 Broad The Rittenhouse offers! Nowhere else in Phila- 
The Rockingham, roacway exceptional advantages to delphia will you get the 








HOTEL SCHENLEY 


do age 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr. F. Ziecrexp, President 
46th YEAR 


All Branches of School of 


MU SIC 28.2, Eine 


same homelike atmos- 
iphere that you will at 
| The Rittenhouse. 


transient and permanent) 
guests, } 

Locatel just outside) 
the noise and confusion | 


Milk, vegetables, poul- 
|try, eggs and drinking 


. . . | 
of the business section, | 




















yet within ten minutes water from our Big 

q Only fifteen n ites from busines listrict over saa m : ac! Ss ln Farms in Chester “te te a oe ; 
Doobice beautiful Sehenley Park walk of the railroad sta oo g _ permanent educational in 

: ; vee “a tions, shopping district ounty. my > 4 Gwiveteity "of Chics — - ged — 
q Magn t restaurant, unsurpassed 1 service tute, the Academy of Sciences and the Fiel¢ 
cuisine and daintiness of appointments and theatres. European Plan, $1.50 per day and up Columbian Museum in their Gor ogg Se 
@ Selected music in the restaurant : $4.00 per dep end 0 = ata of | ts bor.” Pe. ptom 
@ The Schenley is now under Ritz Carlton man An exclusive cafe—cut- American Plan, Chicago Tribune. 

agement; has been extensively improved and “0 sine and service of the R. VAN GI R, Catatoc Mat ep Fare on request to 
furnished throughout; is second to none of the ‘ LDE ais 
many fashionable Ritz-Carlton Hotels operated highest standard, — | 624 Se. Ave., Chicago. 


threughout Europe and America. 
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THE MUSICAL COURIER 








THE 


Haldwin 


PIANO 











“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.”— Pugno 


“A tone which blends so well with my voice.””— Sembrich 


THE BALDWVIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE 


Instruction in al! branches of music from first Free advantages to students Harmony lectures 
beginning to highest perfection oncerts, ense hie t ocal sig i reading 
Thirty-eight of the best known and experienced END F¢ OR ‘ ALOGU 

rnfessore TERMS $10 UP PE ny QU ARTE R 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B, CALVERT, D. D., President. 212 W. 59th St., New York City 


Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS 


H. Rawttns Baker Joun Coanetivs Gaiccs Paut Savace 

Mary Fipeusa Burr Lestiz |. Hopcson Harey Rowe Sweiuey 
Kate S. CHITTENDEN Gustav ©. Horneercer Hienry ScmRADIECK 

May I. Drrto Sara JERNIGAN Wa. F. SHermMan 
Fannie O. Greene McCatt LANHAM Katmaringe L. Taytor 

Gr Co_teman Gow Dan'’t Gaecory Mason R. Huwntincrown Woopman 


26th Season 
Send fer circulars and catalogues KATE S. CHITTENDEN, Dean 


[NDIANZ POLIS CONSERVATORY ¥% MUSIC 


MUSIC, THE SPEECH ARTS. MODERN LANGUAGES 











PIANO—-Mr. Edgar M. Cawley VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mra. Ed 
V. Seorgie : gar M. Cawley 

oo 4 , we. BA SPEECH ARTS—Mrs. S. T. Her 
Glean O. Friermood sel 


in addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

EDGAR M. CAWLEY, Director, 430 North Meridian Street - - Indianapolis, in. 


COSMOPOLITAN SCHOOL OF } rca DRAMATIC ART 


Fa e now in progress idents may register at any time 
Address Address Registrar, ot 9th Ploor Auditorium Bidg.. Chicage, New Phene Nos. 4568 and 486° Harrisen 


P[MERICAN ([ ONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YOR<. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
Prospectus sent on application. 











performances. 
GEORGIA KOBER, President WALTER KELLER, Director | PROCURE ENGAGEMENTS, Use the 
H E RWO oO D AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUS'CAL SOCIETIES CLUBS. Etc 
Fonnted & m ch _ Sas weed, Law ? 1% | Price, $3.00 Delivered 
music taught by s eminent artists and LOUIS BLUMENBERG, Publisher 
teachers 437 PitthAve New York 





MUSIC ti 
+ reat if a sent : Organ dicen * STUDIO HALL 


4 . S ? , Villet 
viol K vocal—W. A. . Willett: | 50 East 36th Street, New York 


in— Be j temann Public Sc 


tc. Art, French Studios, Clubs and 
CHOOL. | Recital Hall 


CONCERT DIRECTION 


HERMANN WOLFF |g 


The Werld’s Greatest Viusical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 








Violas and "Cellos 








Cable Address: Mustkwolff, Bertir Artists know the rarity of 
Proprietor and Manager of the Phitharmonic a 
Cencerts, Berlin ; the new Subscription Concerts, ne k ™ 
Memburg; the Bechstein Hall, Berlia. ~ c 
Representative of more than 400 artists, ting 
ing d’Albert, Yeaye. At ae, Thibs Kreis 4 ws . 
Sembrich, Risler. Va Rooy, Hekking, Carrefi te 
and many other celebrities \iso manager of th peered 
Rerlin Philharmoni Orchestra and f Artho . ‘ 
Nikisch arpert 
Principal Agency for Music Teachers @ 
pe 
mo to fortis it 
have ’ may 
EONA Ro preter tng pare aes 
i ket 4 Artiet 
Schelling St. 6. g boctter— "Ae hemes 
ra ’ PRE? ry whic? 
CONCERT DIRECTION “gt 
- 7 + artiets whe 
Representative of Emr - Dest n, Teresa Carrefio ese REI DAL VioLENe 
loseph Lhevinne Bru String Qua t. Oskar : 
Fried, Gesellschaft der “Mo asikfreunde tern’cher Vieling sent to responsible 


persons on tia! for com 
parison with efbor sew er 


Gesang-verein and other 





famoes oid vielins; |. 
desired, gradual charg 


Granberry Piano School] ssesmse me == 





Lsap » EX DRAKE 4 
GEORGE FOLSOM GRANBERRY, Director | 5" rae joo oven KNOTE REINDARL 
pee ee eC Taberkern «Fre Kreniey Atelier. 318Athenseem Bidg 
THE FAELTEN SYSTEM oe Alccander | «i 26 East fan Berea Street 





B. jacotecks Hugo Heennana 
Artem Bhertme: 0 


Beoklets—CarneGie Hali—-New York CHICAS, MLISGHS, 6 S.A 








A. B. CHAse PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musical 
Courizer 





BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1860 
22a Bernburgerstrasse (Philharmonie), Berlin, S$. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Beorlin-Charictienburg, 8-8 Kantetr. 


CONSERY ATORY Development in all branches OPER ATIC ANI RAM I SCHOOL 
pplete Training for the Stage OR HESTRAL CHOO comprising a . a all or 
‘ trument SEMINARY Special traini for teachers 
Pri 1) Teachers: Conducting HARMONY AND COMPOSITION—Gustay ch andes wat 
Fielit P Gevye Wilhelm Klatte, Prof. Phi Ruefer, f eat ausse Hofrat, I {. Ca chrée 
. Prof. E. I Taubert, Arthur Willner PIANO—Georg: tra I wig Breitner, Al. vou 
EF dwis ischer, Guenther re enberg, |! t Hoff; r Fmt k i f Martin 
k » Clara Krause, Prof. James Kwast, Frieda Kwast-H pt P. Lutzenk sustay Pohl 
Prof | Ruefer Martha Sauvar Prof \. Sormant Tt renber ge j ft It Tae 
INGING—Frauw Ida Auer-Herbeck, Eugen Brieger, Frau ara. Briewer-Pa ri Maye 
( wer Frau Prof. Matt ¢ Mallinger R al Cha er Sings : Pr elme 
Nickiass Kempner. Nicolaus Rothmveh! (Roya! Chamber inger Maest ( carneo, W ladyalaw 
. emann, A f ire fred Miche OPERATIC N Rot ‘ ) 
w iH pe nde Prof Hiugo Heerman " Frank Alex | P ‘aa 
A \ HARI anz Poenitz ORGAN Bernhard Irrgang, Royal M t 
ELL‘ Fuge 2 w \ 
Pr ectuses may « btaine ah the Conservatory Pupils re ved at any time ( tatiis 
5 A r 





va Conservatory of Music «Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches Principal admissios te 
begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORE 














THE MUSICAL COURIER 











THE 


STEINWAY Pram 
NO || Alaesene X Aarti 


pemaendiesahests? armen “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of geomet 
, . ) Jackson Avenue, Borough of Queens 
Factories: 4 Ditmars Avenue, Borough of Queens| NEW YORK W) ® 
Riker Avenue, Borough of Queens —_—_—_—_ 
AND 


St. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 


( Stelnway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


BH Warerooms: J Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and B OSTON] 
( Koeniggractzerstrasse 6, Berlin 


They #re also sold by our accredited representatives in all principel cities all over the globe 


STEINW AY & SONS 


““IIMBALE= 

















CHICAGO, ILL... U. SaAa 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JE WET T tone has no equal among pianos of even nearly as reasonable cost. 


Menutfeetured by: 


JEVWETT PIANO CoO.,, “ - Boston, Mass. 


FACTORIES: Leominster, Masa. 


























The many points of superiority 
were never better emphasized 


SOH MER nor aiag ~ aor PIANO of we 


It is built to satisfy the most 
cultivated tastes 


THE WORLD RENOWNED 





The advantage of such a loa is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 324 Street 


NEW YORK WAREROOMS: 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











